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wo TREBLE BOYS WANTED for the surpliced 

choir of St. James’s, Clapham Park; salary £5 to £10, with good 
musical education. Also two ALTOS and two BASSES ; salary £10. 
Apply to the Organist, at the Church, on Wednesday or Friday even- 
ings, at nine p.m. 


ANTED, BOYS’ VOICES, Sopranos and Alto. 


Liberal stipend, according to merit. Apply at St. Mary-at-Hill 
Church, Eastcheap, City, on Sundays or Thursdays, about 8.30 p.m. 


ANTED, immediately, for the Choir of S. 
John’s, Torquay,a SOLO BOY. He will receive a thorough 
musical education, a yearly stipend (according to ability), and will 
boarded and lodged in the Organist’s house. Address, Organist, S. 
John’s, Torquay. 


INCOLN CATHEDRAL.—WANTED, an ALTO 

SINGER. He must be a communicant of the Church of Eng- 

land, not above 30 years of age, and conversant with Cathedral Music. 

— £80. The usual duties. Apply, with testimonials as to voice 
and character, to the Rev. the Precentor, Lincoln. 


iA lToO WANTED, for a Catholic Church. Apply 
by letter to Mr. Cassidy, St. Joseph’s Retreat, Highgate. 


ITY CHURCH CHOIR.—There is a VACANCY 
for a TENOR VOICE in the Choir of St. Alphege, London Wall. 
The duties comprise two services on Sunday and a rehearsal on 
Thursday evening. Service full choral. Salary {10 per annum. Can- 
didates must be well up in Church music, and be able to read fairly at 
sight. Address, with testimonials or references, Organist, care of 
essrs. Knight and Co., 3, Abchurch Lane, E.C. 




















oe WANTED in City Church (choir sur- 


pliced). Salary £8. Apply A. K., 49, Lavender Grove, Dalston, E. 


IPON CATHEDRAL.—There will shortly be a 

VACANCY for a TENOR VOICE. One fully qualified to take 

the solo and verse parts in the daily services required. Stipend £85 

perannum. Applications with testimonials to be sent without delay 

to J. F. A. Coppin, Esq., Chapter Clerk, Ripon, from whom any further 
particulars may be obtained. 





OVELLO, EWER & CO., General Printers. 


Books, Newspapers, Illustrated Catalogues, Circulars, &c. 


OVELLO, EWER & CO., Typographical Music 


Printers. Hymnals, Books for Church Festivals, &c. 


OVELLO, EWER & CO., Lithographic Music 


Printers. Illustrated Titles, Engraving, &c. 


OVELLO, EWER & CO., Colour Printers 
Show Cards, Labels, Almanacks, &c. 


OVELLO, EWER & CO., Lithographic Printers. 


Maps, Plans, Circulars, &c. 


OVELLO, EWER & CO. are prepared to 


forward estimates for the above or any other variety of 
printing. Works—69 & 70, Dean-street, Soho, W. 


ANTED, an ORGANIST and CHOIR- 

MASTER, for S. James the Great, Devonport. Must bea 

communicant. Salary £40 per annum. Apply, inclosing testimonials, 
to the Vicar. 


RGANIST WANTED, for All Saints Church, 

Belvedere. Services plain. Duties confined to Sundays and 

week-day practising with the choir. Salary £40. Apply to A. P. B., 
Heathlands, Belvedere, Kent. 


O ORGANISTS.—An ORGANIST and CHOIR- 
MASTER WANTED, for St. John’s Church, Yeovil. The 
office is now vacant. Salary £50 per annum. Applications and testi- 
monials to be sent, before May 1oth, to Mr. F. W. Raymonds, Ilex 
House, Yeovil. 


ANTED, an ORGANIST and CHOIR- 

MASTER for St. John’s Church, Selkirk, N.B. Salary, £50 

er annum. Apply, with references and testimonials, to Rev. E. Lane, 
.C.L., Broomhill, Selkirk, N.B. 
































EREFORD CATHEDRAL. — ASSISTANT 

VICAR CHORAL WANTED (clerical or lay), with a strong 

Tenor voice ; stipend, £100. Apply to Messrs. Knight and Underwood, 
Chapter Clerk’s Office, Castle Street, Hereford. 


ENOR WANTED for a Church in the south- 

west district. Salary, £12 to £15. Also ALTO, TENOR, and 
BASS, unpaid. Address, “ Organist,” care of Messrs. Ashdown and 
Parry, Hanover Square. 


A TENOR WANTED, for Christ Church, Mayfair. 

Salary, £15. Also boys’ voices. Maximum salary, £10. Apply 
to Mr. R. Stokoe, F.C.O., at the Church, Down Street, Piccadilly ; 
Tuesday at 9, Wednesday after 8. 


LTO, TENOR, and BASS SOLOIST, and 

CHOIRMEN WANTED for voluntary surpliced choir of St. 

James's, Hampstead Road. Cathedral service. Write, F. Fountaine, 
3, Mornington Street, Hampstead Road. 


ASSES WANTED for Christ Church, Blackfriars 

Road. Salary, £12. Choral Services, with Anthems. Apply 

(bringing a solo) to Ernest Winchester, Choirmaster, at the Church, 
on any Monday evening at 8. 


ASS WANTED, for a Church in Kensington. 

Two services on Sundays and four chief Holy Days; one weekly 

rehearsal. Good reader indispensable. Salary {£10 10s. Apply 
“ Organist,” 163, Piccadilly, W. 


T. MARY’S CHURCH, LYDNEY.—WANTED, 

an ORGANIST and CHOIRMASTER for the above Church. 

Salary 40 guineas per annum. He must be a good choir-teacher, and 

will be expected to attend all Sunday services, one week-day service, 

‘and all Holy Days, and to train the choir once, at least, in the week. 

‘Unexceptionable references as to moral character and capabilities 
indispensable. Apply to the Vicar, Lydney, Gloucestershire. 


WANTED, immediately, an ORGANIST for the 


Parish Church of Tetbury, Gloucestershire. Salary £40. 
Apply to the Churchwardens. 























RGANIST WANTED, for Oakham Church, 
Rutland. Duties: Three services on Sunday, one or two on 
Festivals, and one each Thursday evening, and training of the choir. 
Beautiful organ (Brindley and Foster’s), with three manuals and full 
pedal scale. Salary, to a thoroughly efficient choirmaster and 
organist, £40 (about). No music-master resident in the town. Appli- 
cations, with references and testimonials of ability and character, to be 
made not later than the end of April, to the Vicar, Oakham. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above 
Address, H. J. Dean, 2, Blomfield Street, Finsbury, E.C. 


E-ENGAGEMENT desired (in or near London), 

by an ORGANIST and CHOIRMASTER of several years 

experience. Communicant. Excellent testimonials and references 

Good Organ and Choral Service preferred. Is a pupil of Dr. G. A 

Macfarren, and during the last eighteen months has been in Berlin 

studying the higher branches of composition under Prof. Kiel. 
Address, Organist, care of Novello, Ewer and Co. 


RGANIST and CHOIRMASTER (late Assistant- 

Organist of Holy Trinity Church, Marylebone) wishes a RE- 

ENGAGEMENT. Good testimonials. Address, C. H., 26, Gilbert 
Street, Duke Street, W. 


ANTED, an ENGAGEMENT as ORGANIST, 
MUSIC and CHOIR MASTER in a high-class School or 
College. Address, M. B., Novello, Ewer and Co., 1, Berners Street, W. 


Cp RGANIOT A Lady, first-rate Organist and 
Choir Trainer, SEEKS ENGAGEMENT in or within ten 
miles of London. Willing to give her services on trial. Good 
na Address, Rev. M. A., Messrs. Novello and Co., 1, Berners 
treet, 


ANTED, a SITUATION as ORGANIST, with 
something to fill up spare time. Good musician and singer. 
Address, A. B. C., Post Office, Hitchin, Herts, 























WANTED, a CHOIRMASTER for St. James’s 


’ Church, Clapton. Salary, 20 guineas. Address, the Rev. the 
Vicar of St. James’s, Clapton, Kenninghall Hall Road, E. 





RGANIST.—A Lady, thoroughly qualified, 
DESIRES a RE-ENGAGEMENT. Excellent testimonials, 
Address, Organist,2, Radnor Street King’s Road, Chelsea, London, S.W. 
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PROFESSIONAL NOTICES. 


MISS AMY EMPSALL (Soprano). 


For Oratorios, Concerts, &c., address 17, Cliffe Terrace, Bradford. 


MISS ARTHUR (Soprano) 

(Formerly Butterley House, Leeds). 

For Oratorios and Concerts, address 22, Oak Villas, Watson Road, 
Broomhill, Sheffield. 


MISS FLORENCE CLYDE (Soprano). 


For Opera, Oratorio, and Concerts, 24, Walterton Road, W. 


MRS. WARREN (Soprano). 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield Place, Bradford. 


MISS RUTH HARLOW (Contralto). 
For Oratorios; Concerts, &c., address Mr. E. Hermann, Athenzum, 
anchester. 


MISS LOUISA BOWMONT (Contralto) 
For Concerts, Oratorios, &c., address 51, Mercer Street, Embden 
Street, Hulme. 


MISS EMILY EMPSALL (Contralto). 


For Oratorios, Concerts, &c., address 16, High Street, Halifax. 


MRS. HAMILTON ROE (Contralto) 
(Pupil of Signor Garcia) is open to engagements for Oratorios, 
Concerts, &c., 38, Whitehead’s Grove, Chelsea. 
JAMES SEARLE (Tenor). 

321, Liverpool Road, N. 


MR. C. A. WHITE (Tenor) 
(Of the Royal Academy of Music). 
For Oratorios, Concerts, &c., address 39, St. Thomas’s Road, South 
Hackney, or to Mr. Carte, Craig’s Court, Charing Cross. 



































Cpeaan ise DESIRES RE-ENGAGEMENT.— 
a references. Salary required. H. M. W., 397, Bethnal 
reen Road. 


ORGANIST AND CHOIRMASTER.—An expe- 
tienced Organist and late Choirmaster of a large Deanery 

DESIRES a RE-ENGAGEMENT ; either Anglican or Gregorian; 

—— — pref2rred. Address, 65, Netherwood Street, Kilburn 
ise, N.W. 


O ORGANISTS, CLERGYMEN, &c.—A Gentle- 
man is OPEN to ENGAGEMENTS as DEPUTY. Town or 
Country. Organist, care of Wensley and Wensley, 181, Fleet Street. 


A PPOINTMENT as ORGANIST or DEPUTY 
» WANTED, by a Young Man, who will study the singing of the 
congregation. Address, A. B., 149, Cheapside. 


O ORGANISTS.—An Amateur WISHES to 
DEPUTISE on Sundays. Address, J. W. R., 9, Lidlington Place, 
Oakley Square, N.W. 


OLIDAY ENGAGEMENT.—A German gen- 

tleman, organist, pianist, professor of singing and the French 

and German languages, DESIRES a remunerative ENGAGEMENT 

in England for July, August, and September. Address, C. O. H., 
Ennis, County Clare, Ireland. 


RGANIST.—A Lady DESIRES an ENGAGE. 
MENT in or near Brighton or Worthing. Address, E. M., care 
of Mr. Loveday, South Street, Worthing, Sussex. 
































R. WILLIAM ARTHUR BLAKELEY (Editor 

of the Canticle Chantbook, and composer of church music, 
&c.,) will be at liberty next Midsummer to accept an ENGAGEMENT 
as ORGANIST aad CHOIRMASTER of a church within 30 miles of 
Sheffield. Fifteen years’ experience. First-class testimonials and 
reference. Good organ and choral service preferred. Liberal salary a 
sine qua non. Address, Elgin Villa, Oxford Street, Sheffield. 


HE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY foran ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


M®:: OSGOOD requests that all communications 


respecting Engagements for Oratorios and Miscellaneous Con- 
certs may be addressed to Mr. N. Vert, 52, New Bond Street, W. 











MR. WELBYE WALLACE (Tenor) 
(Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. &c.), 
having returned from abroad, is free to accept engagements for 
Concerts, Opera, or Oratorio. All communications to be addressed 
(care of) Messrs, Novello, Ewer and Co. 


MR. VERNEY BINNS (Tenor) . 
(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti). 
For Oratorios, Concerts, &c., address 6, New Bond Street, Halifax. 


MR. DUNCAN FINLAY (Tenor). 

Opera, Oratorio, and Concert Party, 24, Walterton Road, W. 

MR. GREENHILL (Tenor). 

For Concerts, Pupils, &c.,7, Alma Square, St. John’s Wood. 

MR. J. B. BALFOUR (Baritone). 
For Oratorios, Concerts, and Lessons, 28, Brunswick Terrace, 
Camberwell, S.E. 
S. HOUSTON-FLINT (Bass). 


For Oratorios, and other cmpmmenants, address The Cathedral, 
ereford. 


MR. ADOLPHUS PHILLIPS (Basso). 
For Oratorios, &c., address Cathedral, Lincoln. 
MR. HENRY POPE (Basso). 

9, Malden Crescent, N.W. 

MR. A. McCALL (Bass). 


For Oratorios and Concerts, address Minster, York. 


MR. RICKARD (Bass) 
Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti). 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass) 
{Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield Place, Bradford, Yorkshire. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe Place, South Kensington, S.W. 






































ALBERT E. BISHOP 
(Organ, Harmony, and Counterpoint). 
ddress 26, Wilson Street, E.C. 





MR. J. SHARPE (Oboe Player). 
For Oratorios, Concerts, &c.,address 235, Lidgett Hill, Pudsey, nr. Leeds. 
Bandmasters and others supplied with Triebert’s and Morton’s cele- 


DME. LIEBE KONSS (Mrs. NewrTon Bay tis) 

and Mr. NEWTON BAYLIS request that all communications 
respecting engagements and lessons be addressed to 17, Grittleton 
Road, Westbourne Park, W. 


R. FARLEY SINKINS (Basso), having relin- 
quished his duties at Christ Church Cathedral, is now open to 

accept craagements for Oratorios, Concerts, &c. dress, 9, Lyme 

Street, Camden Town, N.W., or 1, Summerland Buildings, Exeter. 


M R. CHARLES JOSEPH FROST begs to inform 
his pupils and friends that he has REMOVED to 73, 
Farleigh Road, Stoke Newington, N. Red tram-cars direct from 
Moorgate Street. Nearest station, Rectory Road. 


USICAL DEGREES and EXAMINATIONS.— 
p\ J. W. HINTON, Mus, Doc., M.A., Trinity College, 61, Wey 
mouth Street, Portland Place, W., prepares candidates for Mus. B. or 
Mus. D., of Oxford, Cambridge, or Dublin, in all branches they may 
require. Dr. H. continues to revise or orchestrate for composers. 
Harmony and Counterpoint by post if required. 


D*. SLOMAN gives LESSONS to CANDIDATES 


preparing for Musical Degrees. Grassendale, West Dulwich, E- 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. bse ome 
ress 

















from present pupils, if desired. Terms very moderate. 
Magister, Musical Times Office, 1, Berners Street, London, W. 


M R. JOHN HILES, 41, Aldridge Road Villas, W. 

(Author of the “Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


M®&. HUMPHREY J. STARK, Mus. Bac., Oxon., 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow Terrace, Norwood Road, S.E. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, address, Edwin J. Crow, Mus. Bac., Cantab., 
Organist of St. John’s. 


FREQUIRED, at once, by the Organist and Choir- 
master of the Parish and Holy Trinity Churches, Rugby, a 
gentlemanly YOUTH who wishes to make music his profession. 
He will receive a thorough musical training, and every advantage for 
study. For further particulars apply to F. K. Stroh, 40, Albert Street, 

















brated Oboes. Best Oboe Reeds, 2s.each; Staples Recaned, 1s. each. 


Rugby. 
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R. E. W. TAYLOR, Mus. Bac., Oxon, &c., 

PREPARES CANDIDATES for Musical Examinations ; also 

gives lessons in Harmony, Counterpoint, &c., by post. Talbot Road, 
Stafford. 


O MUSICAL PUBLISHERS, AMATEURS, &c. 

A Musician of experience would make ARRANGEMENTS, 

from full score or otherwise, for following instruments, either solo or 

in concert :—Pianoforte, organ, harmonium, harp, concertina, and 

guitar. Compositions revised and harmonised. Accompaniments to 

songs, &c., arranged for any of the above instruments, obbligato or ad 

libitum. Terms moderate. Apply to M. A. B., care of Messrs. 
Novello, Ewer and Co. 


USTRALIA.—Mr. R. S. SMYTHE, Australian 


Concert Manager, will be happy to arrange with first-class 
Vocalists. Address, 50, Hereford Road, Bayswater. 


RINITY COLLEGE HARMONY CLASS.— 
The Harmony Professor holds an EVENING CLASS every 
Monday, at 7.30. Fee, one guinea per term. Students can be received 
at the Last-orne. Application can be made at the Class Rooms, 61, 
Weymouth Street, Portland Place, W., by letter, or personally be- 
tween 6.30 and 8 on Monday evenings. 


RINITY COLLEGE COUNTERPOINT CLASS. 
The Professor of Counterpoint and Fugue holds his EVENING 
CLASS every Monday, at Eight o’clock. Fee, one guinea per term. 
Students received at the half-term. Apply at the Class Rooms, 61, Wey- 
mouth Street, Portland Place, W., by letter, or personally between 6.30 
and 8 on Mondays. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon Street, Pentonville, W.C. 


RGAN STUDIO, 140 (late 166), STRAND 

(opposite the Gaiety)—LESSONS or PRACTICE (and at 

St. Michael’s, Stockwell, S.W.) on fine two-manual C ORGANS 

(Hitt ana Son).—Full pedal compass —W. VENNING SOUTH- 

GATE (Organist, St. Michael's, Stockwell), “the Strand Organ 
Studio,” W.C. Established, 1867. 


R. STEDMAN’S CONCERT PARTIES for 


Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c., &c. 

MADE UP FROM THE MOST EMINENT ARTISTS, AND 
INCLUDING: Miss Annie Sinclair, Miss Mary Davies, Miss Matilda 
Scott, Mdme. Worrell-Duval, Miss Jessie Royd, Mdme. Hugo, Mdme. 
Poole, Miss Annie Butterworth, Miss Helen Arnim, Miss Dones, Miss 
Gill, Mdme. Osborne Williams, Mr. Stedman, Mr. Alfred Kenningham, 
Mr. J. L. Wadmore, Mr. George Fox, Mr. Henry Pope, Mr. Thurley 
Beale, Mr. King Hall, Mr. Henry Parker, &c., &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars, 
address, Mr. STEDMAN, 1, Berners Street, W. 

ESTABLISHED APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 

For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 

Nill, London, N. 


HE LONDON GLEE AND MADRIGAL 
UNION.—EsTABLISHED 1859. 
MISS JANE WELLS, MR. BAXTER, MR. COATES, 
MR. MONTEM SMITH, MR. WINN. 
Communications respecting Concerts, Conversaziones, Evening 
Parties, &c., &c., addressed to the Secretary, Mr. William Coates, 
6, we Road, Hammersmith ; Messrs. Mitchell, Royal Library, 
33, Old Bond Street; or Mr. Austin, St. James’s Hall, will receive 
immediate attention. A series of Morning Concerts will be given in 
the months of May and June. 


O ORGAN BUILDERS.—WANTED, first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ 
Builder, Leicester. 


RGAN BUILDER’S FOREMAN.—WANTED, 
a SITUATION as above. Competent to make designs and 


working drawings, &c.; also voicing and tuning, having been several 
years in London. Address, C. R., Post-office, Manchester. 






































WANTED, a good PIANOFORTE TUNER and 

REGULATOR: or a first-class business in the North of 
England. Permanent employment and liberal salary to a first-class 
man. Address, W. M., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


UTDOOR TUNER WANTED.—West Riding, 
Yorkshire. Applications, with testimonials and salary required 
P. H. A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


O PIANOFORTE TUNERS.—A skilful and ex- 

perienced Hand WANTED, as indoor Tuner and Toner. Salary 
according to ability, from 40s. to 60s. per week. Apply to Challen 
and Hodgson, 20, Oxford Street. 


ANTED, a PIANOFORTE REPAIRER and 

REGULATOR. Toa thoroughly competent and steady man 

a good and permanent situation is offered in a healthy town just out of 

London. Preference will be given to one that can tune. Apply to 
A. H. B., care of Messrs. Novello. 


IANOFORTE TUNER, REGULATOR, and 

REPAIRER, with knowledge of Harmonium tuning and Organ 

work preferred. Apply, stating terms, age, and experience, to M. H., 
Mr. Shaw, Queen Street, Victoria Street, Nottingham. 














IANOFORTE TUNER WANTED, able to tune 


well and to play. If well up in Organ work also, extra wages 
given. J. H., 12 and 13, Lombard Street, Newark. 


“TUNER and REPAIRER WANTED. Apply to 
+ Mr. Archibald Ramsden, 12, Park Row, Leeds. 


ANTED, a thoroughly good TUNER and 
REPAIRER of PIANOS, American Organs, and Harmo 
niums. Permanent situation to a suitable man. Apply, inclosing 
carte, stating references and wages required, to Attwells’ Music Ware~ 
house, Reading. 
PIANOFORTE REPAIRER and TUNER 
WISHES an ENGAGEMENT in town or country. Has a 
thorough knowledge of American Organs and Harmoniums. Address, 
M. W., care of Messrs. Novello, Ewer and Co., 1, Eerners Street, 
Oxford Street, W. 
ANTED, a SITUATION as TUNER and Trier 
of Instruments in a Pianoforte Warehouse. Apply to H. 
Roberts, Music Warehouse, Lincoln. 


a Young 




















ANTED, by Man, aged 24, a 
SITUATION as IMPROVER in Pianoforte Tuning. SmaH 
salary. Factory experience. Address, A. J. H., 49, Charlotte Street, 
Caledonian Road. 
PIANOFORTE TUNER (Cadby and Co.) WISHES 
to meet with an ENGAGEMENT. Good fianist. W.H.H., 
care of Mr. Turvey, 65, Bedford Road, Reading. 


\ X JANTED by a Musicseller near Manchester, a 

MAN to Repair Military Band Instruments, Harmoniums, 
and Concertinas. An excellent opportunity for a handy, steady, and 
good workman. Applicants apply, B., care of Messrs. Novello and Co. 
stating salary, abilities, age, and all particulars. 


\ X JANTED, by a young Lady (good pianist and 

reader at sight), a RE-ENGAGEMENT ina PIANOFORTE 
and MUSIC WAREHOUSE. Has had experience, and can give 
excellent references. E. W. M., 1, Berners Street, London. 


N ASSISTANT WANTED in the General Music 

and Pianoforte Business—a respectable young man who can 

play the pianoforte fairly well. Address, with particulars of age 
salary, and experience, Edward J. Spark, Worcester. 


\ X JANTED, by the Advertiser (a man of good 

address and thorough knowledge of the musical profession) 

an ENGAGEMENT as SALESMAN or TRAVELLER. Has had 

many years’ experience in both departments of the business, besides 

having a practical knowledge of pianoforte making. Address to 

i geet Mr. Waters, 97, Westbourne Grove, Bayswater, W. 
ondon. 


\ X 7ANTED, by a Young Man (late Chorister at St. 

Paul’s Cathedral), SITUATION in Music Warehouse. Plays 

Piano and Organ. Address, B. A., Messrs. Novello and Co., 80 and 81 
Queen Street, E.C. 

OR HOME ORGAN PRACTICE.—Two-manu- 

alled GRAND PIANO, having pedals full compass, radiating 

concave, each taking down unison and super octave. £35. Mr 


Grimes, Sherborne, Dorset. et 
l S. WORTH of MUSIC for One Shilling, post 
































free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 





ARMONIUM TUNER WANTED.—Must be a 


thoroughly competent man. Apply to Barnett Samuel and 
Son, 32, Worship Street, Finsbury Square. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 





ARMONIUM TRADE.—WANTED, a Practical 
Person as FOREMAN in a London factory. Apply by letter, 
No. 1, care of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 











ANTED, the SECOND VOLUME of J. S. 
BACH’S ORGAN WORKS, Peters’s original edition, with 


preface. Wm. Bowman, 166 Hope Street ,Glasgow 
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CENTENNIAL EXHIBITION. 


NOTICE. 
A PRIZE MEDAL of the FIRST RANK was 
awarded at Philadelphia, 1876, to 


PELOUBET, PELTON & Co., 
NEW YORK, 


“STANDARD” 
AMERICAN ORGANS. 


PRICES, 12 TO 125 GUINEAS. 
DESCRIPTIVE CATALOGUE to be had on application to 
BARNETT SAMUEL & SON, 


31, HOUNDSDITCH, E.C., & 32, WORSHIP STREET, 
FINSBURY SQUARE, 
Sole Agents for the United Kingdom and British Colonies. 





A LiperaL Discount ALLOWED TO THE TRADE. 





“A supreme and perfect harmony of notes.” 


E. & W. SNELL’S 
IMPROVED ENGLISH HARMONIUMS 
AND REED ORGANS 


Are pronounced by the Profession and Public 


THE BEST AND CHEAPEST EXTANT. 


Manvuractory—LITTLE KING STREET NORTH, CAMDEN 
TOWN, LONDON, N.W. 
Trade supplied. 


STEINWAY & SONS’ PIANOFORTES, 


NEW YORK. 


MR. ARCHIBALD RAMSDEN, 
12, PARK ROW, LEEDS, 
Has been appointed the Sole Wholesale Agent for the sale of these 
instruments in the Northern Counties. The trade and the public are 
requested to address all communications to Mr. Ramsden. 
Illustrated lists sent on application. 


LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, “ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 














TESTIMONIAL. 
“148, Finborough Road, South Kensington, London, 
“ March 12th, 1877. 
“ Dear Sir,—After more than six months’ test of the Pedals and Action 
I purchased of you, you will be glad to hear that they act admirably ; 
their noiseless action and simple attachment being not their least 
recommendation. 
“T am, dear Sir, yours faithfully, 
“ALFRED J. WHITEHOUSE, 
“ Organist of Belgrave Church, Belgravia. 
‘To Mr. J. Hamilton, Bristol.” 





Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
|Address, J. HamILTon, 11, Brunswick Street, City Road, Bristol. 


GEVERAL small ORGANS for SALE, of one, two, 


and three manuals. Suitable for small places of worship. All 





—— 


ORGAN-TONED HARMONIUMS, 
W. HATTERSLEY & CO.’S 


CELEBRATED 


ORGAN-TONED HARMONIUMS 


UNEQUALLED BY ANY OTHER MAKERS. 


These ORGAN-TONED HARMONIUMS stand First among any 
such instruments for 
QUALITY OF TONE, DURABILITY, RAPIDITY OF TOUCH, 
PREDOMINANCE OF THE TREBLE OVER THE BASS, 
PERFECT ACTION, 
BRILLIANCY OF THE-SOLO STOPS, NEWLY-INVENTED 
DOUBLE ACTION, SOLID IMPROVED SOUND-BOARD, 
AND DOUBLE EFFECTIVE SWELLS. 


List of Prices and Books of Designs, and upwards of 300 Testimo- 
nials from all parts of the globe, to be had post free. 


W. HATTERSLEY & CO., 
10, 12, & 14, Bow Street, Sheffield. 


N.B.—These Harmoniums are 20 per cent. cheaper than any other 
house, and a far superior tone. 








GENTLEMEN,—The Harmonium gives the greatest satisfaction, and 
is really the best instrument I have fallen in with.—Yours truly, 
W. P. M. Scater, 
39, Franklin Street, South Shields, May 6, 1876. 


GENTLEMEN,—By a mistake in the address the Harmonium was left 
at a way-side station, so that I did not get it here till last night; how- 
ever, it is uninjured and gives me every satisfaction. Its tone and 
workmanship are admirable, and in rapidity of touch it is quite equal 
toa large Alexandre Percussion instrument, on which I sometimes 
play. I shall always be glad to recommend your Harmoniums.— 
Believe me, faithfully yours, 

W. F. Asupripce, M.A., Curate of Bessingby, 

Bessingby Road, Bridlington, Dec. 15, 1876. 





Mr J M. Boulard, Manager of the Alleghanians, Vocalists and Bell 
Players. 

Dear S1r,—The Harmonium you made for me in travelling case 
answers our purpose exceedingly well, and my company are all de- 
lighted with it—Yours truly, J. M. Bourarp, 

Sept. 16, 1876. 


GENTLEMEN,—Kindly find cheque for the Harmonium to hand. I 
may add that our people are very much pleased with the instrument. 
It is a little gem.—Yours faithfully, . W. H. Woop. 

Shirland and Higham School Board, Shirland, near Alfreton, 

Feb. 2, 1877. 


Dear Sir,—The Harmonium arrived here yesterday. I am much 
pleased with it, and it is a very pretty, nice-looking instrument.— 
Yours truly, Davip Bruce. 
Merrington Vicarage, Terry Hill, Dec. 10, 1875. 


GENTLEMEN,—The Harmonium arrived here in capital condition 
last week. Iam very pleased with it. The tone is exceedingly sweet 
and pleasing. All who have seen it here like it very much.—Yours 
faithfully, H. R. Hotme. 
Montserrat, West Indies, Aug. 11, 1876. 


AST LONDON ORGAN WORKS, 

9, Burdett Road, Mile End, E.—E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, rebuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


{ eCans for Church or Chamber, full, rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or aanen Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; bestin the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


A MONK’S 100-Guinea ORGANS, 2 CC Manuals, 
e Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 
16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 
3 manuals, 27 stops. Organs built to any design. Old Organs re- 
built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex Terrace, King's Road, Camden Town, London. 


“POWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


TUTTGART HARMONIUM COMPANY. — 
LEOPOLD KAHN, Stuttgart, Germany. 

Price Lists en application to ALPHONSE CARY, Sole Repre- 

sentative, 26, Fortess Terrace, Kentish Town, N.W.; close to Kentish 




















to be seen at A. Hunter’s Organ Factory, 379, Kennington Road, S.E. 


Town Station. Inspection solicited. 
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B*S5: REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 
Prices, with drawings of every instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


T R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RUSSELL’S MUSICAL INSTRUMENTS. z 
CORCERTINAS, Harmoniums, Organ Accordions, 


Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s.; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—s best firsts, warranted 
to stand at concert pitch, sent free for 13 stamps. Price Lists sent free. 
Joseph Dean, Music Warehouse, 77, City Road, E.C. 


R. DAWKINS, Manufacturer and Importer of 
Musical Instruments desires to inform the Trade and the Pro- 
fession that his business will be carried on at No. 18, CHARTER- 
HOUSE STREET, HOLBORN CIRCUS, CITY, LONDON, on 
and after the 1st of May, where will be found an increased stock o' 
every kind of musical instruments, strings, and fittings, suitable for the 
manufacturing or repairing musical instruments. Repairs of instru- 
ments effected by first-class workmen in all their respective branches 
at the lowest trade rates. Catalogues to the trade only on applica- 
tion. Factory, 7 and 8, Little Warner Street, London. 


oo IRON FRAME PIANOFORTES.— 




















GTRUNG UPON A SINGLE CASTING. 





Boy nas ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 

bility of construction. Highly important to the Trade, especially in 

the Colonies. 

Full particulars from the makers, PARKER & SMITH, Plymouth. 
Good Workmen Wanted. Constant employment. Expense of living 

20 per cent. less than in London. 


HORT IRON GRAND PIANOS.—New Model 

by Kaps, of Dresden.—This instrument is an improvement on 

the original Short Grand now so well known. The volume and 

brilliancy of tone is much increased; it has an unfailing repetition 

action, and will compare favourably with much larger and more costly 

instruments. May oF orcmesct wholesale and retail or hired at 

the PN Depot, 26, North Audley Street, W. Proprietor, C. E. 
FLAVELL. 


O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established 1794.] 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


MPORTANT SALE of MUSICAL PROPERTY.— 
125 PIANOFORTES, by all the leading European makers, con- 
sisting otf Grands, Semi-Grands, Cottages, Obliques, Squares, &c., by 
Broadwood, Collard, Erard, Kirkman, Allison, Hermann, Cramer, 
Squire, Wornum, Johnson, Newell, &c.; a capital barrel Organ, by 
Bryceson, playing 33 sacred tunes, 11 operatic ditto, and one other 
barrel, playing ‘The Lancers” and “Wedding March; ” also Violins, 
Pianoforte small-work, and sundries, about 15 dozen Skins, suitable for 
Piano-work; and quantity of Sheet Music, being the Unredeemed 
Pledges from Pawnbrokers, and goods removed for convenience of 
Sale, which will be SOLD BY AUCTION by Messrs. KELLY and 
CO., at their Great Repository and Mart, 11, Charles Street, Middlesex 
Hospital, on Wednesday, May 16th. The goods may be viewed, and 
Catalogues had (post free), the day prior and morning of sale 


OLD ITALIAN VIOLINS, TENORS, AND VIOLONCELLOS 
COLLECTED BY AN AMATEUR. 

} ESSRS. PHILLIPS and SON are instructed to 

sell by Auction, at their Great Rooms, 73, New Bond Street, 
on Saturday, the 26th of May, 1877, at One o’clock precisely, Valuable 
VIOLINS by Nicholas Amate, Balisteri, Bergonzi, Ceruti, Gagliano, 
Gragnani, Grancino, Guadagnini, Mariani, Joseph Guarnerius, Ruge- 
tius, Storioni, Antonius Straduarius, Techler, Testori, Tononi, and 
others. TENORS and VIOLONCELLOS by Amate, Carcassi, 
Gagliano, Guadagnini, Peter Guarnerius, Landolphus, Rugerius, and 
others. The instruments may be viewed three days preceding the 

















sale, and Catafogues then had at Messrs. Phillips and Son’s Great | 


Rooms, 73, New Bond Street, W. 





Re D’ALMAINE, DECEASED. 


PIANOFORTES BY D’ALMAINE. 


Great Sale of 633 remaining Pianofortes 


OF THIS EXCELLENT FIRM. 


In consequence of the Death of the Proprietor, an 


IMMENSE STOCK 


OF 


All Descriptions of Musical Property, 
PIANOFORTES, HARMONIUMS, 
SHEET MUSIC, 


Lithographic Stones and Music Printing, Music 

Stools, Insulators, Violins, Canterburys, Whatnots, 

Harmonium Chairs, Frets, Actions, and parts various, 
the chief item being 


780 PIANOFORTES, 


in course of construction at the Death of the 
late Proprietor. 


MOST EXCEPTIONAL OPPORTUNITY 


to the Public, Trade, and Profession, such as does not 
offer in every lifetime. 





NoTE.—It was attempted to clear the whole by auction 
by a series of sales: the first sale proved that it would be 
wiser to make up the stock and 


OFFER THE ADVANTAGE TO THE PUBLIC, 


who can now be supplied at less than the usual cost of 
making these high-class pianos; thus the following 
quotations :— 
For 17 guineas can be had the 35 guineas Royal 

25 ” ” 46 ” 

34 ” ” 60 ” ” 

45 ” ” 85 ” ” 
g to 15 guineas, various second-hand instruments. 


These instruments have the 
FAMED STEEL WREST PLANK PLATE; 


are all 7 octaves, trichord for the most part, and actions 
of various models ; 


ELEGANT IN DESIGN, REFINED IN FINISH; 


are very high class as pianofortes in touch, tone, and 
repetition. 


ALL PARTICULARS, AND ON VIEW, AT 


5, FINSBURY PAVEMENT, 


By MoorGate STREET STATION 
(Metropolitan Railway). 


LETTERS PROMPTLY ATTENDED TO 
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O LOVERS of OLD VIOLINS.—Mr. E. S. ROSE, 

of Lincoln, wishes to inform all connoisseurs of genuine old Violins 
of character that he is OFFERING for SALE the very valuable and 
extensive Collection of his late father, comprising genuine specimens 
of ALBANI, Steiner, Klotz, Amati, Tononi, Gagliano, Pamphillion, 
Fendt, Guadanini, two very fine John Barratt’s, Banks, Furber, Betts, 
Panormo, Chanot, &c., &c.; also two very fine tenors. This is an 
opportunity seldom to be met with, as they are all in excellent pre- 
servation and will be sold very much below their value. All commu- 
nications to be made to Mr. E. S. Rose, Music Warehouse, Lincoln. 


Pall Mall.—The Collection of fine old Cremona Violins; also Violon- 
cellos and Bows of John Wallace Joyce, Esq., of Manor House, 
Beckington, near Bath. 

ESSRS. FOSTER respectfully announce for 
SALE by AUCTION, at the Gallery, 54, Pall Mall, on 

Thursday, the roth May, at 1 for 2 o'clock precisely, the valuable 

COLLECTION of CREMONA VIOLINS, &c., of John W. Joyce, Esq., 

including fine examples of Antonius Straduarius, Joseph and Andreas 

Guarnerius, Nicholaus Amati, Montagnana, Guadagnini, &c. Some of 

these instruments were purchased at the Gillott sales, and others pro- 

cured from Italy. May be viewed three days preceding and morning 
of sale. Catalogues forwarded on application to Messrs. Foster, 

54, Pall Mall. 


IOLIN, ‘“Laurentius Storioni,” £16, or with 


cash for better instrument. F., 10, Clifton Road, Camden Town. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “ Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, gate, Manchest 
(3rd age many of which have been made 50 years. 

Also a large collection of Italian Instruments. 

















IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
JOHNSON HICKS, Dealer in, and careful Repairer of, “‘CRE- 
MONA ” and other Violins, &c.—Brunswick House, Torquay, Devon. 


OR SALE, a VIOLONCELLO (fine tone), anda 
Tenor by Dopp. Price 20 guineas and ro guineas. To be seen 
any day, after twelve, at 37, Merton Road, Islington. 


For SALE, Three Violoncellos, one Double Bass, 
one Tenor, and two Violins; can be seen at W. Browett’s, 45, 
Featherstone Street, City Road. 


ANTED, CHAMBER ORGAN, with 2 manuals 

and pedal. Must be cheap for cash. By letter, giving all par- 

ticulars as to number and compass of stops, dimensions, &c., to 
Musicus, care of Miss Broughton, 22, Kenninghall Road, Clapton, E. 


OR SALE, ORGAN, with 6 stops, suitable for 
small Church, Chapel, or Chamber; in splendid mahogany case, 
French polished; front pipes diapered; 14 octave German pedals; 
handand foot blower. Apply,Wm. Codes, Bromley Place, Nottingham. 


RGAN for SALE (by Bevington); 17 stops, 8 
great, 6 swell; bourdon pedals. Now in Wesleyan Chapel, 
Maidenhead. J. W. Walker, Maidenhead. 


RGAN for SALE.—To be SOLD, an ORGAN, 
in good condition, containing seven stops and a nice case; 
price £50. Apply to Alfred Kirkland, Organ Builder, Wakefield. 


HAMBER ORGAN for SALE. 2 manuals, 12 
stops, pedals, foot and hand blower, mahogany case. Also large 

one partly finished. Must be sold on account of death. Address or 
apply, Mrs. Astwell,9, Edward Lane,Church Street, Stoke Newington,N 


RGAN.—CHURCH ORGAN, consisting of two 

complete manuals, with separate pedal pipes, 14 stops, and 

handsomely diapered speaking front pipes. Price £158. J. Grover, 
82, Norfolk Terrace, Westbourne Grove, London, W. 


RGAN to be SOLD. In a mahogany case, 7 

rows of keys, 7 feet high, 3 feet 6 inches in front, 2 feet deep. 

Has keys suited for practice at home. Inquire at No. 10, Lillieshall 
Road, Clapham, Surrey. 


RGAN.—Suit Church or Chapel. Any easy 
terms. Through moving. Warranted. 176, College Street, 
London, N.W. 


(#648 of 2 manuals, CC to G, 56 notes. New, 

with pedal bourdon, CCC to F, 30 notes with cemposition pedal, 
22 stops. A BARGAIN. A fine tone. Apply to Costloe and Son, 
Isleworth, Middlesex. 


RGAN METAL PIPES.— Best quality Zinc 
Front Pipes. Voicing and Tuning. G. Fowler, 127, Penton- 
ville Road, N. 


BARGAIN.—To be SOLD cheap, a sweet-toned 

HARMONIUM, by Alexandre. Handsome polished walnut 

case; 9 rows of reeds; two manuals; 31 stops; 2} octaves of pedals, 

and foot and hand blower. Suitable for church, chapel, or mansion. 

Original price 200 guineas. May be seen at Benjamin Scott and Son’s 
Pianoforte Warehouse, 18 and 20, Devonshire Street, Carlisle. 















































PEDAL HARMONIUM, by G. L. Bauer. Full 
scale, with back and front blowers, stool, &c. Complete for 
£16. Never been used. A great bargain. Apply to B., 39, Oseney 
Crescent, Camden Road, N.W. 


FOR SALE, a rosewood 7-octave concert GRAND 
PIANOFORTE, by WORNUM, in splendid condition, new 
within the last two years and a half. Apply to W. P., 16, Colville 
Square, Bayswater, where it can be seen. 


IANOFORTE VAN for SALE; nearly new; 
very light, running Hand Van, Collins’s patent axles, three 
springs, carrying the instruments in an upright position, fitted with 
sliding floor for loading and unioading. Can for trifling expense be 
altered to go by horse, having been built with that end in view.— 
Price and further particulars of M. B. Clift, Eastbourne. 


ee be SOLD, the COPYRIGHT of a new SET 

OF WALTZES for PIANO, already pee, and about to 
enter the Third Edition. Considered by the Press to be “strikingly 
original,” “time admirable for dancing,” “sure to become a general 
favourite,” &c., &c. Intending purchasers can satisfy themselves by 
sending for a copy on approval. Address O. T.C., “The Musical 
Times” Office. 


RGAN PRACTICE.—Fine instrument; 2 
manuals, with separate pedal organ. Terms very moderate, 
E. Entwisle, 1, Charles Street, Camberwell New Road. 


A SOLID IVORY BATON, 18 inches long, silver 
mountings, velvet band, morocco case, equal to new. Price 
308. ., 82, York Road, Lambeth. 


G. HALLIFAX & CO., 315, Oxford Street, 
« W., ENGRAVE and PRINT AUTHORS’ WORKS, at the 
lowest possible cost, and introduce them. Estimates by return of post. 


USIC ENGRAVED, PRINTED, AND PUB. 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster Row. 





























HROAT IRRITATION.—The throat and wind- 
pipe are especially liable to inflammation oan. soreness 
and dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes, 
Glycerine, in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. Sold only in 6d. and 1s. boxes (by post for 14 yt 
labelled James Eprs & Co., Homeopathic Chemists, 48, Thread- 
needle Street, and 170, Piccadilly. 


Sx TRIOS for FEMALE VOICES, composed 
by Franz Ast. The Words translated by H. W. Dutcken,Ph.D. 
Price Is. octavo; or singly 2d. each. 
No.1. Ave Maria. 

2. The Wanderer’s greeting. 

3. Where deepest shadows hover. 

4. Parting beam of daylight. 

5. Once again the day hath flown. 

6. Thou Heaven, blue and bright. 
London : Novello, Ewer and Co., 1, Berners Street (W.), and 80 and 81, 

Queen Street (E.C.) 


UMOROUS GLEES.—Just published, ‘‘ There 
was a little man.” Composed by Ware. “ Johnny Schmoker.” 
Composed by Rix. Post-free, six stamps each. These are very 
amusing, and suitable for Schools and Penny Readings. 
Published by J. F. Jones and Co., 44, Corporation Street, Man- 
chester. London: C. Jeffreys, 67, Berners Street, W. 


POPULAR een ee BY GABRIEL 
DAVIS. 


THE KNIGHT’S RETURN .... ink ‘ one 

GOD SAVE THE PRINCE. (12th Edition) xe be 

THE DISTANT SEA ... a at ine owe 

TO THE WOODS ne his i wn on Od 
London: Novello, Ewer and Co. 














Dedicated to the Members of the Dublin Glee and Madrigal Union. 


HE CRUISKEEN LAWN. (Song of the Battle 
Eve.) Irish Air. Words by Thomas Moore. Arranged for 
S.A.T.B.B. by Sir R. P. Stewart, Mus. D. Price Threepence. 





HE WINE-CUP IS CIRCLING IN ALMHIN’S 
HALL. Irish Air. Words by Thomas Moore. Arranged for 
S.A.T.B.B. by Sir R. P. Stewart, Mus. D. Price Threepence. 





HE BELLS OF ST. MICHAEL’S TOWER. 
The subject from Knyvett’s Glee for three Voices, re-written 
for S.A.T.B.B., with an Introduction, by Sir R. P. Stewart, Mus. D. 
Price Fourpence. 
London: Novello, Ewer and Co. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd lida bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC. 
EDWIN GEORGE MONK 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 








London: NOVELLO, EWER and Co., 1, Berners Street, and 80 & 81, Queen Street, Cheapside. 


MAY 1877. NOVELLO’S OCTAVO EDITION 


OF 


ALL THE YEAR ROUND TRIOS, OUARTETTS. &c., 


CONDUCTED BY FEMALE VOICES. 


} 


CHARLES DICKENS. | No. 1. The corall’d rpg of} 3 voices, Henry Smart 4d. 


ocean 

















db vey oe | 2. Heaven a ae do. do. d. 
The new Monthly Part contains the “siauiue papers: oy 3. Hope and memory .. do. do. 4a. 
HARRIET MARTINEAU. ¥ —_ sinks on the do. do. 3d. 
PoRTRAITS IN TAPESTRY. 5s ae: for thy do. do. 4d. 
The Last of the Valois. 6. The bird at sea a do. do. 4d. 
THE Story oF A BANK-NOTE. Lm vw -nymphs .. - nn 3d. 
The Manufacturing of Bank-Note Paper. | 9. Resi” ie Ba ae 4 a. 
The Printing of Bank-Notes, &c., &c. | x0. The water- nymphs .. do. do. 4d. 
| x1, Where are the angels? do. J.L. Hatton 3d. 
FirES AT THEATRES. | 12. Youth, joy, and hope do. do. 4d. 
A Pretty Blow-up. | Soldiers’ Dress. feo ae Coronach do. Schubert 3d. 
‘ | 14. The Lord is my Shep- = 

Jottings for Bookworms. Round the World. | land 4 voices do. 4d. 
Old French Actors—Préville. | A Japanese Newspaper. | 15. God in nature = do. do. 4d. 
Early Workers at Sacks. | Poems, &c., &c. ; 16. age 4 aoe — solo do. 4d. 

Het ; .G to t 
Evading the Law. | a7 ‘Almighty . Ore | 5 voices do. 3d. 
Doubleday’s Children: A Serial Story, by Dutton Cook. 18. O clap your hands. Psalm 47 E.H. Thorne 6d. 

J h 
What He Cost Her: A Serial Story, by James Payn. 19. Osing to God (Noél) bere ay } Ch. Gounod 6d. 
Lonpon: NoveLLto, Ewer AND Co. 
To be obtained at all Railway Bookstalls and of all 
Booksellers. | Just published. 
| FIVE CHORUSES 
WILL BE ISSUED IMMEDIATELY | _ 
=" | | FEMALE VOICES 


CATHEDRAL PSALTER| — rranz SCHUBERT. 
CHANTS St a 


# The Lord is my Shepherd +a ie nd Sea « 4vVoices 4d, 
OBLONG QU ARTO, PRICE TWO SHILLINGS. | Godin nature ... vies ate ae -- 4 voices 4d 
. | Serenade . ee sie eas 4 voic ces, with solo 4d 
[nee to the Lord Almig zhty we 2 «.» 3 voices 3d 


LONDON: NOVELLO, EWER AND CO. | London: Novello, Ewer reais Co. 








208 THE MUSICAL TIMES.—May 1, 1877. 





\ K 7AGNER FESTIVAL. 





OYAL ALBERT HALL, MAY 7, 9, 12, 14, 
16, 19. 


WAGES, CONDUCTOR. 








WILHELM), LEADER OF ORCHESTRA. 
DANNREUTHER and RICHTER, Conductors of Re- 
hearsals. 


MATESNA, UNGER, HILL and other Singers 


from Bayreuth. 


RICES of ADMISSION to EACH CONCERT: 
Private Boxes, from 5 guineas; Amphitheatre Stalls, 1 Guinea; 
Arena Stalls, 15s.; Balcony (first ‘three Rows), 15s., other Rows, 
10s. 6d. ; Orchestra, 5s.; Organ Gallery, 5s.; Gallery, 2s. 6d. Tickets, 
Programmes, and all information may now be had at the Royal Albert 
Hall; of the usual Agents; and of 


HOPscE AND ESSEX, Directors. 














HIEF TICKET OFFICE, 6 & 7, Argyll Street, 
Regent Street, London, W. 


[ B20s scene” ~aleowmeseal FESTIVAL, 


Patron, HER MAJESTY THE QUEEN. 
Conductor, SIR MICHAEL COSTA. 
SEPTEMB IQTH, 20TH, 21ST, AND 22ND. 
Early particulars may os obtained from the Honorary Secretaries, 
Festival Committee Rooms, Great George Street, near the Town Hall, 


Leeds. 
OHN WM. ATKINSON 
RED. R. SPARK, 


i JAMES’S HALL.—Miss ELLEN HORNE 
begs to announce her EVENING CONCERT, Wednesday, 
May 2, at Eight o’clock. Artists—Mesdames Poole, A. Butter- 
worth, Kate Baxter, and Ellen Horne; Messrs. Edward Lloyd, H. 
Guy, Chaplin Henry, A. Caink, and Thurley Beale. Solo Violin, 
Malle. C. Brousil. Conductors, Sir Julius Benedict, A. Gilbert, C. E. 
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IS MENDELSSOHN IN DANGER? 


AT a time when all avenues to the recognised fields 
of labour are choked with eager travellers, it is 
natural to expect that some bold, impatient, or ambi- 
tious spirits, as well as not a few who are morbidly 
anxious for notoriety at any cost, will strike out a 
path for themselves. In another column we have 
shown the large downward scope of this operation by 
reference to the case of Mr. Harry Wall; and we 
now wish it to appear how a kindred ingenuity in 
search of profit, or the advantages of being talked 
about, works in higher ways. If a man wishes 
for notoriety he has more than Mr. Gladstone’s 
proverbial ‘three courses” before him; but there 
are two so broad and straight that he cannot 
well refuse taking one or other. Thus, he may attack 
the pocket or the belief of the community, and attain 
his end by the directest possible means. If he can 
entangle an unsuspecting class of persons in the 
meshes of a broken Act of Parliament and make them 
pay to be set free—good. Good, also, if he set up as 
an iconoclast, and go about smashing or throwing 
mud at popular idols. The second branch of these 
forms of industry is much in vogue just now, thanks 
to an almost universal disintegration of belief, under 
cover of which it is possible to operate with the 
minimum of ridicule and the maximum of success. 
We are well aware that sometimes the very spirit 
that leads to image-breaking manifests itself in efforts 
to make a god out of that which everybody rejects as 
belonging to the devil. Nearly all the monsters of 
history, for example, have been whitewashed at some 
time or other, and shown to a wondering world as 
angels of light. But this sort of enterprise is, by 
comparison, unprofitable. Itis easierto make a man 
think worse of his fellows than better, and hence the 
number of active operators who distinguish them- 
selves by treating the memory of great men as cer- 








tain gifted Cockneys once treated the unfortunate 
Leicester Square statue. There have been signs 
lately that Mendelssohn is becoming the favourite 
object of mud-throwing. Years ago the game, as far 
as concerned him, was carried on timidly. Like 
Mr. Punch’s Johnny Russell, who chalked up “ No 
Popery” and ran away, Mendelssohn’s earlier as- 
sailants, with one exception, flung stones at him 
in the dark and sneaked off. But they are more 
courageous now, perhaps because the exception 
referred to has acquired influence enough to make 
him a potent backer. In neither capacity is it possible 
to admire them as—for his boldness, at any rate— 
we admire their leader. Herr Wagner never flung 
stones at Mendelssohn in the dark. On the con- 
trary, he took his stand, so to speak, in the market- 
place, and told all men that their idol was a poor 
creature, who, “having nothing to say, said it ina 
gentlemanly manner.” Fair fighting this, and we 
are glad whenever those who think with the cham- 
pion imitate his example. 


At the same time, Mendelssohn is not quite in such 
bad case as some, who would be pleased to see him 
in worse, try to make us believe. The gentleman (or 
lady) who reports Crystal Palace concerts for the 
Musical Standard informed the world not long ago 
that “among the rising generatio...... it is 
impossible not to notice that an immense majority 
hold Mendelssohn in no very high esteem. Many, 
probably sickened by the mannerisms of his myriad 
imitators, never can mention his name without a 
sneer; others deny him his due meed of respect 
because they believe him to be an overrated man;” 
while others ‘bear him an unnatural and undeserved 
hate” because they cannot forgive a man who so 
long kept his betters in the background. Ill this 
may be real enough to the writer, but we fancy that 
he has mistaken a coterie for the great world. At 
any rate, our experience is very different. Allowing 
for the fact that his popularity has lost whatever 
it derived from a personal fascination without a 
parallel in the history of art, Mendelssohn is as much 
beloved as ever he was by the mass of those to 
whom music appeals. No concert-goer will deny 
this, unless prejudice has warped his judgment and 
extinguished his powers of observation; indeed, 
were the fact otherwise, most of us would see cause 
for alarm. Mendelssohn was pre-eminently an illus- 
trator of art in its most refined and cultured form, 
and in its association with a mode of thought and 
expression that appeals directly and clearly to the 
masses. Any falling away from him therefore would 
have a grave significance, as showing, in our judg- 
ment, a diminution of regard for the principles which 
are the very breath of music’s life. Happily there is 
no fear of such a catastrophe. Other composers 
may share our notice and admiration, but while art 
remains art no power can drag from his pedestal of 
honour the man who wrote “ St. Paul” and * Elijah,” 
who gave us the Scotch and Italian Symphonies, who 
enriched music with the Hebrides Overture, who 
charms us with the delicacy, tenderness, and grace 
of his works for the chamber, and who will for all 
time make our homes beautiful with his wordless 
songs. 

But let us look a little closely into the charges now 
brought against Mendelssohn. Some reader may 
meet this proposal with a decided Cui bono? and go 
on to urge, “If what you have just said be true, the 
iconoclasts can do the object of their hatred no real 
harm, Compared with Mendelssohn and Mendels- 
sohn’s influence, they and their power are not worth 
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notice, so let them alone.” We answer that the sub- 
ject should be discussed not so much on account of 
the master as out of regard for the ‘‘ weak brethren ” 
who are liable to be led away by every wind of doc- 
trine. Inthe musical world, as in all others, there 
are a surprising number of people ready to dance to 
any man’s piping, and, like the children of Hamelin, 
to follow whithersoever he leads. The very helpless- 
ness of such folk argues on their behalf, and it shall 
not be our fault, at any rate, if they are deceived by 
the special pleading or floundering rhetoric of men 
who, mounted on the stilts of fancied superiority, or 
anxious to get talked about, pretend to look down 
upon a composer of whom even Richard Wagner was 
once good enough to speak as possessing “ refined 
intelligence and extraordinary musical capabilities.” 

Judging by recent criticisms of Mendelssohn, he 
was unfortunate in having been born of rich parents 
and brought up with refined and delicate tastes. 
Many others have suffered in the same way and for 
the same reason. Years ago Punch represented two 
ragged street-boys contemplating a smartly dressed 
tailor’s dummy, and saying one to the other, ‘‘’Ere’s 
a swell; let’s punch ’is ’ed.” The unconscious lay 
figure may be taken as representing nearly every man 
who possesses something which another lacks, and, 
in the estimation of those typified by the street-boys, 
Mendelssohn had no business to be born a gentleman, 
to have plenty of money, to carry pocket-books ‘‘ with 
gay gilt covers,” to write elegant letters about poetry, 
painting, and sculpture, and to be one of the most 
refined in a refined society. ‘‘ Let’s punch ’is ’ed.” 
This is done by assuming that because Haydn, 
Mozart, and Beethoven graduated in the school of 
adversity the process is essential to great musician- 
ship. Nay, we are even told by the Musical Standard 
critic that Mendelssohn was not necessarily a musi- 
cian at all. What other meaning can be attached to 
such words as these: ‘* Had he been born under an 
unlucky star he would probably—unlike his contem- 
poraries, Schumann, Chopin, and Weber, to whom 
their art was as the air they breathed—have never 
been a composer”? There was nothing in him for 
adversity to educate, it seems; and he wrote music 
simply because “‘art was to him a luxury,” which 
easy circumstances enabled him to enjoy. Mendels- 
sohn, the banker’s son, composed the overture to 
‘‘A Midsummer Night’s Dream” as he might have 
indulged in a daily glass of Schloss Johannisberg ; 
while Mendelssohn, the cobbler’s son, would have 
been a cobbler like his father, unknown in the next 
street! Our readers, if not moved to Homeric 
laughter at this statement, will probably accuse us of 
making experiments upon their credulity. But, in very 
truth, the words quoted have appeared in the columns 
of a serious journal, where also we are told that ‘‘these 
men (Schumann, Chopin, and Weber) Mendelssohn, 
from his self-conscious height, kindly condescended 
to notice and admire, when, all the time, he was but 
ornamenting a long-standing and well-covered wall 
in the Temple of Art with some elegant and tasteful 
figures, while they (Schumann, Chopin [! ! ], and 
Weber) were doing a life-work every stroke of which 
strengthened its foundation, or prepared the ground 
for the building by their immediate successors of new 
and yet untouched wings of the edifice.” We have made 
this additional extract simply pour rire, and not to dwell 
upon it, reserving notice for the extraordinary state- 
ment that to Mendelssohn “art was a luxury, and 
not a necessity.” Turning to Webster, we see 
‘“ Juxury ” defined as ‘‘ that which gratifies a nice and 
fastidious appetite,” while “necessity” is “ indis- 
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then, according to our present instructor, was some- 
thing which gratified Mendelssohn’s taste, without 
being one of the needs of his nature. Admitting this, 
for argument’s sake, we have before us a most 
astonishing psychological riddle. Children are not 
usually credited with artifice; and it is supposed that 
when they devote themselves to a particular pursuit 
they do no more than follow the bent of a natural 
inclination. So, at all events, one might have said 
of the boy Mendelssohn, who, in the Berlin home, 
‘used to stand on a stool before his music-desk, and 
look amongst the sedate musicians, especially near 
the giant double-bass, a wonder-child indeed, in 
his boy’s suit, shaking back his long curls, and 
looking over the heads of the musicians like a little 
general; then, stoutly waving his bdton, firmly and 
quietly conducting his piece to the end, meanwhile 
noting and listening to every little detail as it 
passed.” Then, as he went on writing operettas, 
quartetts, and symphonies, or labouring for a whole 
year, between lesson-hours, at the ‘‘ Midsummer 
Night’s Dream” Overture, it became obvious to all 
around him that music was part of his life. But we 
know better now. The young reprobate was simply 
indulging in a luxury, as he might had he found a 
duplicate key to his mother’s jam-pantry. But that 
he was a phenomenal sensualist even the Musical 
Standard must admit. Never did an appetite for a 
non-requisite grow so unappeasable, and continue 
from birth to death in such force; and never, we may 
add, were the productions of a mere amateur, who 
worked simply because it pleased him, more promptly 
mistaken for the outpouring of a really musical soul. 
This is the reductio ad absurdam of a proposi- 
tion which, we are happy to say, did not find uni- 
versal acceptance even among our contemporary’s 
readers, one of whom, Mr. Alexander Teetgen—who 
puts ‘Ana Capri” after his name—discusses it in 
the style which the school he belongs to has 
made familiar if not intelligible. Mr. Teetgen falls 
back upon that truly British resource—a compromise, 
and suggests that music was to Mendelssohn “a 
necessary luxury.” With shame we confess our 
powerlessness to understand the distinction any 
more than we can grasp the idea of a non-essential 
requisite. But Mr. Teetgen says many other curious 
things in his desire to let Mendelssohn down gently. 
For example, “it is a nice point, worthy of all dis- 
cussion, whether Mendelssohn had genius or only 
talent.” Mr. Teetgen proceeds to argue this point 
accordingly; but, inasmuch as there are many more 
definitions of genius than letters in the word, he 
thinks it necessary to give us his own: “ Genius is 
inspired talent, especially distinguished by stroke of 
‘curious felicity;’ talent is admirable ability, at its 
highest brilliant ability, leaving us doubtful whether 
it is genius or not, and quite uncertain itself how far 
it consciously copies or not.” We are asked then 
to resolve whether Mendelssohn was a.man of 
inspired talent, making strokes of curious felicity ; or 
one of such admirable ability that we, on our part, 
cannot distinguish it from genius, while he himself 
could not decide how far he ‘consciously copied or 
not.” Mr. Teetgen opines, still steering a middle 
course, that the master “had both;” in other 
words, that he had inspired talent, and the power 
of making curiously felicitous strokes, that he had, 
also, admirable ability, and the uncertainty of 
how far he was a conscious copyist. Readers 
will hardly expect us to take up a discussion 
which, in the character of its theme and the utter 
barrenness of its possible results, suggests the 





pensableness ; the state of being requisite.’ Art, 
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as—‘‘ How many angels can stand on the point of a 
needle?” Wesimply draw attention to it as showing 
what absurd lengths men may reach when the wish 
fathers the thought. Why do not those who, for 
some reason or other, want to pull down Mendels- 
sohn from his place among the masters recognise 
that an artist should be judged by his works, not 
by his possession of something nobody can define, 
nor by his personal surroundings, nor by his fond- 
ness for pretty gilt pocket-books? Wagner is none 
the worse as a musician because he has covered 
the front of his Bayreuth villa with frescoes 
and mottoes, and those who assail him must 
take un stronger ground if they mean to succeed. 
So with Mendelssohn’s adversaries, who, if they are 
able to do him any harm at all, can only gratify their 
desire by opening the volume of his compositions and 
giving us chapter and verse for their objections. 
Vague talk will do nothing outside the ignorance 
which may be impressed by hollow-sounding empti- 
ness. How, for example, can any sensible man be 
influenced by such stuff as this: “‘ Schumann’s is a 
wild starry nature, seen in its lone stillness and infi- 
nite depth; Mendelssohn more a cultivated land- 
scape, a ‘milord’s’ park. [Where are the points of 
comparison between a starry nature and a_ noble- 
man’s park?|] Who, with a soul for music, does not 
feel that in Schumann he gets ‘glances into the 
deepest beauty,’ as it were, into mystical flower-cups 
tearful with opaline dew, which he is never conscious 
of in Mendelssohn? The soul of twilight was in 
Schumann as it never could be in Mendelssohn; 
and the latter, too, with his feverish brain (seen 
in the hectic complexion of his music) had cer- 
tainly also the potentiality of going mad, but from 
a different set of causes, in a different way, to poor 
dear Schumann, to the romantic-souled Weber, to 
the unfathomable Beethoven”? The writer then tells 
us that Goethe and Shakespeare differed from all 
these men in the impossibility of going mad, but we 
need not follow him further into the domain of 
Erasmus Wilson and Forbes Winslow, out of which 
he presently emerges not altogether unaffected by his 
visit, if we may judge from the following amazing 
sentence: ‘There is (in Mendelssohn’s music) 
marked fire and passion (hectic? Jewish?), but it is 
that of a limited-, not world-soul ; the concentration 
does not go on with, is not the inevitable outcome 
or pre-implied core of universality and depth.” 
When the reader has a mind to perplex himself he 
may consider how a concentration “ going on with” 
universality and depth can also be, at one and the 
same time, their outcome and pre-implied core, what- 
ever that may mean. But for the present let him 
take heart for Mendelssohn, past whom all such lan- 
guage goes like the idle wind; and take warning for 
himself, so as not to be captured by inflated senti- 
ments and dragged into rhetorical quagmires. 

The critic of the Musical Standard seems to have 
been delighted at the fact that anybody noticed his 
report, and seized the first opportunity of stating 
that he had read Mr. Teetgen’s article “ with great 
pleasure.” He seized the opportunity also of fling- 
ing another stone at Mendelssohn. Our instructor 
told us, in this instance, that acknowledged artists 
may be divided into three classes: “ first, those who 
look upon art as something apart from themselves, 
and tangible, a thing of beauty that they must create ; 
second, those who live in art, and to whom it is the 
expressi6n of their inmost thoughts—when these two 
classes are united, then, and then only, we have 
genius” (another definition!) ; ‘and, third, those who 
talk pleasantly in art-language and are caressed and 


flattered by their contemporary artists.” Here, first 
of all, because it plunges us into perplexity, we ask 
how a man who looks upon music as one regards a 
piece of sculpture, “apart from himself, and tan- 
gible,” which he feels he must reproduce, can also 
‘live in”’ music ? and how the phenomenon of a man 
being outside and inside of a given thing at the 
same time can be the sine qud non of genius? Of a 
truth, the detractors of Mendelssohn should look well 
to their course: 

The slack sail shifts from side to side, 

The boat, untrimmed, admits the tide— 

Borne down adrift, at random tossed, 

The oar breaks short, the rudder’s lost. 
But that is their business, happily, not ours, and we 
go on to observe that the writer in question asserts, 
** Mendelssohn belonged too much to the last of these 
roughly and hastily sketched classes to be a ‘ genius,’ 
though he had too much of the first class in him to 
be a ‘dilettante ;’ but as the qualities of the second 
class were entirely wanting in him, he will fail to 
appeal to the sympathies of humanity of all ages, 
and his work, if not his name, will die an early 
death.” Alas, poor Mendelssohn! why didst thou 
talk pleasantly in art-language? Why be caressed 
and flattered by thy contemporaries? MHadst thou 
talked unpleasantly and persuaded all men to abuse 
thee, then perhaps, as well as looking at music from 
the outside, thou mightest have lived in it, and made 
it the vehicle for thy inmost thoughts. But, seriously, 
shall we answer the charge that Mendelssohn and 
music were not joined together as one soul? As soon 
take up the challenge of the eccentric gentleman who 
persists that the earth is flat. Shall we fear for the 
master’s fame because he whom Ferdinand Hiller 
describes as ‘‘one of the brightest and most beautiful 
stars in the firmament of German art ” is experiencing 
“the attacks of envy, of want of comprehension 
and judgment.” No. Such attacks ‘can only bring 
dishonour on those from whom they come, for they 
will never succeed in detracting from the glory which 
surrounds his name.” 


ENGLISH OPERA 
By CHARLES K. SALAMAN. 


(Continued from page 167.) 


But for the discouraging distrust, and chilling in- 
difference to native musical talent, which, with rare 
exceptions, have been perseveringly maintained by our 
own countrymen, as well as by foreigners, and of 
which our illustrious musical ancestors, Lawes, 
Purcell, and others have so bitterly and justly com- 
plained, it is more than probable that, with fair op- 
portunities to display their powers of composition, 
our eminent musicians, who have at all times shown 
themselves equal to their Continental brethren in mu- 
sical erudition, would have become as conspicuous 
for excellence in music for the stage as for the 
church. Encouragement is essential to the attain- 
ment of success. To aspiring genius it is as morn- 
ing dew to vegetation: without its refreshing influ- 
ence art droops and withers. It is undeniable that 
a baleful and unjust prejudice against our native 
music and musiciafs has been oftentimes engen- 
dered and sustained by the musicians of this coun- 
try themselves. Instead of boldly asserting and 
maintaining for native musical talent a fair claim to 
prominence and acknowledgment, they have, in too 
many instances, yielded a precedence to inferior 





foreign musical compositions and performances, and 
acknowledged in them a super-excellence, which, in 
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numberless cases, has had no real existence. British of Bath—then about twenty-three years of age. He 


musicians have also delayed the universal recogni- 
tion of merit in English music, and done injury to 
the cause of native talent, by their assumption of 
foreign names and titles, in order, as it would appear, 
to conceal their nationality. This evil, so detri- 
mental to our national character as musicians, 
should receive every possible discouragement, and 
the severest condemnation. We know that a long- 
nurtured prejudice against the native musical pro- 
ductions of this country exists: if we would remove 
it, we must inspire confidence in others by displaying 
it ourselves. 

In the preceding chapters English Opera has been 
viewed in its infancy, its youth, and in its progress 
towards manhood. It has now to be regarded under 
another aspect—in its approach to maturity, and in 
its ripeness. 

However admirable and popular had been, in their 
day, Bishop’s Operas, and those of his countrymen, 
of his own and an earlier period, it began to be 
tacitly admitted, before the first quarter of the pre- 
sent century had been reached, that they had grown 
out of date, that foreign Operas had superseded them, 
and that, for native Opera again to invite with success 
the nation’s regard, it must be presented under new 
conditions. It was acknowledged that modern Eng- 
lish Opera must conform, more or less, to modern 
ideas, and be constructed upon principles adopted 
by the musicians of the Continent, and, moreover, in 
accord with the increasing general cultivation of the 
musical art in all countries, without surrendering 
such special qualities as might be deemed essentially 
national. 


That British composers, with no near prospect of. 


witnessing the representation of their Operas, should 
occupy themselves in their composition was not to be 
expected. Not having in England, as in France, Italy, 
and Germany, national theatres—wholly or partially 
supported by Government—for the performance of 
national Opera, the musicians of England have had 
to await favourable opportunities for producing their 
dramatic compositions. As none appeared in view 
when the operatic reign of Henry Bishop was over, 
legitimate English Opera then closed her eyes, and 
slumbered. 

In the summer of 1834, otherwise musically me- 
morable, appeared the prospect of a bright present, 
and a brilliant and hopeful future, for native Opera. 
At this period the new “English Opera House,” 
in the Strand, which had been rebuilt to replace its 
unfortunate predecessor, destroyed by fire, was 
completed. With this consummation the hopes of 
English musicians revived. The old English Opera 
House, so called, had been erected by the famous 
Dr. Samuel Arnold, the composer of many English 
Operas and Oratorios, towards the close of the last, 
or the commencement of the present century, as a 
home for native Opera, and with the design to con- 
nect with it a National School of Music. This desir- 
able plan was, however, frustrated by the proprietors 
of the Theatres Royal, Drury Lane and Covent Gar- 
den, who obstinately opposed the grant of the Lord 
Chamberlain’s license. It was subsequently obtained, 
and many English Operas, and Operas in English, 
were performed there. The proprietor of the theatre 
was Mr. S. J. Arnold, the dramatist, a son of the late 
Dr. Arnold. Following the laudable example of his 
father, he desired to encourage and uphold national 
Opera at his new establishment, and, with the trum- 
pet of faith and hope, he summoned the composers 
of England to enter the lists in honourable competi- 
tion. The first to respond was Edward John Loder 


pearance. 





had been studying music at Frankfort under Ferdi- 
nand Ries, and, returning home towards the comple- 
tion of the new building, received from Arnold a 
libretto of his own writing, with a commission to set 
it to music. The book, entitled ‘* Nourjahad,” was 
devoid of interest, and presented no scope to the am- 
bitious young aspirant for operatic fame to introduce 
into his Opera dramatic situations which might sug- 
gest effective concerted music. The songs, duets, 
trios, and choruses were charmingly composed, and 
displayed considerable talent for dramatic music, but 
they were to some extent independent of the plot, and, 
on that account, perhaps of more commercial value to 
the publisher, a desideratum too often taken into con- 
sideration by English composers, to the injury of 
dramatic consistency. The success of ‘‘ Nourjahad” 
was so qualified as almost to amount to a failure. 
Loder’s ability was acknowledged by musicians, but 
his Opera failed to attract the public. After several 
performances, to audiences which “grew small by 
degrees and beautifully less,” to the evident discom- 
fiture of the establishment’s treasury, the piece was 
withdrawn. Despite the non-success of Loder’s first 
Opera, it opened a new field of operation for the dra- 
matic composers of Great Britain. ‘* Nourjahad” 
was followed, in 1835, by Loder’s ‘* Dice of Death.” 
His “Francis I.” is an Opera made up of indepen- 
dent, unconnected songs, duets, and trios, which the 
composer had supplied to D’Almaine and Co. by 
contract, and which had already been published. It 
met with no success. 

‘““The Night Dancers,” Loder’s best and most 
charming Opera, was successful at the Princess’s 
Theatre in 1846, and again in 1850; and on its re- 
vival at Covent Garden, under the Pyne and Har- 
rison management, in 1860. ‘‘ Raymond and Agnes ” 
(1853) is another Opera of considerable merit, which 
it is hoped may, at no distant period, be resuscitated. 
But for his erratic life, and his inattention to profes- 
sional engagements, Edward Loder would, no doubt, 
have made a more impressive and enduring mark 
upon the history of English music. 

We now come to a very distinguished name, that 
of John Barnett, who is remarkable as being the first 
British musician who composed an English Opera 
constructed upon modern principles. He was born 
at Bedford, in 1802. His musical disposition was 
manifested almost in infancy. When a boy, he at- 
tained celebrity as a theatrical contralto singer. He 
was soon before the public as a composer of songs, 
many of which became rapidly popular. Barnett was 
successful in his first essay at dramatic music in 1825, 
and, in consequence, he received a commission to 
compose ‘“‘ The Carnival of Naples,” for Covent Gar- 
den Theatre, in 1830. A small comic Opera, written 
by Buckstone for Mrs. Fitzwilliam, called the ‘ Pet 
of the Petticoats,” composed by Barnett for Sadler’s 
Wells Theatre, in 1832, attracted to that out-of-the- 
way establishment all the professional and non- 
professional world of harmony, to hear music then 
novel in character, and charming as it was novel. 
At the urgent request of Braham, Barnett set to 
music an operatic arrangement of the fine old co- 
medy, ‘A Bold Stroke for a Wife.” Through no 
defect in the music, but because the piece was ill 
suited to musical purposes, it failed on its first ap- 
The composer had no time for the com- 
position of an Overture, and borrowed for the occa- 
sion Weber’s brilliant Overture, ‘The Ruler of the 
Spirits,” then comparatively unknown. The critics 
were severe upon the Opera, and the Post pronounced 
the Overture to be the “ worst part” of it. Having, 
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by diligent study, patient perseverance, and practice, 
acquired considerable experience in the technical ar- 
rangement of dramatic music, Barnett, with ardent 
ambition, and high aims, awaited his opportunity to 
exhibit the results of his ripened powers in the com- 
position of an Opera of greater pretensions than he 
had as yet attempted. The opportunity was forth- 
coming in 1834. 

It had been arranged by Arnold that Loder’s 
“* Nourjahad” should be immediately succeeded by 
an Opera by John Thompson, of Edinburgh, called 
‘Hermann; or, the Broken Spear,” the parts of 
which were already copied; but, through the irresist- 
ible influence of Henry Phillips, Arnold consented to 
lay it aside for John Barnett’s ‘‘ Mountain Sylph,” 
which was in process of completion, and in which 
Phillips desired to sing. This charming Opera, the 
production of which marks an epoch in the lyric his- 
tory of England, had, in its inception, assumed the 
miniature proportions of an Operetta. It was founded 
upon the subject of the Ballet, ‘‘ La Sylphide,” which 
was rendered famous, first in Paris, and afterwards in 
London, by the exquisite dancing of Mdlle. Taglioni. 
With the growing expectations of the composer, and 
the prospect of its early appearance on the stage, 
the work increased in dimensions and importance, 
and the Operetta became‘an Opera. The Overture, 
which has since been entirely re-written, was com- 
pleted only two days before its performance. The 
Opera, ably supported by Miss Romer as the Sylph, 
Wilson, the Scotch tenor, as Donald, and Henry 
Phillips as the Wizard, gained an immense success. 
The several scenes in which the dramatic interest of 
the plot is developed are enriched by characteristic 
and effective music; and in like manner is the entire 
action of the Opera supported. Macfarren describes 
the ‘Mountain Sylph” as “an Opera in the modern 
form, in which the music throughout illustrates the 
action; in which an extensive technical design em- 
bodies a continuous dramatic expression.” The name 
of the composer, already distinguished as one of 
England’s most able musicians, was rendered yet 
more renowned by the successful production of this, 
his first important Opera. The hundredth night of 
its performance was celebrated by a grand banquet, 
given by the manager to the composer, author, 
singers, and all the other principal persons who were 
engaged in its representation. Barnett’s German 
proclivities, and the influence which the dramatic 
music of Beethoven, Mozart, Weber, and Spohr had 
exercised upon his imagination, are clearly discernible 
in the construction of this Opera, the arrangement 
of its concerted vocal music, and his rich instrumental 
score. In availing himself of the experiences of the 
great foreign masters of his own time, as well as 
those of an earlier period, Barnett manifested a true 
comprehension of his vocation, while he exhibited a 
firm reliance on his own genius by adhering to a 
speciality of style, as transparent in his new, as it 
had been in his earlier compositions. 


“Fair Rosamond” was Barnett’s next great Opera, 
and it was also the first English Opera upon an Eng- 
lish historical subject. Itwas composed in 1835, and 
produced at Drury Lane Theatre, under Bunn’s man- 
agement in 1837. It had a run of fifty nights. Many 
causes combined to deprive this able work of the com- 
plete success which its high merits should have secured. 
The composer, by skilfully interweaving with his own 
original music melodies and snatches of melody of 
the Old English national type, as in his ‘‘ Mountain 
Sylph” he had combined ancient Scotch tunes—the 





scene of that Opera being laid among the Highlands 


of Scotland—had aimed at imparting a national tone 
to his national subjects. This intention was, in 
‘* Fair Rosamond,” not justly apprehended. A Ballet, 
of nearly an hour’s duration, introduced by the de- 
spotic will of Bunn, forthe sole purpose, as it appeared, 
of engaging the services of a numerous and expensive 
corps de ballet, wearied the audience. The nightly 
encore of a Madrigal, composed in imitation of the 
music of the sixteenth century, proved that, while 
the excellence of the composition was appreciated, 
the national love for the English part-music of 
olden times had not died out. Barnett produced his 
‘*Farinelli” at Drury Lane Theatre in 1839. The 
hero of the Opera, who was born in 1702, and 
died in 1782, was the most renowned male soprano 
singer of his time. By an apparently strange incon- 
sistency, the part of ‘‘ Farinelli” was given to Henry 
Phillips, the then best baritone. A quarrel between 
Bunn and Phillips occasioned the retirement of the 
latter from the theatrical establishment, and the re- 
presentation of ‘ Farinelli’’ was entrusted to Michael 
Balfe, composer, singer, and lyric actor. By an un- 
accountable fit of nervousness and over-anxiety to 
succeed, he broke down on the first night of his 
appearance. This untoward event dimmed the 
Opera’s success. It was, nevertheless, performed 
fifty or sixty times. Barnett’s last Opera, “ Kath- 
leen,” has never been performed, although it was 
rehearsed for performance at the St. James’s Theatre, 
of which its composer was for a short period the pro- 
prietor. Barnett, from some unexplained cause, 
withdrew from the perilous position of theatrical 
manager a wiser, although a poorer man, having 
lost the savings of many years of unremitting pro- 
fessionallabour. At the sametime, retiring altogether 
from the metropolis, he established himself as a pro- 
vincial teacher of singing at Cheltenham. Success 
having crowned his many years of persevering in- 
dustry in his vocation, the now venerable composer 
and esteemed musician is, at the age of seventy-five 
years, enjoying his otium cum dignitate, yet not wholly 
unemployed, at his charming country residence near 
Cheltenham. For many years Barnett has pre- 
served a kind of sullen musical silence. That his 
Operas should have been overlooked by those who 
have professed to uphold English Opera must seem 
as unaccountable to his countrymen and to strangers 
as it is discreditable to us as a musical nation. 


George Alexander Macfarren has perhaps done 
more than any other composer to sustain the native 
Opera of England. He is not only an English 
composer, but a composer of English music. This 
is evidenced by his selection of subjects for some of 
his most important works: ‘Charles II.” (1849), 
‘‘Robin Hood” (1860), ‘‘She Stoops to Conquer” 
(1864), ‘* Helvellyn” (1866), ‘‘ May Day,” and 
‘‘ Christmas.” In the four Operas and two Cantatas 
above named, Macfarren has given to his music a 
local colouring, so to speak, suggestive of the Old 
English national associations he has desired to 
revive. The sports and pastimes of the middle ages 
in England, which the composer has dramatically 
introduced to the accompaniment of characteristic 
music in imitation of the ancient national festive 
dance-tunes of the period, have powerfully assisted 
to impress a special English character upon his 
national Operas. Macfarren’s intimate acquaintance 
with every style of music of every country and 
period, his practical experience in every department 
of the musical art, and moreover his profound know- 
ledge of all that relates to the national music of 
Great Britain and Ireland, have specially qualified 
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this accomplished English musician to possess the 
musical belt of England as champion of her music 
and as the unflinching maintainer of its rights. 


Macfarren was born in London in 1813, and re- 
ceived his musical training at the Royal Academy of 
Music, of which he is now the honoured Principal. 
He was first brought to public notice as a dramatic 
composer in 1838, by the production of his “ Devil’s 
Opera.” His next Opera, ‘ Don Quixote,” performed 
under the management of Bunn at Drury Lane 
Theatre in 1846, exhibited even higher musical and 
dramatic qualities than its predecessor, but, strange 
to relate, it did not obtain an equal popularity. An 
eminent musical critic, referring to the production of 
Macfarren’s *‘ Charles II.,’”’ remarks: ‘‘ This was his 
first genuine English Opera, or, more strictly speak- 
ing, his first Opera built upon an English subject, 
and thus admitting a certain approximation to the 
English style of melody. .That style, it must be 
understood, was essentially the old style; the in- 
fluence of foreign dramatic music, German, French, 
and Italian, upon our composers, during a long series 
of years, having almost totally annihilated the legiti- 
mate English schooi which Bishop had been the last 
to enrich, and the first in his ‘ Aladdin’ to repudiate, 
‘Charles II.’ was a successful exemplification of 
how much could be effected by the aid of this national 
element, without in any way compromising the higher 
requisites of operatic forms.” It must be admitted that 
there exists no recognised modern English school of 
music, and that neither is there any modern foreign 
school worthy of admiration or adoption. No com- 
poser of any pretensicn to eminence in any country 
1s now-a-days the follower of any particular school of 
music. He works now independently of all schools— 
he follows only the instincts of his nature, and the 
natural bent of his genius. Conventionalism in- music 
has burstits bonds. Musichas become cosmopolitan. 
Nevertheless, by a moderate adherence to the style of 
our national English music, founded originally, no 
doubt, upon the tone, accent, and rhythm of our lan- 
guage, and by occasional reference to the acknowledged 
Old English school of music, a distinctive, special cha- 
racter may be given to ournative compositions, when 
desirable, which may fairly claim to be genuine 
English music. Although it may be sensibly affected 
by a variety of influences, its national character may 
be thus not only preserved, but strengthened. 


The English language is an aggregate of many 
foreign languages, in connection with the aboriginal. 
‘* There is, perhaps,” says MaxMiiller, ‘‘ no language 
so full of words evidently derived from the most 
distant sources, as English. Every country of 
the globe seems to have brought some of its 
verbal manufactures to the intellectual market 
of England. Latin, Greek, Hebrew, Celtic, Saxon, 
Danish, French, Spanish, Italian, German—nay, 
even Hindustani, Malay, and Chinese words, 
lie mixed together in the English language.” 
It is not the less English on that account. Our lan- 
guage is enriched by the combination. In like man- 
ner our music, not being a servile imitation of any 
particular style, but, on the contrary, an amalga- 
mation of all styles, may claim the wide privilege 
of our language, and be nevertheless essentially 
English. The thoughtful musician of every country, 
bee-like, should extract musical honey from the 
exotics of foreign lands, as well as from his native 
fruits and flowers. Thus he may form a style of his 
own; and, avoiding mannerism, impress an unmis- 
takable individuality upon his works, as Gounod, 


Macfarren’s charming Opera, “ Helvellyn,” offers 
a perfect and practical illustration of the foregoing 
reflections. It is an Opera of the highest rank, which 
has too long been permitted to ‘“‘ waste its sweetness 
on the desert air.’’ This genial work, as elegantly 
melodious as it is musically and dramatically classical, 
embodies with a large amount of passionately effec- 
tive music, an undercurrent of pure English tune 
which imparts a national tone to its scene and subject. 
Limited space precludes the possibility of entering 
minutely intothe merits of Macfarren’s other Operas— 
whichcan only bebriefly mentioned. The following are 
amongst the more important: ‘‘ Robin Hood ” (1860) ; 
‘“* The Sleeper Awakened.” This Opera, composed under 
promise of performance, which, however, did not 
take place, was produced as a Serenata, in 1850, at 
the National Concerts, held at Her Majesty’s Theatre. 
Macfarren’s smaller and earlier dramatic pieces are, 
“The Maid of Switzerland” (1832); ‘* Genevieve”’ 
(1834) ; “I and my Double” (1835); “‘ The Old Oak- 
tree’? (1835)—the three latter Operas were repre- 
sented at the English Opera House—“‘ Love among 
the Roses” (1839), at the St. James’s Theatre ; 
‘Agnes Bernauer,” at Covent Garden Theatre 
(1839) ; “‘ Emblematical Tribute,” a Masque for Her 
Majesty Queen Victoria’s Wedding, at Drury Lane 
Theatre; and ‘‘Freya’s Gift,” a Masque for the 
Prince of Wales’s Wedding, at Covent Garden 
Theatre. 


William Sterndale Bennett was not a composer of 
Operas. It is said that George Linley offered to 
write a libretto for him. ‘ But I must have no 
drinking chorus,” said Bennett. He received the 
book, which began thus: “Act I. Scene I. Soldiers 
discovered singing and drinking.” The composer 
read no further, and closed the book. Only some of 
the most prominent workers in the domain of Eng- 
lish Opera have been mentioned in the foregoing 
account of its history. In the next, and concluding 
chapter, other British Opera-composers and their 
productions will be noticed. 

(To be continued.) 


THE LAW OF MUSICAL COPYRIGHT. 


In so far as we are able to comprehend Nature’s 
operations, we are impressed not only by a sense ot 
her wisdom but of her economy. So much that once 
seemed useless is now known to have an important 
mission, that everybody accepts as an axiom the 
statement, “nothing exists in vain.” Therefore, 
Mr. Harry Wall, Secretary of the ‘Authors, Com- 
posers, and Artists’ Copyright and Performing Right 
Protection Society,” is not, as one might suppose, 
simply and solely a nuisance. It is astonishing how 
the existence and acts of objectionable persons come 
to be overruled by a beneficent Providence for the 
common good. Thus an important change in the 
Law of Judicature, operating entirely for the benefit 
of innocence suspected of crime, may be traced to a 
gentleman of Rugeley, named Palmer, who died on 
the roof of Stafford jail. In like fashion, an altera- 
tion in the Law of Copyright, operating entirely for 
the peace and comfort of the musical world, may 
arise from the behaviour of Mr. Harry Wall. Mr. 
Wall—a contemporary styles him ‘the man Wall,” 
but on consideration we will drop the qualifying 
substantive—seems admirably fitted by nature to act 
as the means of so good an end. Whoever is des- 
tined to bring a bad law into prominence, or to show 
the need of mending an imperfect one, should have 





Meyerbeer, Gluck, and others have done. 


no scruples and we are bound to say that Mr. Harry 
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Wall fulfils the condition. He has no scruples, and 
he will ultimately succeed in establishing a necessity 
for the reform we now propose to advocate in a dif- 
ferent way. Let our readers remember this as they 
peruse the next paragraph. The reflection may temper 
their anger, and induce them to tolerate Mr. Wall 
so long as he serves a purpose. 

We have already (see ‘‘ Musical Times,” March 1, 
1876) adverted to the character of Mr. Wall’s opera- 
tions, and the mode in which he conducts the not 
very honourable, though it may be perfectly legal, 
business on which, in the absence of anything better 
or the capacity for anything better, he has embarked. 
We have also given certain instances wherein Mr. 
Wall greatly distinguished himself. By this time, 
however, the person to whom we refer has acquired 
whatever in his particular sphere may be equivalent 
to heroic proportions. In order to snatch forty- 
shilling penalties or obtain ten-guinea subscriptions 
for the ‘* Society” he has literally stuck at nothing. 
Last month—we are indebted to Figaro for all these 
particulars—he called upon Messrs. Chappell to 
pay smart-money for the performance at one of their 
own concerts, of a song “‘which they themselves 
published and claim to own.” Next he demanded a 
penalty of Mr. Kuhe because, at the Brighton 
Festival, Miss Giulia Warwick sang “I dreamt that 
I dwelt in marble halls,” whereas, as we are per- 
sonally able to testify, she did nothing of the 
kind; the young lady, as sharp as Mr. Wall, using 
other words than those protected by the “ Society.” 
Next he came down upon an amateur of Harlesden 
for singing ‘‘ Sweet spirit, hear my prayer,” and this 
we look upon as his master-stroke. The concert was 
given for the benefit of a rheumatic railway porter, or 
rather of his helpless wife and family, and therefore 
presented just such a case as might induce any man 
with ‘‘ bowels of mercies” to refrain from putting the 
law in action. But pathetic circumstances have no 
effect upon him whom we will not style ‘the man 
Wall.” A demand for compensation was made in the 
name of Frank Bodda, owner of the performing right, 
and a sovereign, we are told, was actually paid and 
received. In his “‘ Oneof the Thirty,” Mr. Hargrave 
Jennings traced the malevolent history of a coin that 
had passed through the hands of Judas. The Har- 
grave Jennings of the future, it is to be feared, will 
discover materials for another such a volume. Mr. 
Wall could not, of course, surpass his Harlesden 
achievement but he has come very near it once or 
twice. Ataconcert given in the village of Milton an 
amateur sang ‘‘Who’s that tapping at the garden-gate?” 
and soon found out that it was Mr. Wall with his stereo- 
typed demand for penalties. Once more, at a Penny 
Reading in the village of Sutton a child of fifteen 
sang ‘‘ When other lips,” and subjected the managers 
of the entertainment to a requisition for forty shillings 
at forty-eight hours’ notice, ‘having paid which,” 
Mr. Wall might have said, ‘then you’ll remember 
me.” These are no doubt but a few cases out of 
many not yet before the public, and they represent 
an amount of annoyance, perhaps actual suffering, 
such as might well evoke the question—Can Mr. Wall 
be justified by the law in acting as he does? We 
regret to say that there is nothing in the state of the 
law which makes his justification impossible, and it 
is to this fact that we now ask the careful attention 
of our readers. 

The Act 3 and 4 Will. IV., c. 15, gave to the 
author, or his assignee, of any printed and unpublished 
tragedy, comedy, play, opera, farce, or other dra- 
matic piece or entertainment, the sole right of 
having it represented in any part of the British 





dominions; and further enacted that “if any 
person should represent, or cause to be repre- 
sented, without the consent in writing of the 
author or other proprietor, at any place of dramatic 
entertainment, any such production, or any part 
thereof, every such offender should be liable for 
each and eVery such representation to the payment 
of an amount not less than 4os.,” &c. All these pro- 
visions were, by the 5 and 6 Vict., c. 45, extended to 
musical compositions, so that in law no copyright 
song can be publicly sung nor tune publicly played 
without the permission of the composer or his 
assigns. So far no hardship was entailed and no 
difficulty created; the law simply and justly recog- 
nised a right of property in the public performance 
of musical works. But let us look a little further. 
In the case of Cumberland v. Planché the Court of 
ueen’s Bench held that the transfer of the copy- 
right of a play involved a transfer of the right of 
representation also, and this was felt to be such a 
grievance that the 22nd sec. of 5 and 6 Vict., c. 45, 
specially enacted the contrary. The law thus created 
declares that no assignment of the copyright of any 
book, consisting of or containing a dramatic piece 
or musical composition, shall be holden to con- 
vey to the assignee the right of representing or 
performing such dramatic piece or musical com- 
position, unless an entry in the registry book at 
Stationers’ Hall shall be made of such assignment, 
wherein shall be expressed the intention of such 
parties that such right should pass by such assign- 
ment. Here again the law is but just. It recognises 
two distinct properties in a musical composition— 
first, the right of publication; second, the right of 
performance; and it seeks to have them clearly de- 
fined. But though in the theory so created there 
was aright of property in the public performance of 
a song, in practice that right was altogether ignored. 
And for obvious reasons. When A, a composer, sold 
a song to B,a publisher, neither A nor B gave a 
thought to the performing right, which if enforced 
must act as a tax upon the publicity, and therefore 
upon the popularity of the work. A’s reservation of 
it, moreover, would lower the value of the piece to 
B, and B’s acquisition of it, since it could not be 
asserted without damage to the proprietor, did not 
entitle A to raise his terms on its account. Practi- 
cally, therefore, the performing right was treated as 
though it had no existence. But in law it existed all 
the same, and the consequence was, and is, that a 
double proprietorship obtains. B can publish the 
song, but A, if he pleases, can say, “‘ Whoever sings it 
in public without my written consent shall pay a fine 
of forty shillings and costs of process.” Music pub- 
lishers, like all other Englishmen, are expected to 
know the laws under which they live, and to regulate 
themselves accordingly. But surely, if ever a body 
of Englishmen may plead excuse for negligence jt is 
in this case. They could not imagine that the per- 
forming right which they omitted to take over would 
be used against them. As well, looking at the 
honourable character of the musical profession, 
could they foresee the existence of Mr. Harry Wall? 
But this is just the flaw upon which Mr. Harry Wall 
laid his finger, and we can imagine that the moment 
of its discovery was a thrilling one. ) Provided he 
could get the authors of the words and. music of 
popular songs to claim what virtually did not belong 
to them, the vista of 4os. fines before his eyes stretched 
out indefinitely. New songs, of course, would nat be 
interfered with, because, even if the authors did not 
want publicity, performers would quietly score them 
out of their répertoire. But such favourites as “When 
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other lips” and “I dreamt that I dwelt” the public 
demand. ‘“ Then,” said Mr. Wall, ‘let the artists 


pay for the right of performance or sing them at their | 


peril.” But how as to the poor publishers, thus sud- 
denly confronted with a tax upon the use of property 
bought as absolutely unencumbered? ‘ Asto them,” 
Mr. Wall might have observed, had he known the 
meaning of the term, ‘‘ caveat emptor.” At any rate 
their hardship has not been permitted to influence 
the protective ‘ Society’s” action, and they have to 
endure as best they may a state of things which, 
though within the letter of the law, is outside the pale 
of justice. But we regret most of all that any persons 
connected with the musical profession should have 
been found willing to become Mr. Wall’s clients, and 
take advantage of a legal power the use of which was 
never contemplated when the right of publication was 
sold. Nothing meaner can well be imagined. But 
money will entice through dirty ways—though no 
accumulation of it can ever wash off the contracted 
stain—and all we can do in this case is to assure the 
offenders that they have the contempt of right- 
thinking men. 

So far the fault does not exist in the law itself, but 
we shall now see that it is capable of a simple reform 
which, if carried out, will remove all cause of diffi- 
culty and reason of complaint. The grievance felt by 
artists and amateurs is not that a right of property 
exists in performance, but that there are no ready 
means of discovering in whom that right is vested. 
This constitutes Mr. Harry Wall’s strong point. If 
you ask the “ Society ” for information as to the per- 
forming right of a given song, the precious “ secre- 
tary’ declines to supply it except for a consideration. 
He leaves you to work in the dark, and if the pro- 
perty he guards be touched, swoops down for 
penalties. The possibility of this should not be. 
It is too much to suppose that every artist 
and amateur who sings in public can be always 
searching the register at Stationers’ Hall for the 
names and addresses of those who own performing 
rights. No such difficulty exists in connection with 
the publishing right. The owner’s name appears on 
every sheet, and those who wish to transact business 
with him know exactly where to go. Why not 
assimilate the practice in the one case to that in the 
other, and since two properties exist in the same 
thing inform the public by the same means who are the 
holders? We earnestly commend this easy way out 
of a perplexing situation to the Copyright Commission 
now sitting. If it be enacted that every musical 
composition shall bear on its title-page not only 
the name and address of the holder of the 
copyright, as virtually is the case now, but also the 
name and address of the holder of the performing 
right, all cause for complaint will disappear, espe- 
cially as it would be found that in most cases the 
latter would renounce his claim. Moreover, the 
simple measure we advocate would make Mr. Harry 
Wall’s game scarcely worth the candle. He flour- 
ishes upon the necessary ignorance of his victims. 
Acquaint all men when they are in danger of in- 
fringing the rights of his clients, and the office-boy— 
who for aught we know is Mr. Wall himself—will 
soon be seen closing for good the shutters of the 
“Authors, Composers, and Artists’ Copyright and 
Performing Right Protection Society.” 





CHILDREN’S MUSIC 


SomE time ago I recollect that a method of 
teaching languages, called the ‘‘ Hamiltonian System,” 
obtained a certain degree of patronage, and an Insti- 
tution, I think, was established for the purpose of 
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spreading a knowledge of its merits to the public. It 
was based upon the fact that, as a child does not 
learn its mother tongue grammatically at first, but 
merely picks up words with which to express its 
wants, and leaves all study of the scientific construc- 
tion of sentences until a later period, every person, 
of whatever age, who desires to acquire a foreign 
language, being precisely in the condition of a child, 
should proceed in the same manner, and begin in 
fact by speaking, instead of by learning rules and 
endeavouring to translate exercises founded upon 
them. I do not know whether this system is still in 
existence, but there is unquestionably a large amount 
of truth in it; andI have little doubt that, as teachers 
shake themselves free from the pedantry which has 
so obscured many subjects for years that the clear 
beauty of them could be revealed only to the chosen 
few, we may learn to look leniently upon a theory 
which, although regarded by many professors of the 
time as unworthy of serious attention, was neverthe- 
less grounded upon a thoroughly rational notion. It 
is certainly obvious that, not usually hearing the 
foreign language we are studying spoken constantly 
around us, as we do that of our native country, the 
parallel advanced by the inventor of this system would 
scarcely hold; but it must be remembered that in 
adopting this method we are only pursuing that with 
which we commence our ordinary infantile lessons, 
for, in most of these, we learn to make our bricks 
before we are taught to build with them. A pen, for 
example, is placed in the hand of a child and he is 
told to write in certain given forms until, almost 
unconsciously, he finds that he has letters under his 
hand, and by putting these letters together, that he 
can construct words. In learning to draw we do not 
begin by poring over the rules of perspective, nor 
even by attempting roughly to represent a house or a 
tree, but by making straight lines, curves, varied 
kinds of shading, and other preliminaries which are 
afterwards to be applied in their proper places. 

Now it has often occurred to me that if this 
principle were adopted in teaching the pianoforte we 
should in every instance have much more satis- 
factory results. How many young persons are 
utterly wearied with what is termed “ music,” before 
they can play even a simple piece correctly, merely 
because they are made to perform a daily drudgery 
with the fingers, whilst the mind remains perfectly 
inactive? What gratification, I would ask, can a 
child derive from playing six even notes in a bar, 
whilst a teacher thumps six times with a pencil upon 
the pianoforte, and occasionally, where any trip is 
made, upon the knuckles of the pupil? Why, the 
poor victim is never told that the observance of the 
swing, or rhythm, of the little piece is the magic that 
transforms this painful noise into pleasurable music ; 
it never occurs to him that the mechanical and un- 
interesting succession of notes can be made to sing 
under his fingers with an eloquence not to be resisted, 
because he is made to fag at the hard and dry rules 
cf the language, instead of attempting to catch its 
meaning. Ifa child is to derive any pleasure from 
music he must be trained to listen, not to the notes 
separately, but in connection with each other. 
Counting is very good for quantity; but the eternal 
“one, two, three,” &c., must be put into shape from 
the first, or it will assuredly drive all sense of 
rhythm from the mind. Scales, too, should, like 
everything else, be acquired very gradually, for 
there can be no reason why any more difficulties 
should be presented than those which are absolutely 
necessary to be surmounted before the little lessons 
of the day can be played. I have myself seen a 
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juvenile pupil made to attempt the scale of D flat 
major—the keys plentifully watered with her tears— 
although her portfolio contained not a single piece 
that was not in C or G. 

In singing I would even more strenuously advocate 
something like the ‘‘ Hamiltonian System, ”’ for here, 
at least, we have natural music. Let children, I say, 
sing first, and be taught to sing afterwards. The ear 
should be tuned before the voice is touched, or the 
interest in music itself is never awakened, and 
‘‘learning to sing,” like what is too often called 
‘learning to play,’ becomes a task in which a love 
of what is beautiful in the art is carefully held back. 
I have examples within my recollection where the 
desire to sing has been crushed by books in which 
not only the most difficult intervals are exhibited, 
but grim drawings of the “glottis,” accompanied 
with learned essays upon voice-production and the 
correct management of the breath. I have nothing 
whatever to say against these works, if they are only 
brought forward at the right time; but young people 
want to sing, and not to see coloured representations 
of their throats turned inside out: it is like keeping 
a child from the sight and odour of lovely flowers, 
whilst you dissect them upon a table to exhibit and 
explain their anatomy. 

Again, it may be asked why a young player should 
not be permitted to pick up as much knowledge as 
he can of the theory of music in his usual practice ? 
Is he not gathering up chords under his fingers every 
day, either together or in arpeggio ? and would it not 
be very easy for him to learn that a bass note with a 
third and fifth is a ‘common chord”—nay, further, 
that although he may turn these about in any man- 
ner, if he add any note he produces a discord? Here 
an interest is at once created, for a pupil will cer- 
tainly feel a pride in being able to know a concord 
from a discord by such simple means, and may begin 
to believe that the rudiments of that dreadful study 
called “‘ Harmony” cannot be so very difficult after 
all. Children are tractable enough when a subject 
is made agreeable to them; and many, for instance, 
will even consider it an amusement to find out what 
key they are playing in if they are told that they 
start from their home when they embark on a musi- 
cal journey, and come back to it when their journey 
is over. ‘‘ Why this piece seems to be in the key of 
C,” said a young child to me a short time since; “but 
not the C I knew before, because the E is flat, and 
the A too.” Here, indeed, is the truth, expressed in 
most truthful language—a rough method of saying 
that the piece was in C minor; but then this little 
student had been allowed to think for herself, and 
had her ‘“ Instruction book”—which informed her 
that three flats at the signature determined the key 
of E flat major—carefully removed. 

I cannot but think that the time is not far distant when 
music shall cease to be made unattractive to young 
pupils; for of all the studies in the nursery school- 
room it should be regarded as that which most brings 
forth the fresh and joyous feelings of childhood. If, 
as I believe, there is something in the teaching 
which stands in the way of this result, then let us 
do our utmost to reform it. The “Hamiltonian Sys- 
tem” may not be applicable in all its integrity to the 
study of music, but the principle is right in the 
main. A child should not see at first a vision of all 
that he has to learn. As well might he be constantly 
told of the struggles and difficulties he will have to 
encounter in life. He will know them all quite soon 
enough—no occasion to cloud his sunny days with 
the shadow of miseries to come. H.C. Lunn. 





REALLY the cuckoo gives more trouble to musicians 
than any other bird with whose song we are familiar. 
It is true that we often see in books the notes said 
to be emitted by the various feathered little warblers 
who greet us in a country walk; but unfortunately 
we do not hear these sounds as they are written 
down. The blackbird, for instance, is credited with 
singing the major common chord, the nightingale is 
said to give us at least a portion of a diatonic scale; 
yet even the advocates of tempered intervals would 
scarcely, we think, like to have their pianofortes 
tuned according to this natural music. But, as we 
have said, the cuckoo is the bird which evidently takes 
delight in worrying us ; for composers never can agree 
as to the pitch of the two notes which form so promi- 
nent a portion of our sylvan concerts in the Spring. 
Beethoven, in his Pastoral Symphony, writes a major 
third, but Dr. Ferdinand Hiller, in one of his beau- 
tiful Chamber Trios, writes a minor third; and, 
although we do not know any instance of a musician 
being bold enough to note it, we have certainly heard 
this perverse bird sing almost a major second. In 
proof of the interest taken in this matter, we have 
now received a letter, signed ‘‘ Mus. Bac.,” in which 
the truth of an observation in our review upon Mr. 
Pearson’s Madrigal, “Spring,” in the last number, 
that “‘ we never hear the cuckoo sing a major third 
save in musical compositions,” is boldly questioned. 
The writer says, “In this country, at least, the major 
third is well known as the cuckoo’s first song,” 
although he admits that he afterwards hears it sing 
a minor third, and even a major second. Well, we 
are sorry to question the accuracy of ear in a ‘‘ Mus. 
Bac.,” but there can be no doubt that if these birds 
will insist upon so varying their song, composers 
will continue to differ in indicating it upon paper; 
and when we find such authorities as Beethoven and 
Dr. Hiller disagree upon the subject, we feel still 
inclined to cling to our belief that as the two notes 
do not perfectly express any recognised musical 
interval, we can only get an approximation to the 
truth with our present system of notation. 





CoNSIDERING the status of the professors at the 
Royal Academy of Music, it would be difficult to 
imagine that a more competent jury for the exami- 
nation of students and the adjudication of rewards of 
merit could be found than one selected from the 
staff of the Institution itself. As it has frequently, 
however, been said that, whatever the reputation 
of a teacher, he should not form one of a board 
when pupils of his own are amongst the candidates 
for honours, we are glad to find that at the recent 
competition for a gold medal given by Dr. Llewelyn 
Thomas for the best declamatory and expressional 
singing, the examiners were artists entirely uncon- 
nected with the Academy. It will be unnecessary to 
enlarge upon the qualifications of Mr. W. H. 
Cummings, the Chevalier Lemmens, and Mr. Sims 
Reeves, for the performance of the duties they under- 
took; and as it is probable that few of the names ot 
the students who sang on the occasion were known 
to them, not even the most incorrigible cynic could 
imagine that there was the slightest favouritism shown. 
But although three eminent members of the pro- 
fession can be found to give their valuable services 
during a short trial of this kind, it becomes a question 
whether the same principle, however desirable it may 
be, can be carried out at the annual examination of 
the students. It is a comparatively trifling matter 
to listen to the singing of fifteen candidates for a 
prize; but to examine and report upon the progress 
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of three hundred and forty pupils in every branch of 
study is another matter. There may, however, be 
professors out of the Academy who would volun- 
tarily bind themselves day after day to a_ task 
undertaken every year by the teachers in the Insti- 
tution; and although we cannot believe that the 
late experiment at all proves this, we should be glad 
if the question were tested; for, even if unsuccessful, 
the Committee of Management would at least con- 
vince the public that every method had been tried 
to ensure on all occasions a thoroughly impartial 
verdict. 





Mr. MApPLeson’s reticence upon the subject of his 
*“Grand National Opera House” on the Thames 
Embankment, since he has secured Her Majesty’s 
‘Theatre, seems somewhat singular when we call to 
recollection his glowing speech upon laying the 
‘first brick” and the ‘first stone” of an establish- 
ment which was to combine schools for instruction 
in music as well as in dancing, with a theatre for the 
performance of the lyrical drama. The truth is that, 
as there was nothing “national” about the under- 
taking, the nation did not respond to the call for aid; 
and the lessee, being wise enough to see this in time, 
merely takes a building suitable for his purpose, and 
acting on the principle of the old proverb, “ The least 
said the soonest mended,” issues his prospectus 
without a word of explanation upon the virtual aban- 
donment of a project so gigantic in proportion as to 
have excited universal attention, and even to have 
caused an animated debate in the House of Com- 
mons. As we have never wavered in the belief that 
the patronage of Opera in Italian is a mere fashion 
in this country, and that the fashion is rapidly on the 
decline, we are, of course, by no means astonished at 
the collapse of this undertaking. Asa ‘winter of 
very great severity,” however, cannot have helped to 
retard building operations, as it was stated to have 
done when Mr. Mapleson published his prospectus 
last year, we cannot but think that, were any cause 
now assigned for the non-completion of the new 
edifice, the lessee would be driven to acknowledge 
that it is for want of funds. Would not, then, the 
moral be forced upon us that until a sufficient pecu- 
niary guarantee could be secured, it would have been 
better to withhold the promises so confidently put 
forth; and, above all things, not to run up a struc- 
ture and then trust to fate whether it shall be roofed 
in or pulled down? 


ALTHOUGH, as our readers must be aware, we are 
at all times ready to invite discussion upon matters 
of general interest connected with the art to which 
our journal is devoted, we desire it to be distinctly 
understood that we do not wish to draw forth corre- 
spondence either for or against the opinions expressed 
in our reviews. An announcement of this kind would 
not, of course, be necessary were we merely to con- 
sign letters containing criticisms upon our own 
criticisms to that essential portion of the furniture of 
an editor’s office, the waste-paper basket; but the 
fact is, that communications of this kind have latterly 
so grown that, in common courtesy to the many 
writers who may consider themselves aggrieved by 
no notice of their voluminous effusions having 
appeared, we beg to assure them that their letters 
have been duly received, but that when once our 
judgment upon a work has been recorded, it is not 
likely that we shall reverse it because one or two of 
our readers do not agree with it, nor that we shall feel 
inclined to print a kindly testimony to the justice of 





our verdict. Ofcourse, it is almost needless to say 
that when composers who have been reviewed write 
themselves, it is only to say that any faults we may 
have found with their works can be logically proved 
to be no faults at all. Favourable notices are always 
considered by authors to be just, when on their own 
productions, a fact which has been immortalised in 
Sheridan’s “Critic,” where Sir Fretful Plagiary 
writhes in agony during some disparaging remark 
upon his play; but when Mrs. Dangle declares that 
she can find no fault with it, bursts forth with the 
naive assertion that “‘the women are the best judges 
after all.” 





A CORRESPONDENT of the Guardian, owing to the 
fact that a certain curate has announced himself as 
a Doctor of Divinity of New England University, 
U.S. of America, has made inquiries as to the real 
existence of such a seat of learning, and writes from 
Newhaven, Connecticut, to say that such a University 
was incorporated by the New Hampshire Legislature 
in July 1875. But he adds, “‘ discreditable facts soon 
came to light, and the Act to incorporate the Uni- 
versity was absolutely repealed at the next Session 
of the Legislature, July 18, 1876.” It also appears 
that the University never had a Dean, Professor, or 
Student! The respected young curate to whom we 
have alluded has shown himself to have been sinned 
against by his frank avowal of the source of his 
degree. No profession has anything to fear when 
its members openly declare the University by which 
they have been honoured; buta real mischief is done 
by men who decline indignantly to give any account 
of how or where they have been dubbed with titles. 





Tue Saturday Organ Recitals at the Albert Hall 
must have been welcomed by a large section of the 
public. Already several well-known organists have 
given interesting programmes, and we hear that the 
result is so far satisfactory that the performances 
will be continued every Saturday afternoon during 
the present season. 





In reference to our paragraph on the subject o: 
the Sherborne organistship, we are pleased to be able to 
state that the present holder of that post is not going 
toleave it. Our correspondent cannot have had any 
mala fides in making the statement, inasmuch as he 
regretted the supposed change. 


DEATH OF MR. CHARLES NEATE. 


So many years have elapsed since the name of Charles 
Neate has been heard in the musical profession, of which 
he was the oldest living member, that to the younger 
generation of musicians his name may be wholly unknown, 
while to those who remember him in former years it may 
be a surprise to learn that he was yet among the living up 
to the 30th day of March last, when, at the advanced age 
of ninety-three, he departed this life at his residence, St. 
George’s Place, Brighton. 

Charles Neate in his day was one of England’s most 
respected musicians, and was prominent among the 
following eminent pianists, who were then residents in 
or visitors to this country, viz., Clementi, Dussek, Steibelt, 
John Field, Ferdinand Ries, Woelfl, Potter, Cramer, 
Kalkbrenner, Madame Dulcken, Mrs. Anderson, and 
Moscheles. Neate was born in 1784, on the 28th of 
March. This famous musical year was the hundredth 
anniversary of Handel’s birth, the year of the first 
great Handel Festival held in Westminster Abbey; it 
also witnessed the birth of Paganini, Sir George Smart, 
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and Spohr. It is interesting tocontemplate the long array 
of distinguished musicians who have flourished since Neate 
was born. The catalogue includes Haydn, Cimarosa, 
Mozart, Attwood, Shield, Steibelt, Beethoven, Schubert, 
Hummel, Rossini, Mercadante, Cherubini, Spontini, Auber, 
Bellini, Bishop, Donizetti, Meyerbeer, Liszt, Thalberg, 
Herz, Czerny, Mendelssohn, Cipriani Potter, Sterndale 
Bennett, Dr. Crotch, Mayseder, Balfe, John Barnett,Braham, 
Wallace, Macfarren, Joachim, Verdi, Wagner, Gounod, 
Schumann, Brahms, Raff, &c. 

Charles Neate was an admirable pianist of the genuine 
Cramer-Field-Hummel school. His touch was refined and 
delicate, and his execution, though occasionally wanting in 
spirit and energy, wasclearandaccurate. His public perform- 
ances were frequent for many years: first at the so-called 
‘* Lent Oratorios,” and, later, at his own benefit concerts, and 
also at the concerts of the Philharmonic Society, which, 
in conjunction with the most eminent resident musical pro- 
fessors of the period he assisted to establish in 1813. Of this 
once famous Society Neate was frequently a Director, and 
he also took his turn at the pianoforte to inspect the score 
in the capacity of ‘‘ Conductor,” waving his hand gently to 
indicate the time, which, as in the case of other Conductors 
similarly placed, was oftentimes at variance with the “ beat” 
of the “‘ Leader.” Neate was the first pianist who per- 
formed in this country Weber’s ‘“‘ Concert-Stiick,” Beet- 
hoven’s Concertos in E flat and C minor, and Hummel’s 
Concerto in E and Septuor in D minor, works which until 
then were comparatively unknown, and only partially 
esteemed. 

Soon after the battle of Waterloo, when the peace of 
Europe was assured, Neate put into execution a plan he 
had long contemplated. He made a journey to Vienna, in 
those days an undertaking more important than at the 
present time of easy travelling, in order to make the personal 
acquaintance of Beethoven. He reached the Austrian 
capital in 1816, and was received with great kindness and 
consideration by the illustrious composer. During a resi- 
dence of several months at Vienna, Neate enjoyed his 
intimate friendship, and benefited by his musical counsel. 
On his way home Neate visited Munich, in which city he 
remained five months to improve his knowledge of coun- 
terpoint under Winter’s instruction. After an absence of 
two years he returned to London with an increased pro- 
fessional prestige of inestimable value. Neate having been 
long recognised as one of the best, as he was one of the 
foremost, teachers of the pianoforte in England, pupils 
flocked to him. He wasas good a violoncellist as a pianist; 
but, although ambitious to acquire a reputation also as a 
composer, his success in this capacity was but partial, for, 
notwithstanding his thorough technical knowledge of the 
art of composition, Neate was deficient both in inspiration 
and invention, and his works were consequently laboured 
and devoid of interest. In 1808 he published a Sonata in 
C minor, built upon the classical model, and of much merit. 
His second Sonata in D minor was published many years 
after, and this was followed at intervals by two Trios for 
the Pianoforte, Violin, and Violoncello, and by Pianoforte 
Solos, of more or less ability, in the form of Variations, 
Fantasias, Capriccios, &c. 

In social as in professional life Mr. Charles Neate held 
a high position. For some years previously to his decease 
music had failed to interest him, and he found his amuse- 
ment and pleasure in microscopic investigations and in 
reading. By Mr. Neate’s death is severed the last link of 
the chain which connected the musical present with the 
musical past. 


“CRYSTAL PALACE. 


THE present series of Saturday Concerts is now con- 
cluded; there only’ remains to be given Mr. Manns’s 
benefit, which takes place on Saturday next, the 5th inst., 
after which we presume that nothing of special musical 
importance will be given till the Handel Festival, which 
takes place during the latter half of next month. 

Two performances during the past month havé thrown 
all the others so completely into the shade that we must 
speak chiefly of these, contenting ourselves with a few 
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lines only concerning the others. These have been the 
first production at the Crystal Palace of Brahms’s new 
symphony, and the concert given on the 21st ult. con- 
sisting entirely of compositions by Rubinstein. 

Brahms’s symphony was given at the concert of March 
31, for the second time in England, its first hearing (as 
recorded in our last month’s issue) having been at 
Cambridge on the 8th of March. The individuality ot 
Brahms, especially in his more recent compositions, is so 
strongly marked, and the originality of his style so decided, 
that it is more than ordinarily difficult to attempt, after only 
a few hearings, any description of a work so elaborate as 
his new symphony ; and as the score is not at present pub- 
lished, no opportunity for a thorough study and analysis 
of the work has yet presented itself. Our remarks must 
therefore be considered simply a record of impressions, 
and in no degree as a final verdict upon the composition. 

The key which Brahms has chosen for his symphony is 
C minor, and the opening allegro is certainly the most 
difficult portion of the whole work to understand without 
careful study of the score. Its general character is agitated, 
even stormy, though with a true artist’s feeling for contrast 
the composer gives at intervals more tranquil phrases. The 
whole movement produces an impression of great power, 
somewhat analogous (though, be it expressly said, without 
the slightest resemblance in the themes) to that made 
upon us by the first allegro of Beethoven’s ‘‘ Sonata 
Appassionata.” In adopting the very remote key of 
E major for his slow movement, Brahms has followed the 
example set by Beethoven in his C minor Concerto. This 
andante sostenuto, though not the greatest, is the most 
charming movement of the whole symphony. Here one 
exquisite melody follows another without interruption; at 
times the spirit of Schubert seems to breathe in the music, 
though Brahms has a far more complete mastery of the 
technique of composition than his illustrious predecessor. 
The beautiés of this movement, unlike those of some other 
parts of the symphony, are such as can be immediately 
The following intermezzo, which takes the place of a 
Scherzo, is simple and quiet in its character, and exquisitely 
scored, especially for the wood instruments. The finale in 
C major, preceded by a long introduction in C minor, is 
perhaps, on the whole, the finest portion of the work. The 
introduction is wild, almost tragic, in tone till near its close, 
when a sudden change of character occurs, and a tranquil 
melody for the horn, accompanied by pianissimo chords for 
the trombones, and tremolos for muted strings is introduced 
with most beautiful effect. The broad subject of the final 
allegro is not without affinity with the theme of the finale 
of Beethoven’s Choral Symphony; it is admirably treated, 
working up at last to a most brilliant climax, which ends 
what is unmistakably one of the greatest symphonic works 
of modern times. We need only add that the performance 
of the whole work under Mr. Manns was superb; finer 
playing has never been heard even at the Crystal Palace. 
At the same concert, Miss Dora Schirmacher, a young 
pianist from Liverpool, made her first appearance at the 
Crystal Palace with Mendelssohn’s D minor Concerto; the 
young lady has great talent and very good execution, and 
will doubtless be heard again. 

At the following concert (the 7th ult.) anew work, Raff's 


| Suite in E flat (Op. 200), for piano and orchestra, and a 


new player, Mr. Franz Rummel, the exponent of the same, 


| were heard for the first time at Sydenham. Raff’s work, 


though in parts somewhat dry, is extremely clever, and 
very brilliant and difficult for the piano. Mr. Rummel’s 
playing was of remarkable excellence. The perfect ease 
with which the most difficult passages were given, the 
absolute certainty of his execution in ‘rapid octaves and 
double notes, and the equality of his touch in scale-playing, 
were alike noticeable. Of his expression and musical 
feeling we must defer an opinion till we hear him in 
some other work, for Raff's music gave scope merely 
for great execution. Mendelssohn’s comparatively unin- 
teresting Symphony in C minor, and a pretty, but rather 
trivial, “‘ Dance of Pirates” by Henri Reber, were givea 
at the same concert. 

Of the concert on the 14th we can only afford space to 
say that it included Verdi’s Quartett in E minor, playei, 
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by all the strings of the orchestra (by permission of the 
composer), and Hummel’s Concerto in A flat, performed 
by Herr Pauer, besides various less important works. 
Verdi’s Quartett produced no very great effect; though 
interesting as a stepin a new direction by the great Italian 
master, it is not of any special musical value. 

The appearance of Herr Rubinstein in the triple capacity 
of composer, conductor, and pianist gave great interest to 
the concert of the 21st, when the programme was entirely 
selected from his works, all of which (except those for 
piano) he himself conducted. First came the ‘ Ocean” 
symphony, in its new and enlarged form of six move- 
ments. This is certainly one of the most interesting and 
best sustained of the very unequal composer’s works. It 
contains two movements and two Scherzos; why the 
established form for a symphony should have been altered 
we are not able to say. The third movement (a Scherzo 
in G major, 3 time), and the finale, are not, we think, 
equal to the rest of the work; but the magnificent allegro 
maestoso which opens the symphony, the two slow move- 
ments, and the second Scherzo (in F), are most excellent. 
Herr Rubinstein is a conductor of the first rank; his beat 
is firm and clear, and he has the precious (and not too 
common) faculty of imparting his own feeling of the 
music to the forces under his control. The rendering of 
the entire work by the Crystal Palace band was perfect ; 
and, though the performance lasted nearly an hour, no 
signs of weariness were exhibited, the applause at the end of 
each movement, and especially at the close of the symphony, 
being enthusiastic. 

We cannot but think that the composer was well 
advised in selecting his earlier rather than his later works 
for presentation at this concert; for the ‘‘ Ocean,” which 
is the second of Rubinstein’s four symphonies (not five, as 
stated in the programme of the concert) is far superior in 
musical value to the more recent ‘‘ Dramatic ” symphony, 
produced last year at the Philharmonic Concerts. The 
same remark may be made as to the Concerto (No. 2, in 
F), given on this occasion. This is a most interesting 
work, of enormous difficulty for the piano, and it was 
played by the composer as probably no one but himself 
could have played it. The overture to “* Dimitri Donskoi,” 
with which the concert concluded, is also an early work of 
Rubinstein’s, the Opera having been composed in 1849. 
This interesting and attractive piece had been previously 
heard at the Crystal Palace, having been given at the 
Saturday Concerts in January 1875. Besides three short 
pianoforte solos, the programme included two vocal 
numbers—the second finale from the opera of ‘‘ Die Mac- 
cabaer,” sung by Mdlle. Friedlander and Miss Helene 
Arnim, and a song “ Tragédie” by Mdlle. Friedlander ; 
these pieces were less striking than the instrumental portion 
of the concert. 

The programme for the 28th included Beethoven’s 
symphony in D, Schubert’s “‘ Miriam’s Song of Triumph,” 
two movements from J. F. Barnett’s “‘ Raising of Lazarus,” 
Liszt’s scena ‘‘ Loreley,” and two movements of Molique’s 
Violoncello Concerto (Herr Hausmann). As the concert 
took place after our going to press, we can only record 
the fact. 





THE BACH CHOIR. 


On Wednesday the rith ult. the first of the two 
Concerts advertised for the present season was given by 
this excellently trained Choir at St. James’s Hall, when 
Bach’s Mass in B minor was repeated with perhaps even 
an increase of effect over the two performances of the 
composition last year by the same body of executants. It 
is always a question whether it is advisable to give a title 
to any musical Institution which binds it specifically to the 
performance of the works of one composer, or even 
to any defined line of action in the arrangement of its 
concerts ; and we cannot but think, therefore, that before 
many seasons are over the ‘‘ Bach Choir” will find its 
name an incumbrance, unless, like the Fortnightly Review— 
which is published monthly—it ignores the matter alto- 
gether and devotes its energies simply to the rendering of 
any high-class choral works. In the solo parts of the 





Mass, Madame Sherrington, Madame Patey, and Mr. 
W. H. Cummings were, as on the two former representa- 
tions, everything that could be desired; and Signor Foli, 
who sang the bass part, allotted last year to Signor 
Federici, gave an excellent reading of the ‘ Quoniam.” 
The choruses were finely sung ‘under the direction of 
Mr. Otto Goldschmidt, who is deserving of every encourage- 
ment in his efforts to establish his choir firmly in the 
estimation of the London public. 

The second concert took place on Wednesday the 25th 
ult. and attracted a very large and distinguished audience, 
many of whom perhaps attended out of consideration for 
the peculiar character of the choir, made up, as it chiefly 
is, of amateurs high in social standing. To this form of 
class-sympathy there can be no objection at all. Those 
who are anxious for the general progress of music amongst 
us are not likely to cavil at any sort of help that comes 
to the cause, and if aristocratic people, who would 
not be drawn within the influence of the masters by 
that influence alone, choose to yield when the per- 
formers are more or less of their own “set,” it is 
clear that Bach Choirs have a double value. The pro- 
gramme was a very mixed one, ranging from Palestrina, 
through Bach and Handel, down to Sterndale Bennett 
and Gade; and yet, leaving the Danish composer’s secular 
music out of the question, there was hardly a proportionate 
variety. All the examples of sacred art in the scheme 
were written for church use, and the effect, as one after 
another came under notice, went to prove that, difference 
of era and personal style notwithstanding, the true church 
music of all ages has common characteristics. First in the 
list came Handel’s Coronation Anthem ‘“ The King shall 
rejoice,” one of the four written to be used at the enthrone- 
ment of George II. in Westminster Abbey; the others being 
the well-known ‘“ Zadok the priest,” ‘“‘ Let thy hand be 
strengthened,” and “My heart is inditing.” Although 
‘‘The King shall rejoice” can never hope to rival the 
tumultuous work which we know as the Coronation 
Anthem par excellence, the grandest popular utterance in 
music that the world can boast, it is, nevertheless, a fine 
example of Handel in his exalted and impressive vein. The 
opening chorus, which appears in ‘‘ Deborah” as ‘‘ The great 
King of kings,” and the final movement, also transferred in 
great part to the same Oratorio, may especially be cited as 
realising the very ideal of a jubilation that, because 
sacred, can never afford to lose sight of dignity and 
self-restraint. Little fault could be found with the per- 
formance, and it was most grateful to hear Handel’s music 
without painfully having to notice the intrusion of over- 
whelming “brass.” Next came a Motett for eight voices 
and organ, ‘In Thee, O Lord,” the work of Sir Sterndale 
Bennett, as yet unpublished, and performed on this occa- 
sion for the first time. The composer originally intended 
this as the opening portion of an Anthem in four move- 
ments, only two of which he completed, although the MS. 
of the first bears date 1856. Alas! that the exercise of 
such great talent as was Bennett’s should have been re- 
stricted by dilatoriness, fastidiousness, or any other cause. 
Arguing from this movement alone, which we do not hesi- 
tate to describe as one of the most beautiful in the whole 
range of Church music, the loss to art is enormous, and 
like the premature death of a Purcell, a Mozart, or a 
Schubert, must be a source of unending regret. In the 
work under notice Bennett happily solved the problem 
of uniting to the contrapuntal style, which has always been 
recognised as in keeping with the dignity of sacred music, 
the grace of manner and warmth of expression demanded 
by modern taste. It is not likely that the freedom per- 
mitted to Italian and French composers when writing for 
the Church will ever be conceded by our more staid and 
sober notions of what is fitting. On the other hand, the 
mere contrapuntal exercise, without sentiment or necessary 
connection with its verbal text, has become distasteful, 
and we require the. happy mean between the two. So far 
Bennett’s work is a model that cannot be too closely 
followed. Its part-writing is that of a scholar, clear, 
flowing, and correct, but in every passage, and above all 
towards the close, where the prayer ‘ Incline Thine ear and 
save me” becomes intense, the emotions are addressed as 
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well as the intellect, and the effect is therefore complete. 
The Motett was received with great favour, a portion of 
the audience persisting in a demand for its repetition, 
which, however, Mr. Goldschmidt, exercising a wise dis- 
cretion, did not think proper to grant. The ‘“ Sanctus” 
from Palestrina’s ‘* Missa Papz Marcelli” followed, 
and reminded the audience that ‘‘ there were giants” be- 
fore Bach, who contributed the next piece—his Cantata 
on ‘Ein’ feste Burg,” as adapted for modern use by 
Messrs. Otto Goldschmidt and Crowther-Alwyn, the Eng- 
lish text by the Rev. J. Troutbeck, M.A. It may be neces- 
sary to say at once that the adapters discharged their task 
with commendable reticence, touching the orchestration of 
the work but lightly, their boldest step being to accom- 
pany the final enunciation of the Chorale with the 
full band. As an example of Bach’s skill in deal- 
ing with the Chorale, this Cantata stands almost 
without a rival. In the opening chorus every phrase 
is treated fugally with extraordinary elaboration. In 
No. 2 a variation of the tune is given to a soprano 
semi-chorus united to a florid bass solo after a fashion 
which Bach rather favoured. In No. 5 the Chorale is 
given out in octaves by the voices, the full orchestra 
having a complicated and ingeniously constructed accom- 
paniment; while in No. 8 it appears, by way of climax, in 
all its native grandeur. As may be imagined, the work is 
far from easy, but it was well performed, Madame Sherring- 
ton, Mr. Cummings, and Herr Henschel doing the solos as 
much justice as their character made possible. 

The second part was devoted to Gade’s Cantata 
“Comala,” a work which, there is reason to believe, had 
never previously been heard in England, although written 
years ago. Its subject is taken from the Ossian poem of 
the same name, and the “ argument” shows how Fingal, 
King of Morven, set out for the battle-field followed by 
Comala, the daughter of Sarno, King of Inistore, disguised 
asa warrior. The lovers, for such they are, take leave of 
each other before the fight, and the excited imagination of 
the maiden sees in a storm the spirits of her ancestors, 
which she accepts as a sign that Fingal has fallen. She 
dies of grief just before Fingal returns a conqueror. 
Overwhelmed with sorrow, he calls upon the bards 
to praise her constancy and love in their songs. Those 
who know the affinity of Gade’s taste with the traditions 
and spirit of the Northern lands—an affinity which his 
overture ‘‘Im Hochland” proclaims to all time—will at 
once assume that he has set music to this wild story 
of love and death such as is in close harmony with it. 
The assumption cannot be denied. Gade has caught 
the peculiar colour of the legend and _ transferred 
it to his music, throwing over all an impression 
of the romantic beauty and deep tenderness, combined 
with much that is vague and mysterious, so dis- 
tinctive of the Northern legend. He is most successful 
just where the emotions to be expressed are deepest. 
Take, for example, the farewell duet of the lovers, Comala’s | 
lament over Fingal’s supposed death, and the expression | 
of his grief at finding that she has perished through the | 
very strength of her affection. In all these parts of the | 
work Gade appears at his best—full of tenderness, melodic 
charm, and a certain distinctiveness of expression as cha- 
racteristic as the swell of Ossian’s verse. In the more 
jubilant or martial numbers, on the other hand, we 
notice a lack, perhaps intentional, of brilliancy. <A 
sombre hue pervades the music, as though no sun 
could break through the mist of the mountains, and 
this, it must be confessed, becomes a trifle monotonous. 
But the work, which we cannot now examine in detail, is 
one of great interest, and deserves a recognised place in 
the repertory of English choral Societies. Its performance 
was excellent, band and chorus acquitting themselves well, 
and the artists already named, assisted by Mdlles. Riego 
and Gowa, singing their very best. That, under these cir- 
cumstances, ‘‘Comala” was a success we need not attempt 
further to prove. 


ROYAL ITALIAN OPERA. 


Tuis establishment opened for the season on the 3rd 
ult., with Verdi’s Opera, ‘‘ Un Ballo in Maschera,”’ Malle. ' 














D’Angeri as Amelia; Mdme. Scalchi as Ulrica ; Malle. 
Bianchi as the page Oscar; Signor Pavani as the Duke ; 
and Signor Graziani as Renato—a cast in every respect 
satisfactory, and perhaps even beyond what we have been 
accustomed to during the dull nights before the “stars” 
make their appearance. With the exception of ‘Fra 
Diavolo’’—in which Mdlle. Bianchi was a very fair Zer- 
lina, and M. Capoul a passable Brigand Chief—although 
the part rather brings forth his worst qualities and con- 
ceals his best—there has been scarcely anything worth 
mentioning until the appearance of the new tenor, Signor 
Gayarré, who made his début on the 7th ult. as Fernando 
in ‘‘ La Favorita.”” We have no particular sympathy with 
the music which Donizetti has wedded to the somewhat 
unpleasant story upon which this Opera is founded; but 
unquestionably the tenor part is well written for display, 
and when we say that Signor Gayarré fell immeasurably 
short of the requirements of the character, both as an 
actor and a singer, we are by no means inclined to believe 
that he may not achieve a more genuine success in music 
more congenial with his nature. He has a voice of con- 
siderable compass, but when singing the quiet cantabvile 
passages with which pure tenors hold their hearers in 
breathless admiration, the tone is lost. Conscious of this 
apparently, he escapes as soon as possible into the higher 
register, where, with an exaggerated emphasis, amounting 
almost to vocal ranting, he attempts to attain by declama- 
tory power a climax which will compel his auditors to 
condone his previous incapacity. We are told that in 
parts requiring the display of powerful passion Signor 
Gayarré is great; but in what Opera does a tenor exhibit 
nothing but ‘ powerful passion” throughout the whole 
work? Surely, to judge of a singer we must know whether 
he can vocally depict every phase of human feeling, and 
not whether he can anathematise or defy through a long 
scene with the high chest-voice, throwing out an ut de 
poitrine at the end as a proof of his mere power of 
physical endurance. In spite of his defects, however, with 
the house the new tenor was an undoubted success, the 
Romanza “ Spirto gentil’’ having been unanimously en- 
cored, and the warmest approbation rewarding his constant 
bursts of violent contrast. His appearance as Raoul, in 
the ‘ Huguenots,” scarcely perhaps advanced him in the 
estimation of dispassionate listeners; but it certainly 
proved that, with a more artistic control over his natural 
gifts, he might prove a welcome addition to the meagre 
list of tenors now on the lyrical stage. In many parts of 
the Opera his earnestness, his correctness of phrasing, and 
even his pure style of vocalisation, made a highly favour- 
able impression; and, had he not been tempted into his 
usual exaggeration of style in the great duet with Valen- 
tine, a fine dramatic climax might have been reached at 
the fall of the curtain. 

It would be unjust to close our notice without a record 
of Mdlle. Smeroschi’s excellent singing as Norina, in 
“ Don Pasquale,” and also of the performance of * Guil- 
laume Tell,’ with Signor Cotogni as the hero, and Signor 
Marini as Arnoldo, both of whom produced a marked im- 
pression in the exacting music of these characters. 





PHILHARMONIC SOCIETY. 


THERE were two powerful attractions at the Concert on 
the 16th ult.—the first performance in London ef Brahms’s 
Symphony in C minor, and the début of M. Paul Viardot 
as a violinist. Our remarks upon Brahms’s new work at 
the Crystal Palace Concert of the 31st March will absolve 
us from the necessity of enlarging here upon the merits of 
this important contribution to modern art; but we may 
say that, although its rendering fell short of that at 
Sydenham, the evident desire to do justice to the com- 
poser, both on the part of the conductor and executants, was 
on the whole highly successful. We cannot say that the 
reception of the composition was by any means enthu- 
siastic; but then the English people are difficult to move, 
and the comparatively moderate display of audible appro- 
bation must not therefore be accepted as a proofof want 
of appreciation. The musical antecedents of the new 
violinist—a son of Madame Viardot-Garcia—raised high 








222 THE MUSICAL TIMES.—May 1, 1877. 





expectations of his success; and we are bound to record 
that in no respect were these hopes disappointed. Although 
selecting Mendelssohn’s Concerto for the display of his 
abilities, he fully proved that, with the exception of the 
absence of that ripeness which only age and experience 
can give, he was fully competent not only to vanquish the 
executive difficulties of the work, but to realise the full 
intention of the composer. His tone, for so young a 
player, is exceedingly full, and his execution—especially 
observable in the cadenza of the first movement—remark- 
ably free and legitimate, the ‘‘ Andante” showing to much 
advantage the delicacy of his phrasing and command over 
cantabile passages. The vocalists were Mdlle. Thekla 
Friedlander and Mr. Shakespeare (the former of whom 
gave with much effect two of Brahms’s “ Lieder’), and the 
concert was ably conducted by Mr. W. G. Cusins. 


NEW PHILHARMONIC CONCERTS. 


Tue twenty-sixth season of the series of concerts under 
the above title opened at St. James’s Hall on the r4th ult., 
the novelty being the ‘‘Ode au Printemps,” of Joachim 
Raff, for pianoforte and orchestra. In this, as well as in 


all the works of this composer, we have that extraordinary | 
mixture of good, bad, and indifferent so carefully knitted | 


into a compact whole as to satisfy the many who, having 
been weaned from the form of the standard writers, are 
prepared to travel in loving company with those who, like 
themselves, have fixed their point of departure but not the 
goal they would reach. The pianoforte part was ably 
sustained by Mrs. Beesley, who received well-deserved 
applause for her exertions in a somewhat thankless cause. 
The programme also contained the Prelude to the first act 
of Wagner’s Opera, “ Die Meistersinger von Nirnberg,” 
and the same composer’s ‘‘Huldigungs Marsch;” a 
refreshing relief being presented to the lovers of the pure, 
unsensational style by the performance of Beethoven’s 
‘**Pastoral Symphony.” Mdlle. Chiomi proved by her 
excellent singing of Liszt’s ‘‘ Jeanne d’Arc au bicher ” that 
she was worthy of rendering better music; a fact which was 
also evidenced in Mrs. Beesley’s case by her artistic per- 
formance of Schumann’s Concerto in A minor, which 
formed a striking contrast with Raff's rambling ‘‘ Ode.” 
The conductors were Dr. Wylde and Mr. Ganz. 





Unpver the title of “A Year's Music in St. Paul’s 
Cathedral, Easter, 1876—Easter, 1877,” the Rev. Dr. Simp- 
son, Succentor to the Cathedral has issued a most 
interesting and complete report to the Dean and Chapter, 
giving an account of what has been done for music during 
the past twelve months. After explaining the principles 
which have guided the arrangement of the programmes, 
Dr. Simpson gives complete lists of all the music sung in 
the Cathedral during the past year. This includes 120 
services by forty-three different composers, and 310 anthems 
by sixty-six composers, besides nine services and twenty 
anthems for male voicesonly. This truly remarkable cata- 
logue includes works of all schools, from Purcell to Wesley 
and Goss, and from Bach to Gounod. As to the wisdom of 
the course which has been adopted—that of making selection 
from all classes of good sacred music, instead of adhering 
exclusively to the old cathedral style—there will hardly be 
two opinions. The Succentor also gives complete lists of the 
services and anthems sung on the Sundays throughout the 
year. He further makes special reference to the services 
occasionally given with orchestra, as well as to the various 
Festivals held during the year by other bodies not connected 
with the Cathedral, such as the London Gregorian Asso- 
ciation, the London Church Choir Association, and others. 
He acknowledges in the handsomest terms the invaluable 
co-operation of Dr. Stainer, the organist of the Cathedral, 
to whom is so largely due the credit for the marked im- 
provement in the character of the music during the last 
few years, as well as of Mr. G. C. Martin, the assistant- 
organist and choirmaster, and of all the members of the 
choir. We warmly commend Dr. Simpson’s report to the 
notice of other capitular bodies, by whom the example set 





at St. Paul’s is worthy of imitation. It would be well if 
some other of our precentors would also furnish reports 
of their yearly proceedings. From Westminster Abbey, 
for instance, we might perhaps receive a report second only 
in interest to that now under our notice. 


Tue 139th Anniversary Festival of the Royal Society 
of Musicians was held at the Freemasons’ Hall on the 
18th ult., the Right Hon. Lord Skelmersdale occupying 
the chair. The principal toast of the evening, ‘‘ Prosperity 
to the Royal Society of Musicians,” was proposed by the 
President in an unassuming but appropriate manner, and 
speeches by the Earl of Dudley, Lord Hampton, Profes- 
sor Macfarren, Sir Julius Benedict, and Mr. H. S. Marks, 
were most warmly received. The musical portion of the 
entertainment was contributed by Miss Robertson, Misses 
Roby, Samuel, and Orridge (students of the Royal Aca- 
demy of Music), and Mr. W. H. Cummings, vocalists ; 
Mrs. Beesley (pianoforte), Mr. Carrodus (violin), and Mr. 
Svendsen (flute). The London Vocal Union, under the 
direction of Mr. Fred. Walker, also lent valuable assistance, 
and Signor Randegger, Mr. Sydney Smith, and Mr. H. R. 
Eyers, were able accompanists at the pianoforte. The 
subscriptions and donations announced by Mr. W. H. 
Cummings (who was most enthusiastically greeted on his 
first appearance in the capacity of Treasurer to the Society), 
!amounted to about £1,400, including a legacy of £1,000 
from the late Edward Schulz. 





Mr. MapLeson’s prospectus of the season of Italian 
Opera at Her Majesty’s Theatre merely announces his 
list of singers, with a catalogue of the works to be pro- 
; duced and of those from which a “selection” will be 
|made. Amongst the tenors advertised to make a ‘ first 
| appearance in England” we find the name of Signor 
Gayarré, who, as it is known, has already appeared at the 
itival establishment. Signor Tamberlik will, no doubt, 
| be warmly welcomed, especially as he is to be heard in 
Rossini’s ‘‘ Otello,’ Madame Christine Nilsson playing 
Desdemona. Cherubini’s ‘‘ Medea” is once more pro- 
mised, and also Gluck’s ‘‘ Armida,’’ Mdlle. Titiens sustain- 
ing the principal character in each. When we have named 
the “ Flying Dutchman ’’—with Madame Nilsson as Senta, 
and M. Faure as Vanderdecken—every item of special 
interest has been mentioned; but a few of the well-known 
twenty-six Operas given will doubtless satisfy the not 
very exacting subscribers during a season of thirty nights. 
We are glad to find that Sir Michael Costa retains his 
post as conductor. The prospectus names the 28th ult. 
as the opening night. 

A very successful Concert took place on the 23rd ult. 
in the Opera Theatre of the Crystal Palace, to aid the 
establishment of a benevolent fund in connection with the 
Upper Norwood Lodge of Freemasons. Two numbers of 
special interest were Selection from Quintett in D for 
flute, oboe, clarinet, horn, and bassoon, by A. Reicha, 
and Beethoven’s Quintett in EP (Op. 16), admirably per- 
formed by Messrs. H. Gadsby, A. Wells, Dubrucq, 
Clinton, Wendtland, and Wotton. Among the vocal pieces 
Gounod’s *“*O that we two were maying” by Madame 
Worrell-Duval, ‘* Tell me, my heart” by Madame Frances 
Brooke, “‘ Mary of Argyle” by Mr. George Perren, 
Serenade, ‘‘ Hiawatha” (H. Gadsby), by Mr. McGuckin, 
‘The garland” (Mendelssohn) by Mr. Stedman, and 
“Tom Tough” by Mr. Geo. Fox, were much appreciated. 
Some part-music was effectively rendered by members of 
the South London Choral Association. Mr. J. Coward 
and Mr. L. C. Venables acted as conductors; the musical 
arrangements generally being under the able direction of 
Mr. August Manns. 





Tue Leeds Triennial Musical Festival is now fixed to 
take place in the Town Hall on the 1gth, 2oth, 21st, and 
22nd of September next. Her Majesty the Queen has 
consented to become the patron, and Sir Michael Costa 
has accepted the conductorship. A committee, with the 
Mayor of Leeds as chairman, is in active operation; the 
choir has been carefully selected, and the engagement of 
several eminent vocalists has been concluded. Mr. Brough- 





ton, the chorus-master, expresses much satisfaction at the 
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tone of his choral body, the rehearsals having already | 
commenced. The new works to be performed include an 
Oratorio, ‘‘ Joseph,” by Professor Macfarren, anda secular 
Cantata, ‘The Fire-King,” by Mr. Walter Austin, a native 
of Leeds. The programme is not yet completed, but it 
has been decided to produce Mendelssohn’s ‘“ Elijah,” 
Handel’s “Solomon,” Mozart’s “* Requiem,” and a com- 
position by Bach. 


A most successful Concert was given in the Victoria 
Place School Room, Union Street, Borough, on the 18th 
ult., in aid of the choir fund of St. Saviour’s, Southwark. 
The band and chorus numbered about a hundred, and the 
programme consisted of selections from Mozart’s Twelfth 
Mass, with solos, songs, and part-songs. Miss Alice Sug- 
den was very efficient in ‘‘ With verdure clad” and the 
solo part of the Benedictus. The other vocalists were 
Miss Annie Cockburn, Mr. Braham Nolan, and Mr. G. 
Whillier. Mr. J. Beckwith gave an excellent performance 
on the violin, which was encored. The band and chorus 
went well together; Mr. R. Stokoe, F.C.O., accompanied 
very efficiently, and Mr. Orbel Hinchcliff (choirmaster of 
the church) and Mr. Robert Mackie (conductor of the 
South London Musical Society) conducted. 


AN interesting and, in England, novel competition, took 
place on the 27th March, at the Royal Academy of Music. 
The prize competed for was a gold medal, presented by 
Dr. Llewelyn Thomas, physician to the Academy, for 
declamatory and expressional singing, the contest being 
confined to sopranos and contraltos. A new feature was 
introduced in the selection of the judges, who in this 
instance were not chosen from the ranks of the Academy | 
Professors. The committee were fortunate in obtaining | 
the services of the following gentlemen as judges: Mr. | 
W. H. Cummings, the Chevalier Lemmens, and Mr. Sims 
Reeves. There were sixteen competitors, and the medal | 
was awarded to Miss Ellen Orridge; Miss Mary Davis | 
and Miss Marian Williams commended. 





THE announcement of a_ performance of Handel’s 
Oratorio ‘‘ Hercules,” under the direction of Mr. Henry 
Leslie, will be received by musicians and amateurs with 
considerable interest. This work, which has not, it is 
believed, been performed in England since its composer’s 
death, contains several fine choral numbers, amongst 
others the well-known chorus “ Jealousy,” and _ the 
equally fine one “Crown with festal pomp the day,” 
while some of the solo music is exceedingly dramatic in 
character. The part of Hercules has been assigned to 
Mr. Santley. The Concert is to take place on the 8th of 
June, and the proceeds will be given to the Royal Society 
of Musicians and the Royal Academy of Music. The 
choir is to consist of members of the Guild of Amateur 
Musicians and of Mr. Henry Leslie’s Choir. 


AN interesting wedding was solemnised at Holy Trinity 
Church, Paddington, on the roth ult., between Frederic 
Pagden, Esq., and Miss Ferrari, the well-known vocalist. 
The ceremony was performed by the Vicar of the parish, 
assisted by the Rev. Canons Duckworth and Troutbeck. A 
remarkably efficient choir of gentlemen and boys was 
brought together by Mr. James Greenhill, choirmaster of 
St. James’s, Marylebone, and, under his conductorship, 

] 





performed in a most effective manner the various chora 
portions of the service, concluding with Sullivan’s Anthem | 
“QO God, Thou art worthy to be praised.” Mr. Barnes | 
presided very ably at the organ, and as the bridal | 
party left the church the Wedding March was played in a 
masterly style by Mr. W. G. Cusins. 


On Good Friday Handel’s “ Messiah” was performed 
in the Victoria Park Congregational Church, by the mem- 
bers of the North London Choral Association, at Hackney. 
The band and choir, numbering over 500 performers, were 
under the able conductorship of Mr. M. R. Bassett. The 
principal vocalists were Miss Annie Brandon, Madame 
Poole, Mr. Lawrence Fryer, and Mr. De Lacy. Mr. 
Gurson led the band, and Mr. George Hedges officiated at 





the organ. Mr. Dearden, of H.R.H. the Duke of Edin- 
burgh’s Band, played the principal trumpet parts. The 


choruses were given with much precision, reflecting the 
highest credit upon the conductor and members of the 
association. 


A CAPITAL performance of Handel’s “ Messiah’? was 
given on Good Friday in the Trinity Presbyterian Church, 
Kentish Town Road. The executants were the Misses 
Cattermole, Wrenn, and Slater, Messrs. W. H. Monk, 
Smith, and Bridge, with a chorus of above a hundred 
voices, selected from the Sacred Harmonic Society, Mr. 
W. Carter’s choir, &c. The accompaniments were en- 
trusted to Mrs. Stirling (organist of St. Andrew’s, Under- 
shaft) and Mr. Edwin Bending. Miss Cattermole in 
“Rejoice greatly” and Mr. Bridge in ‘“* Why do the 
nations’? were much applauded. Mr. E. Cympson con- 
ducted with energy and care. 


THE ninth trial of new compositions by the Musical 
Artists’ Society took place at the concert-room of the 
Royal Academy of Music on the 14th ult. We are 
scarcely called upon to criticise in detail the various com- 
positions submitted on the occasion, but may mention as 
especially successful with the audience a String Quartett 


|in G minor by Mr. G. F. Gear, and a Part-song, ‘* The 


Forest Hunters,” by Mr. C. E. Stephens, which was en- 
cored. Works by Messrs. Charles Gardner, E. Fiori, J. 
Lea Summers, &c. also elicited well-deserved applause ; 
and in every respect the trial was one of the most interest- 
ing yet given by the Society. 


THE “ Creation” was performed in St. Thomas’s Church, 
Portman Square, on the 11th ult. The solo parts were 
sustained by Mrs. Levy, Mr. J. Mellor (Eton College 
Chapel), and Mr. Ramsbottom (St. George s, Windsor). 
Mr. E. H. Birch, Mus. Bac., Oxon., presided at the organ, 
and Mr. Edmund Rogers, organist of the church, con- 
ducted. The ‘Creation’ was preceded by the shortened 
form of service, and a sermon was preached by the Rev. 
Henry Geary. Thechoruses were rendered with admirable 
precision by a choir of a hundred voices, under the careful 
training of Mr. Rogers. 


WE read that a singular demonstration, of significance 
at the present juncture, was recently made at Plymouth 
Guildhall, which was crowded by an audience of 2,000 
persons, on the occasion of a charity concert. The last 
item on the programme was the Russian National Anthem, 
played by the band and sung by the chorus. Prior to its 
performance a Conservative peer and his family rose and 
left, followed by several others. The great bulk of the 
audience, however, remained and rose in honour of the 
anthem, and a few who kept their seats were loudly hissed. 
The scene caused much excitement. 


Miss Auison LeicH gave her first Concert at the Sey- 
mour Hall, Lower Seymour Street, on the roth ult. Herr 
Schuberth, Mr. J. B. Balfour, Mr. C. J. Bishenden, and 
other artists assisted. Miss Leigh gave an efficient ren- 
dering of “But the Lord is mindful” (St. Paul), and 
Barnby’s song, ‘‘ When the tide comes in,” and Mr. Bishen- 
den was encored for his singing of the ‘“ Village Black- 
smith.” The Trio, ‘‘ Lift thine eyes,” was well given 
by Miss Amy Harold, Miss Bart>sn, and Miss Leigh, as 
was also the Duet, ‘* The Lord is a man of war,” by 
Messrs. Balfour and Bishenden. 


At the six Wagner Concerts, to be given during the 
present month at the Albert Hall, large extracts from all 
the masters works, especially from each part of the 
Tetralogy, ‘Der Ring des Nibelungen,” and ‘ Tristan 
und Isolde,” are to be produced. Also ‘‘ Eine Faust ou- 
vertiire,” and the new scenes from ‘ Tannhauser,” the 
Hill of Venus, and the scene between Tannhduser and 
Venus, which was written for the Grand Opéra, at Paris. 
The programme for each concert will be different. Mr. 
Dannreuther will conduct the rehearsals. 


TuE Triennial Handel Festival at the Crystal Palace will 
take place on Monday, Wednesday, and Friday the 25th, 
27th, and 2gth June, the general rehearsal being given 
on the Friday in the preceding week. As before, the 
‘“‘ Messiah” will occupy the first day, and ‘Israel in 
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Egypt” the third, the second being devoted to a Selection. 


THE local papers speak in the most glowing terms of 


In every respect the general arrangements will be on the | the efforts of Mr. Brinley Richards to cultivate a taste for 


same scale as at former Festivals; Sir Michael Costa, asa 
matter of course, occupying the post of Conductor. Weare 
informed that the tickets are already selling rapidly. 


At one of the recent Wednesday Concerts at the Crystal 
Palace, a young pianist, Fraulein Therese Hennes, made a | 
most successful début in Mendelssohn’s G minor Con- 
certo. Fraulein Hennes, who is, we understand, only 
fourteen years of age, is a pupil of Professor Kullak, of 
Berlin. In addition to a very excellent touch and great 
finish of execution, she possesses much genuine feeling, 
and an amount of musical intelligence rare in one so 
young. Her further appearances will be waited for with 
interest. 


THE St. George’s Glee Union’s ninety-ninth Monthly 
Concert was given at the Pimlico Rooms on the 6th ult., 
when a Cantata by Mr. W. H. Birch, entitled ‘‘ Eveleen,” 
was performed, and received with marked approval, 
several of the numbers being redemanded, and at its 
termination the composer responded to a unanimous call. 
The solos were well sustained by Miss Spear, Mr. D. 
Strong, and Mr. Roberts. Pianoforte, Miss Secretan; 
harmonium, Mr. C. P. Mann. The second part was miscel- 
laneous. Mr. Garside conducted, assisted by Mr. Monday. 


THE Grosvenor Choral Society gave its sixty-second 
Monthly Concert on Friday, the 2oth ult., the programme 
consisting of a miscellaneous selection of madrigals, part- 
songs, &c., some of which received well-merited encores. 
Miss Kate Reed’s, and Messrs. Henry Baker and Powell’s 
songs, were also redemanded. The other vocalists were 
the Misses Turner, Miss Annie Geary, and Miss Hellier. 
Mr. W. Scadding contributed a violoncello solo, and Mr. 
J. G. Callcott conducted, and played two pianoforte pieces. 


THE annual performance of Bach's “ Passion” (St. 
Matthew) took place at St. Paul’s Cathedral on the 
evening of Tuesday in Holy Week. The band numbered 
fifty and the chorus nearly four hundred. The solo parts 





were admirably given by members of the choir, whose 
abilities are well known; and the choruses were rendered | 
with an attack and precision worthy of all praise. A finer | 
performance of the Miserere, as arranged by Dr. Stainer, | 
has never been heard in the Cathedral. 


THE second concert of the City Temple Choral Society 
was given on Friday evening, the 13th ult., under the 
direction of Mr. Minshall, who accompanied throughout. 
The members of the Society, mustering about seventy, sang 
the glees, part-songs, and choruses with considerable 
effect. The solo vocalists were Miss Mary Davis, Miss 
Lizzie Evans, Mr. Gordon Gooch, Mr. Duncan James, 
and Mr. Burden. The Society may be congratulated on 
its success. 


A Festiva Service will take place at Holy Trinity 
Church, Tulse Hill, on the 15th inst., when the music will 
include Purcell’s Te Deum in D, Croft’s Anthem ‘ God is 
gone up,” and an Evening Service in D by H. J. Stark. 
The solos will be taken by Messrs. Frost, Stedman, and 
Horscroft ; Mr. E. H. Birch and Mr. A. Carnall will pre- 
side at the organ, and Mr. H. J. Stark will be the con- 
ductor. The choir will number eighty voices. 


A. ConcerT was given on the 18th ult. at the Birkbeck 
Institution under the direction of Mr. Stedman, the vocalists 
being Miss Annie Sinclair, Madame Osborne Williams, 
Miss Jessie Royd, Mr. Stedman, and Mr. Thurley Beale, 
all of whom gave great satisfaction in their various solos, 
Miss Emma Barnett met with an enthusiastic reception for 
her admirable pianoforte playing, and Mr. Henry Parker 
accompanied the vocal music with his usual ability. 


On the 17th ult. a Complimentary Concert to Mr. 
Stephen Jarvis was given at the National School Rooms, 
Lewisham. Miss Ellen Horne, Miss Orridge, Mr. Albert 
James, Mr. Gerard Henry, Mr. Thurley Beale, and other 
vocalists contributed songs and concerted pieces, an 
attractive and popular programme being presented. Mr. 





Jarvis conducted, and also presided at the pianoforte. 


the higher class of music during his recent tour in South 
Wales. He has everywhere been received most enthusi- 
astically, and his Lectures on National Music have been 
attended by most of the leading families of the towns he 
has visited. 


On Easter Sunday evening at Christ Church, West- 
minster Road (Rev. Newman Hall’s), the service was fully 
choral, and included Tallis’s Festal responses, Bayley’s 
Cantate and Deus, and Beethoven’s “‘ Hallelujah Chorus,” 
from ‘“‘ Engedi,” the whole of which were well rendered by 
the choir of the Church, under the direction of Mr. F. G. 
Edwards, who presided at the organ. 


Mr. R. S. SMYTHE, well known in Australia as a concert 
manager, and who was business agent for Madame 
Arabella Goddard during her tour in the southern colonies, 
is at present in London in quest of musical talent. Mr. 
Smythe is said to have travelled more than any manager 
living. 

WE understand that Mr. Arthur Allison, the well-known 
harmonium manufacturer, has purchased the premises and 
stock of an established pianoforte factory in Camden 
Town, and is about to commence business as a pianoforte 
maker. 


WE are informed that the late Dr. Rimbault left at his 
death an unpublished Cantata, which will shortly be issued 
by Messrs. Curwen and Sons. The words, selected from 
various poets, relate the incidents of country life during 
the seasons of the year. 


Tue Gresham Lectures on Music will be delivered by 
Dr. Wylde, in the Theatre of Gresham College, Basing- 
hall Street, on the 2gth, 30th, and 31st inst., and June 1. 








REVIEWS. 





Fohann Sebastian Bach. Von Philipp Spitta. Erster 


Band. (Leipzig: Breitkopf und Hartel.] 


WITHIN comparatively but a few years the study of 
musical history and biography has, at least in Germany, 
assumed an importance previously unknown in the art. 
Thirty years since, details of the lives and works of even 
the greatest composers were for the most part very incom- 
plete, and frequently difficult tobe met with; now, thanks 
to the labours of such eminent men as Jahn, Chrysander, 
Thayer, Pohl, and the author of the present volume, we 
stand in a very different position. As a model biography 
may be cited Otto Jahn’s ‘ Mozart,’”’—a work familiar by 
name at least to all our readers; while the lives of Handel 
by Chrysander, of Beethoven by Thayer, and of Haydn by 
C. F. Pohl, though all are at present unfinished, promise 
when completed to be of equal value to the musical 
student. 

It will be noticed that Herr Spitta has not called his 
book a life of Bach, but has given as his title simply the 
name of the composer. In his preface he explains why he 
has done so. His work is not a mere biography: in order 
justly to estimate the influence of Bach on the develop- 
ment and subsequent history of musical art, it is necessary 
to know not merely what he did, but what had been 
previously done—in a word what was the state of the art 
at the time at which he lived, what were his models, and 
how he enlarged and improved upon them. Feeling this 
necessity, Herr Spitta devotes considerable space to 
analytical notices of the works of Bach’s predecessors. 
He has carefully examined the valuable collections of 
manuscripts in the large musical libraries of Berlin and 
Leipzig; and by no means the least interesting part of the 
present volume is that which treats of the compositions of 
the numerous ancestors of the great John Sebastian, and 
of Telemann, Hammerschmied, Pachelbel, Buxtehude, and 
others. 





as a ae oe eS ee 


SS 





The Musical Times, Gipsy Ditc. May 1, 1877. 


















































































































































The English Words by Joun Oxexrorp. R. Scuumann. (Op. 29.) 
London: NOVELLO, EWER & Co., 1, Berners St. (W.) and 80 & 81, Queen Street (E.C.) 
= 2 Con allegrezza. p mS 
Treece. [A ors > 1— == —_— 2 a ee 
Go ‘=== 
~ ee yonder dark forest the sunlight shuts out, There’s 
9s I T T ee r 
ALTO. y Cm @.) c=) i = } a = = » | AE “SS Sy A AT ST sail A —I SC 
p— i _} : 
uv 1 fe + 
Where Pender dark for forest the sunlight shuts out, aan 8 
p# 
TENoR Fs | = f = | = a == == 
(Sve. lower). G— Cc t t t { E 
aa There’ s 
Tay aae T T T as T = c 
Bis, RE| | =e 
a 
eS Con allegrezza. I. IN| 5 _ es 
—_f # {| a Oo i ae, aa i = scail _ 
jf —--7— 4 . = : D oe sa ee eee 
£6). .w7 — { z > 1 ee U leo. he T 1 io a) ib 
Piano ez Deepest Sees ST — a = 
ee _wr- ~~ ve 
és = 72 Pp Ped. 0 ' idl * Pp 7 
Taye SI S i a poe D 
Cer ‘T md } o—|-2s—2 
Sefer eo a 
+ wae Gt — Bee ee 














-t = 
stating. there's whisp’ ring, there's bust- te. bout ; The om is a-blaze, andits strange light isthrown 

































9s tower 
+4. + a | im —~ — a AQ | ] AA] ~ { 4 tL ie —t 4 th. | KE 
465. 4 ay ita @ e oe oll } | Rall Be } i) i J\_| “ -g-# i) | SR AR Stee ie 
Cn . iar ae 

rustling, there’s whisp’ring, there’s bust-ling a-bout ; The fire is a-blaze,and its strange light isthrownOn 

: peters Set ano 

4 ag NE —— oa oe an ye ar 

#: BO TS 4 JAA} | A MET Eas a Res j ecraiempedigicusi tail 














PS pammenaarey iv) 
rustling, teee’s his ving, there’s bust- ling a-bout ; The “fire is a-blaze, and its comes light isthrown on 











Ti 
t 

a 
ns 
at 

Nl 

7 

XK 
mT 





mi a— if ; 
A eo a > 


eke The fire is a- “blaze, and its strange light is thrown On 









































o 





—_# J L 
fi- gures fantas- tic, = leaf and on stone: x in of the va -gabond Gip-sies is there, With 











} 
if } ‘ne ~ J Ca ] } ail ™ 
|g. } idee = L <i Sa AA! A) AA . 
H > Ad a ed 1 a oll 














ne ; 
fi - gures fantas- tic, on leaf and on stone: A troop ofthe va - gabond Gip - siesis there, With 
<= ————— 



















ie = a — en . 
f- gures fantas- tic,on leaf and on stone : A Sail of the va - pare Gip - siesis bun, With 
—— a ee _@ @ @ ris = ° 














7 zo 


am of the “a: gabond Gip - a ne With 


P ren an aula 


















































f 
lil 

: . 

Lh) 

f 
mH , 
of 

le 

| 

a 

Saas 
Ney 
rr 

Lt 
mT 





The Musical Times, No. 411. Ge 





The Musical Times, GIPSY LIFE. May 1, 1877. 





AN ~ 
| Co ERS 

















L | y | ta AT EIR Cc 
“eyes bright-ly flash - ing, and black wa-vy hair; From Nile’s ho-ly wa - terstheir 























4 = f. 
——. + f -F 
a2 sas. See commas ee ee aoe ae —-s 
o—oe—o_—____o-—__o—__- 
eyes bright-ly flash-ing, and black wa-vy hair; From Nile’s ho-ly wa - terstheir 
Po ; 








= fx. 

_ See Se 
G— Er me es -—- — a 
eyes bright-ly Sach - ing a lack wa - Vy hair ; From Nile’s ho-ly wa - terstheir 























, 2 oe s o o e @ o oa 
H iL a SRSA Hen ee i t Ca 
F I t | aa a > as * Es & 7 an? es | 








eyes bright-ly flash - ing, and black wa -vy hair; From Nile’s ho-ly wa - terstheir 


-p»$— _—_—eee } r | 1 
| 7 t om T oa i _ 
2 a a mane — ERD a 
hd o “= 1s 3 
s I o 
“ 
> > 













































































=> 
eo -o 
e c—_—— ‘ a7 : => 
= a —— == 
E ~ = -o- -o- -.- 
a ws ws ! 
— 
N\-—S-; Ny 
¥ v i t 
— = SS 
E 











“first life they drew, id Spain were they ting’d with that brown sun - ny hue. 
<a Sa a 
















































































































































































first life they drew, By Spain were they ting’d with that brown sun-ny hue. 
ey a : pe my 
p-$—e ‘sierm acme a j——} — SRP Re = oe Se ba cae Cae + 
Go -—¥# —-- = Js 7 FE 
“first life they drew, By Spain were they ting’d with that brown sun-ny hue, 
4 eo @ e © @ @  @ eo mf = 
Of -———  —* AF 
Z—— i —— 
first life they drew, By Spain were they ting’d with that Gaon sun-ny hue. A - 
4 » | 2 BY —sJ$—— “Hee _p ' —— a | 
© os —s — ee ; ——— - 
8 = ; oe —se = 
5 sa > —- . . 
- m 
= +7 ___e ¢_——,___ =." 
or = == = oy et 
= ae ; = ee 
v vv oe or 
wr | mf = ; 
fe T  anscal 1 T ' md 
ie = ce 7 « | = E 
ry, 1 ) ] 
By fire - light, 
Ew. mf 
fa T 
—— = a = — = a 
WZ sf o rem | — I 
rv) eo U Ld Ps * 
A - bout the bright fire,... A - 
mf. eg gyn —a 
—e--0——-+ 
iL 
e- cli - ning the 
= 




















4. 
oe 


- boutthebrightfire on their cush-ion of green,.. The men mn wildand fear - less re - 


vam = ee RO 7 
——— = ee : 
& 6 tee St 

































































The Musical Times, GIPSY LIFE. May 1, 1877. 


p+ MR P PN NED 
: I 
















=—s— 
} 











By fire - light,The wo-mencowrround to pre - pare ther rade meal _ Well 


















































vv oz ¥ 
en . are seen, The wo-mencow’rround to pre - pare the rude meal Well 
Ss ft. Fee Fe ms sie liniecdit lieth Tiibicenstones 
4 a | mt irs irs i lf Pat cicontiae oe i, | — 
o—z i H La T _ ae . AC | r r i a sae 
— + ba } 4 L | an” i Z - 
ae -ningare seen,. . The wo-mencowrround to pre - pare therudemeal, Well 
ph i a P S& oe | seat | = 

























































































= 
we 
zi pleas’d the old gob - let with li - quorto fill 
en : } s w a le. im | 2. | LC 
ba I Ae; SS, IB Th i oalhatcaillle a | eo. a. a O =] = L 
& o- @.- o oe oe — Ea ba bo o¥ t -4 aa 1 
= : i cL 
taf pleas’d the old gob — - let with i - quorto fill. 
seen, - dee dae rae s : 
{ e a i =I = E 
th. " ZZ E ZY 1—t v—¥# i i-} f 
SAS = I 1 L 
él pure the old gob - - let wit li - quorto fill 
-_.scen __= =e doa 2 @¢ @ : 
pt = = E 
=a aa Se OT eet aa t 
plead the ag gob - Tet hy li - quorto fill 
| 


+ 











a Be on | pend tm f { : © 
bits iy 1 f | Sal if -@- "i a 5 * 
——-= -_——_-$—-s—_-s : 9 es £ : = 
ae 
do 




























































































fA -——t 
Nowright mer-ry songs and good sto - ries go round, The 
ew. — , , 

— _—— ~<a SS a 2 ee es ce oe oe t Pit SPE 
—_ = = = 
af Nowright mer-ry songs and good sto - ries go round, The 
9-4 —____ fF T : 1} [ae 
. = SS SS Se eee 

JZ oe ae i i ee 1 i 1 a pation iA i 
ad Nowright ‘mer-ry songs and good sto - ries go round, | The 
it -e- 2 ‘ss i. a- a ate 
VNC J a a ae T C SSS OSS ee 
ANZ sar me i= ae t 1 } Miicedaliiin (~ a a 
SS if alk { t et LU — 


if Deal 
Nowright mer-ry songs and good sto - ries go round, The 


















































The Musical Times, GIPSY LIFE. May 1, 1877. 
—_— 

















a p fn. 4. | »— 
Ss 58-2 eee 7 z vio Ya = ES To 
RA at ———_ = 
I faa ree gee 3 
gar- dens of Spain seem to rise at the sound; While some grave-ly 
=e 4 4 ff). 








ee eee 
———" 






































9 gar- dens of Spain seem to rise at the sound; — some grave-ly 
{>}. 

i = = — E : ‘ SsSt ee eS ee Pe: 
WZ } Z 2 ae t =7 Resa ea 

gar - dens, of Spain seem to rise at the oueh; While some grave- ts 

»—¢ e's: am He A 
es ro | — ; rte yo— 
os — : 7—|_--— =I ae a ia A: 
gar - dens of Spain-seem to rise at the sound; While some grave-ly 

































































































































































































































































































































































a” 
i—_f). 
|. 
6- 
ry : ; 
lis - ten, the old wo - man tells Of charms a-gainst dan - ger and 
: ~ rit. r 
i a ama | SC Ss Et Yo aoe SA | ; c 
65S i. are = ee Sees pee t aa 
— ae ae i if as 
a Y -o- ° -@- 
lis - ten, the old wo - man se Of charms a-gainst dan - ger and 
jp # . ri_-__-__tar__-_ 
(2 ———— a ee ee —-—— 
3S L as a f iam Fig a Saas os ed ee os 
lis - ten, the old wo - man tells Of charms a- gainst dan - ger and 
. ; ; crv " <A eo Oe 
tee = Sore Meco eee o—4a—a a F 
> 4. O ae a RSL i { a) ze 5. 
Ose i SD | acai All ib TE F aS o- OG eo a 
lis - ten, the old wo - man tells Of charms a-gainst dan - ger and 
vm - «- «(tar sl 
? ad io L ] j SS A 
Ln — = ji J | = I = 1 j . Suet omg 
AW t E c — <tc oy 
v pe b—$- *-8- 
‘ 
aye ite Cc q Ns ‘ a = 
oe ae a E rt 4 = —— 
ed 4zZ t = he —— lose ks 
S « bn ' 
po- s o- -o- ; 0 
4 
sp: dan - - de fr atempo. TREBLE SoLo, 
yy t a aC T T pa oe }. 
 . 1 i ot ae 4 -. | = e - i= 41 if 
(ty <7 s__o = i ——T— peal i ee f 
yi — Ll eee T ar wos —mf: Ma — 
-_~ ma - gi - cal see. Now 
a —a tempa sinc lle 
rs 1 I c 
-. c = T = = = | 
i fa 4 eden T | ) 
H ee Ko i 1 im L. 
ee 
ma - gi- cal spells 
gp- dan - - do. ry a tempo. 
Je H PS ee J 1 
w . amu a call maint “5 a a ] Los i = t— 
DE fan = a2. | _<- | it } 
ww — oe o-oo | — C 
e 5 
ma - - 1 ells. 
§1 = —" a tempo 

4 4 ~~ 2, 

H | ‘T i T om | 
SS : | - | 
tidings caigey o——e_ 5S T t t 

ma - gi - cal spells. rz 
‘7 dan - - Tr a tempo. cor dl _ @.-9- a elas —_— 
7 mi <b oon oo +++ # -- = = 
| fan) O im im j Saat t iH i | a | 
Ww = i 1 RR es HO \ 
ty - - § -e -54- 
-o- -o- mf 
a & | N = a 
s— ; 9 4 —— —. Za 
3-2 ——— at —s at a = 17 
a H (|  fen¥l ote J a 
= Sasa ee LVI = ae 
eo ? rw a ee a. ~e- aes —_ & pe @ + oe 
at es dis sear woe ws oe 























The Musical Times, GIPSY LIFE May 1, 1877. 


~ Auto Souo. 
i fp - 


— 7s — re 







































































~@ 
@ 





i 
ty 
eL 
el 
: LH 
“yt 
a 
Lit 
F 
nt 
i 
i 
in 
wR 


T 
a 


























Poe oe Ce 
























































and 
a 

al 

Sane 





































































































wild with joy all the re - vellersare! Worn out with the dance now in 
== 
Fe | Sy =——=— 
& a oo = = Ss 






































= 
San 























ia TE ie a ah A cee ae ae oe we 
slum - ber they lie, While bran- ches are rust - ling a 














































- dan - - _-_ do, ri + tar - dan - do a _ 
a, oo 
ry —_*) i: i 
diggs ig ah 
=] Pe i rc 
s fe - = — E 








A 


The Musical Times, GIPSY LIFE. May 1, 1877. 




















— 
== i — 
t es, a | ia wa ae 7) 23 
vw a aed 0-7 . STAG METIS : 
those who aredriv’n from their dear na-tive shore, Be -hold thesweetSouth in their 










































































ante Tour 
aim ta 
== == | 
= ] & === SSS ae 
vi - sions once more ; And those whoare driv’ n Send their dear na- tiv e shore, Be - 
Fa PpP— T Cc 
—. — Rane BT, es ee —_—— a} } yY y i 
: * . ae. 1 Aa ma 1 es ih is tee aE La a 
AY, as | a. 2. _@. 4. a a @. a. all . 
a tee ooo o—e—_@ —- 3 —F 
Andthose whoaredriv’n fromtheirdear  na-tiveshore, Be - 


















$ t T t ames aT en Ee Cc 
= t ot . a 














AY 
ee) iA 
Andthose whoaredriv’n fromtheirdear na-tive shore, Be - 
D 
FAN 1 ho TE K__ KT a es aS | ae mae | J ‘ 
PANES 7 i ~ ] a I ra | SRE Te | i. tt 4 — i Be | oa 








And those whoaredriv’n fromtheirdear na-tiveshore, Be - 












































J 
! 
MI 












































































































































ee > - dan - - = da. = 
#45 <r 
AS Z Z | o—e—Z t t : a 
- hold thesweetSouth intheir vi- sionsoncemore. But 
—p- —_ri_-_-__-__tar__-__=_dan -_- = da . ; iin 
F 4 } 4 i... | 1 i = J - (a Shree | 
+. rani 1 T alate a oe 
} ww SL i Ay i 1 1 1 ie. 
Is — is 2 2a ~ 
- hold thesweetSouth intheir vi- sionsoncemore. But 
DT ee eee fp . 
; ee 
- hold een South intheir vi - rate ae aha But 
Ta ~—tarn- Ay .dan__- a | Sana OO sa | = T Pe. f 
SS SSS SS SE | = ame a ae 
- hold , thesweetSouth intheir vi- sionsoncemore.. But 
Tri - - - tar - - - + dan - = 
aw. » NS i. a 
») ; i id T is “T 
——— 
<a ss es See ee See 
al 1 ; | 2 tape. He" 
ibe = _ ~_ 1 Ai . = 7 = 
Ro a 











(6) 








The Musical Times, GIPSY LIFE May 1, 1877. 






















po ewe Lad 
o— 


now in the east has a- woke morn-ing’slight, And scat-ter’d are all the fair 





























+ = J T — T i 
if a im T ATI — a = i. 
| —S lke * ses tT | el | | a 





now in the east has a- woke morn-ing’slight, And scat-ter’d are all the fair 


pe) i ot ~ ~ , ~ ~ ! ~ L ~ - 
vr oom Sr | NP Se RE es 3 Se com ew 
t(x;——o-——_ o_o — 0 _—___o—__o_|-o___o__o : , 

WW I Zt t == 


ir. 
“now in the east has a- woke morn-ing’slight, And scat-ter’d are all the fair 
oe o-_@ 




























































































2. #. #@ if f@ —f H Relies t j HN 2 a 
OF t Zs e__¥_|-| 4 _ # # er a] t Z pt 
— ¥ 1 = nema ‘ta I c 
now in the east has a- woke morn-ing’slight, And scat-ter’d are all the fair 
3 
So ——o $ c 
3 AF 3 
3 Phe A a 2S » @ 2 e 
== === = = SS = == Se 
2 i 
a + —— = ae 
1 Sane Be i a a i is if 
{ a, —— 8 — 0 
a 























ale 3 ra ~~ oneal i feel tn N J *- 
O ae i 4 1 i ae. jr} 4 a } SS 
j + S—- 6 
f a ee i 
. ° 
in 


vi - sionsof night; The mule is 

















vi - sionsof night; The mule is in mo - tionbe - fore heatof day, And 



































oe. —r 3 ~~ 1 yo ) XUN ! “or , 
fa — ——}— ——> } TY i ' SSF i rae | ee 2 ~ [ Bi j ia 
a RT A TO NS NT 
a I ] 2a. ie 

ww vi - sionsof night; The mule is in mo - tionbe - fore heatof day, And 
1X J a o—e aac: a et & oy ~ T 
r+ v—y— —— Se en ee ee ee eee —_— ss 
= | tee if 4 i hs [ Ws a iA 4 L io 

vi - sionsof night; The mule is in mo - tionbe - fore heatof day, And 

a8 ian a | 
L ——. _— FE 
= ~— ee U > 





































































































o—}—-0 | a 3 i i f +_——L 
v T a Somos, | _— v 
ih — 
SS pS | = 
¥ i a: a) i aad -— ~ 2 [ 
4 os wu = e ~ | Ts } af a } | 
La ae o it 1 t Cc 
gone arethe Gipsies, but where, who cansay ? And 
ree a eee = 
4 + is = T = t = t = = -— 
| = = = = i [ t t | — | 
me —_ - i AZ bé eo. i i 4 | a 
gone arethe Gipsies, but where, who cansay ? And 
7 = —=*. 2 
eae Fe SS - ——— 
+-# cd o— | } | abt if 
A q —_ 7 yt i 1 - i + = 
gone arethe Gipsies, but where, who cansay ? And 
ott + ose Pe—, 
aa Sean = t = = a i 
‘ iH t 1 | a h a 
= I E i : c 
gone arethe Gipsies, but where,whocan say ? oe ren And 


















































e Musical Times, GIPSY LIFE. May 1, 1877 




































































Th 
se: : Pp 
(s=== =" ————————— 
— ~— + - = rps 
WW L Soa ee ee ra om = jake E E : ae 
o E —$— y 
gone are the Gip-sies, but where, who can say ? And 
oa PP. 
va T ~ I #4 f 
——— f = -——2—— + 
XYZ L if } 7m I i" 1} } hg. i I L J AL 
vy ' — 5 om . oe 
gone are theGip-sies, but where, who can say ? And 
HF $ — we se aa C T PP. ic 
ee = cones ee oe 
XYZ if - H - f 5 a a _ = t i on 
‘ ORS ieee St 7 v Lael ray 
gone are the Gip-sies, but where, who can say ? And 
,_ @ © @ @ @ @ @ ee PPe 
exe — poe corse as oe y—p = E = E —————e 
f§ ——— os 2 == 
I { | EE | las 
gone are the Gip-sies, but where, who can say ? “ieee And 
—_— a 





oe 







































































































































































































































































oS SE 
y gone are the Gip - sies, but where, who can say ? but where, who can 
aa rd (mi) SE" mee ea a Sc 
th——-—-—-—--— o o— feet 
v it L La { Lg. i La. t t t i be : t } es) 
oo GE SGP ,. w ' IRE ' 
gone are the Gip - sies, but where, who can say ? but where, who can 
i fi sac a 
" <4 eo @ ~<a 
98 
—, a al al alt EET tle | if Aa i “ U f 1 if i iZ. 
ANZ | H jag. H ig. i | od it 7 = in : I JS a 
ry j Pre y 7 — 
gone are the Gip - sies, but where, who can say ? byt where, who can 
e_@@ @ @ » e__@ —— Ho * -o 
ee ee ee ee es ee ee =< 
|i Cc f I | > a Oa 
gone are the Gip - sies, but where, who can say ? but where, who can 
— | 
4 oe | nave 
+> $ t | a im) 1 m= om D arr 
ee So —= 6 fe E 
4 4 o | U hut = bom 
1 
— . > — oe SS ox 
at a = 
Bae § = 
Cc A i sa ona T wal = = ae 
iid i_@. LA H ~@. ics LA? a Be i 1 L j— 
a {OR Le H aed LL. 1 1 ) 
+ aa oni -o- 
~@ x Cc 
as SESE NN 
Se oh a ~~ Ae 
a oe to — = re 
{ jm i } if u 
ae I bs I i Cc 3] 
say ? . ‘ ‘ ‘ ° . 
ae 
—- 
yom it — - = = E—=——|] 
te. = J 22. Lo. } a { i 
or cw : | I a Pn a ] _ ul 
say? . . : : . 
pp 
a” a a 7) a io) J J I f} 
FP ae a ner me oe = am | = j =, L = 
A fen af Lt Cro 1 i ui 
“> a i | i my ee | L. u 
say ? : : ; . F : 
ee, loka aime 
Ce— J ian af J | CO ft} 
4 2. if Ce imo) =. } heed J Ld on ia] 
a + Sa At. =e J t il 
T I ! ee eo L u 





























loa\ =" al” Pe 
A> 2 ae. 
—— ee Ae 


























The Accompaniment arranged for a small Orchestra by Carl G. P. Grapener. Full Score, price 3s. 6d. ; Orchestral 
parts, 3s. 
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Some idea of the extent and completeness of Herr 
Spitta’s work may be formed from the fact that he describes 
this instalment as the “ first half,” and that it contains no 
fewer than 890 pages of large octavo. It will be obvious 
therefore that it is altogether beyond our power to enter 
into a detailed criticism, which, to do justice to the subject, 
would require the greater part of a whole number of this 
journal. All that is possible is to summarise the contents 
of the volume, referring readers for further particulars to 
the work itself. 

It is well known that for more than a century before the 
birth of John Sebastian, the Bachs had been distinguished 
as musicians; and in the first book, which occupies about 
one-fifth of the volume, the biographer gives all the obtain- 
able information respecting the various branches of the 
family and its most illustrious members. Much of the 
information contained in this section of the work is of value 
chiefly from a historical or antiquarian point of view; the 
most interesting portions are those in which the compo- 
sitions of the different members of the family are described. 
The chapter on Johann Christoph and Johann Michael 
Bach gives a detailed analysis, with extracts in music-type, 
of their chief works, which we have read with great 
pleasure. We see here, especially in the motetts of 
Christoph, whom Spitta calls ‘the most distinguished 
motett-composer of the century,” the germs, so to speak, of 
the style of Sebastian; and the points of resemblance and 
difference are clearly and ably set forth by the biographer. 

Coming now to the life of the great composer himself, 
the present volume takes us throughout the whole period of 
his early struggles down to his final settlement at Leipzig. 
We see him first at Eisenach; thence we follow him to 
Liineburg, Weimar, Arnstadt, Mihlhausen and Céthen. 
Not merely are the fullest biographical details given, but 
nearly the whole of the compositions named are noticed in 
detail. Thus the remark (p. 392) that ‘* Bach’s nine years’ 
residence in Weimar is the time of his most brilliant 
activity as organ-player and organ-composer”’ appropriately 
introduces a very complete and interesting analysis of his 
organ works, which organists will read both with pleasure 
and profit. Quite new to us are the remarks upon Bach’s 
method of registering. On this, unfortunately but little is 
known ; our author, however, tells us of one manuscript— 
that of the arrangement of the choral “ Ein’ feste Burg ”—in 
which Bach has indicated the stops; the indications are 
unfortunately not given in Griepenkerl’s edition of the piece 
in question. Herr Spitta further points out which of the 
organ works are written in the style of Bach’s predecessors; 
thus it is interesting to learn that the well-known prelude 
and fugue in D major is after the manner of Buxtehude, 
while the Allabreve in the same key is in the style of 
Frescobaldi. Most of our readers will be aware that Bach 
arranged several of Vivaldi’s violin concertos for harp- 
sichord, and four for the organ. Herr Spitta has been 
fortunate enough to find one of Vivaldi’s original manu- 
scripts at Dresden; and now that the question of the 
arrangement by one composer of the works of another is 
being so warmly discussed, the comparison of this original 
with Bach’s transcription, which the author gives at con- 
siderable length, isof much value. What will the purists say 
when they learn that Bach not only added harmony in 
many places to passages for the solo violin which in the 
original were unaccompanied, but substituted semiquaver 
runs for quavers, &c., while the slow movement was so 
changed that, in our author’s words, “ it became almost a 
new piece ”? 

No less admirable are the notices of the works for 
harpsichord, violin, &c., while the analyses of the various 
Church Cantatas, many of which are still unpublished, are 
of the greatest interest. We must forego the pleasure 
of making extracts, because all is so good that it is difficult 
to know what to take and what to leave. Herr Spitta, 
though an enthusiastic admirer of Bach—as who, indeed, 
will not be that knows him ?—is no blind partisan; and his 
criticisms are the more valuable inasmuch as they are not 
only appreciative but discriminating. 

In our notice of this truly monumental book we have 
dwelt chiefly upon its more strictly musical aspect. We 





might speak at length on the personal character of Bach, 
the simple-minded piety which exerted so large an influence 
on the style of his sacred works; or we might enlarge on 
his pre-eminence asa performer. To both these points his 
biographer does full justice; but for them we must refer 
readers to the book itself, and will conclude by re- 
commending it most warmly, and expressing our best 
wishes for its speedy completion. 


La Vestale. Opera in Tré Atti. Musica di Gaspare 
Spontini. Partitura d’orchestra, con ritratto dell’ autore e 
illustrazione di B. Gamucci. [Firenze: Presso G. G. Guidi. ] 


So little is known of Spontini in this country that we 
are glad to draw attention to the publication of this clear 
and portable edition of the full score of his best Opera. A 
work so full of vigour, tenderness, and varied dramatic 
power in the vocal parts, and scored with such a master- 
hand for the orchestra, can scarcely be allowed to die, 
especially when the reforms instituted in the lyrical drama 
by Gluck, of whom Spontini was so earnest a disciple, are 
now more than ever occupying the public mind. Let us 
hope that the issue of this score is a proof of the demand 
for some of the Operas which, although at one time holding 
high rank, have so long remained in obscurity. There 
may be but little chance of any important revivals at our 
old-world Italian Opera Houses; but at other establish- 
ments which will doubtless be called into existence by the 
wants of the day, we may shortly have the pleasure of 
hearing even the hitherto neglected works of Spontini. 


The Song of Praise; or, Psalm and Hymn Tunes. 
Collected and arranged by Victoria Evans-Freke for ‘A 
Church Psalter and Hymnal,” edited by Edward Har- 
land, M.A. The music revised and corrected by George 
Prior, Mus. Doc., Oxon. [London: George Routledge 
and Sons. ]} 


The Hymnal Companion to the Book of Common Prayer, 
with Accompanying Tunes. Under the musical editor- 
ship of Joseph Thomas Cooper. Revised and enlarged 
edition. (London: Sampson Low, Marston and Co.] 


Or making many books, especially many tune-books, 
there would certainly appear to be no end. Nor perhaps, 
when the frequent changes in public taste as to psalmody 
are taken into consideration, is this much to be wondered 
at. Within the memory of most of us the character of the 
tunes to be heard in our churches has undergone a sur- 
prising improvement. It would take us too far to enter in 
detail into the causes which have effected so great ameliora- 
tions; but it is no more than justice to refer to the labours 
of such men as the late Dr. Gauntlett and Canon Havergal, 
who may be looked upon as in a great degree the pioneers 
of the movement. Nor should the great influence be 
ignored of the ‘‘ Hymns Ancient and Modern,” a book not 
only very widely adopted in our churches, but which has 
to a greater or less extent served as the model on which 
most of the tune-books published since have been formed. 

A strong family likeness may be observed between most 
modern collections of psalmody. There is the same 
simple character in the melodies, the general avoidance of 
repeats, and the absence of old-fashioned “ divisions” and 
passages of imitation, and even of ‘ fugato,” which are to 
be met with in many of the tunes of the last century. The 
harmony also is for the most part no less simple. in some 
books we find a few specimens of German chorals har- 
monised by Bach, but for the most part a plain counter- 
point, either note against note, or at most two notes 
against one, is what will be met with. Moreover, a large. 
portion of the actual contents of the books themselves are 
in the most cases identical. It is only natural that this 
should be so; for there are many of the most popular 
tunes in common use which must of necessity be included 
in every collection having any claim to completeness, or 
which hopes for any chance of acceptance. Take, for 
example, such tunes as the ‘Old Hundredth,” ‘ Tallis’s 
Canon,” * St. Ann’s,” ‘‘ London New,” or a dozen others 
which might be named; there is probably hardly a tune- 
book in existence which does not contain these. So again 
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with some of the more modern tunes. Many of the com- 
positions of the late Dr. Gauntlett, Dr. Dykes, Mr. W. H. 
Monk, Mr. Redhead, and other musicians have attained so 
great a degree of popularity that they are to be found 
almost as a matter of course in each new book. The chief 
points of difference are generally to be sought in the new 
contributions which form the distinctive features of, and 
which are frequently composed specially for, the various 
works; and of these it is surprising how small a proportion 
really become popular favourites. Take, for instance, 
those of Dr. Gauntlett, whom we mention as one of the 
most prolific composers of psalmody that ever lived. We 
know of no one who composed a larger number of really 
fine tunes; yet out of the hundreds from his pen which 
may be found in the various collections he edited, or to 
which he contributed, there are probably not above twenty 
at most which can be said to have become universally 
popular. The fact is that the composing of a really first- 
rate psalm-tune is one of the most difficult tasks which a 
musician can set himself; hence we find countless tunes 
which, though very good, unexceptionable both in melody 
and harmony, yet fail to make any mark on the history of 
psalmody. 

We have been led into these remarks by an examination 
of the two works the titles of which appear at the head of 
this article, and which we have classed together because 
they are, to use a common expression, ‘as like as two 
peas.” Of the two, the ‘‘ Song of Praise” is the larger, 
containing about 720 different tunes and chants, as many 
as three tunes being sometimes given for the same hymn. 
Mr. Cooper’s book contains about half this number. Both 
books include hymns as well as tunes, Lady Evans-Freke’s 
giving 584 hymns, besides 47 metrical versions of psalms, 
while the ‘‘ Hymnal Companion” contains 550 hymns. 
In both works too, as might be expected, it has been found 
advisable to reprint the same tune (in some cases three or 
four times) for different hymns. The style of harmony in 
both is almost identical; indeed, excepting the difference 
in size, there is hardly anything to distinguish the one book 
from the other. How far they are likely to be generally 
adopted in churches it is difficult to say. They are both 
good books; but whether there is such a demand for them 
as to render their publication advisable is altogether 
another question. 


An Essay on the Growth of the Musical Scale and of 
Modern Harmony. By J. M. Capes, M.A.  [Novello, 
Ewer and Co.] 


Tuis little book, modestly termed an essay, will amply 
repay careful reading. If some musicians happen here 
and there to disagree with its author, they will neverthe- 
less on every page find matter suggestive of important 
considerations. The broad and sound views which it 
exhibits, especially when touching on any historical point, 
might well be adopted with advantage by many who seem 
to find more pleasure in narrowing and confining their 
ideas than in hearing what can be advanced in opposition 
to them. Perhaps it may be said that the subject has been 
treated in a rather discursive style ; but it must be remem- 
bered that the author has not attempted to give us a text- 
book, but merely a readable account of the opinions he 
has formed, and it must in justice be said that it is not only 
readable but interesting. 


The New Graduated Method for the Pianoforte. By 
Joseph Goddard. [Goddard and Co.] 


OF course, as every instruction-book is presumed to be 
‘* oraduated,” Mr. Goddard can claim no more for his 
‘‘ Method” than can any other author who has put forth a 
similar work. The only question is whether the ‘‘ gradua- 
tion” has been successfully carried out; and in looking 
through this new contribution to the store of Pianoforte 
Guides—all of which we see advertised as the very best ever 
written—we are certainly bound to accord it high praise. 
It is true that we cannot find anything particularly new in 
the explanations *of the elements of music—in proof of 
which we may cite the adherence to the absurd term 
‘‘Common” as opposed to “ Triple’? measure—but the 
Exercises are particularly good, and the little Duets for 





Master and Pupil will be found very useful. All the basses 
to the lessons are carefully written, and we are pleased to 
see that the passages are not over-fingered; for although a 
young player should be treated as a child, there is no occa- 
sion to treat him as an idiot, and it certainly does not 
require a genius to see that when he takes C with the 
thumb the first finger lies over D and the second over E. 
The plan of marking only the leading fingers is one which 
compels juvenile students to think for themselves ; and this 
habit cannot be too early inculcated. In the remarks upon 
counting, we observe some very salutary directions, as, for 
instance, where the pupil is told, after counting and playing 
steadily four groups of semiquavers, to count without play- 
ing, and ‘“‘ endeavour to hear inwardly the notes succeeding 
one another, just at the rate they do when they are played.” 
The method of altering the exercise by leaving out a semi- 
quaver in each group is also an exceedingly good one 
for compelling a young player to feel a rest, for all teachers 
know that the non-observance of a rest is one of the many 
weak points of most amateur performers. As the minor 
scale is given in its correct form—with the minor sixth and 
major seventh, both in ascending and descending—we 
should have been glad to see a further reform carried out 
by placing the tonic major by the side of the tonic minor, 
instead of its relative minor, the last-named system (which 
we find adopted in most English Instruction-books) lead- 
ing, in our opinion, to nearly all the false impressions 
regarding the minor key. Respecting the appoggiatura and 
acciaccatura, we cannot by any means agree with our 
author’s explanation. Unquestionably an appoggiatura is 
a note dwelt upon before the principal note, and an acciac- 
catura one passing rapidly—or crushed, literally—on to the 
principal note, which latter receives the emphasis. Mr. 

Goddard calls both these notes appoggiaturas, showing, 
however, the correct method of playing each, and even 
drawing a line through the shortened, or unemphasised, 
note. Strangely enough, too, he terms the mordente an 
acciaccatura, giving an example of the generally received 
manner of performing it. In a book so carefully considered, 


‘too, it seems strange to light on some glaring errors, as for 


example where the last exercise on page 74, moving in 
eight quavers in the bar, is headed ‘‘ Triple Time,” and at 
page 58, where, at the commencement of the second 
lesson, not the slightest indication of a change of time is 
given. ’ 


Biographical Sketches and Anecdotes of Celebrated 
Violinists, By Dr. T. L. Phipson. [Richard Bentley 
and Son.] 

Dr. Purpson is evidently an enthusiast upon the subject 
he has selected for his pleasant volume of gossip; and 
although perhaps most of the anecdotes of eminent violin- 
ists he has related are well known, desultory readers may 
be obliged to him for bringing the result of his researches 
into the history of this special department of music within 
so small a compass. Bookmaking, however, is an art; 
and when we say that this collection of Biographical 
Sketches and Anecdotes shows that the compiler of the 
work has but little talent for arrangement, we may, 
perhaps, be criticising him by a higher standard than he 
aspired to reach. We quite agree with him that a “ violin- 
ist cannot be set up as the most perfect type of humanity,” 
but who, in the name of wonder, ever affirmed that he was 
so? and, again, if the book is said to be confined to incidents 
in the lives of ‘celebrated violinists,” why dwell upon 
those who were better known as composers, and pass over 
many whose fame was solely gained by their public perform- 
ances? Lulli, for instance, with whose life the volume 
may be said to commence, was certainly a violinist; but 
his reputation has been made by his operas; and although 
Dr. Phipson may think it interesting to relate how he 
became a great favourite in the kitchen of Mademoiselle 
de Montpensier, where by his performance on the violin he 
so fascinated his fellow-servants that they neglected their 
work, he should remember that this was in the very early 
part of his career, and that when he was made Director of 
the French Opéra, his lyrical works, and not his violin 
playing, absorbed his whole attention. The sketch of 
Corelli, which follows, although slight, contains some facts 
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worth remembering. It is stated, for example, that he 
was the first leader who directed that the bowing of the 
performers in an orchestra should be perfectly uniform: 
indeed so resolved was he to enforce this system that he 
would invariably stop the band at a rehearsal if he saw an 
irregular bow. Of Tartini, we have some interesting anec- 
dotes, including, of course, the alleged origin of his 
‘** Sonata del Diavolo,” although it is affirmed by the com- 
poser that in his dream the solo played by his Satanic 
Majesty was so infinitely superior to what he could write 
down when he awoke that he would have broken his 
instrument and abandoned music altogether had he pos- 
sessed any other means of subsistence. Viotti’s eventful 
life is graphically sketched. There can be little doubt that 
his haughty .demeanour—especially shown in the concert 
at the court of Versailles, where in consequence of 
the Count d’Artois fidgetting about whilst he was 
playing, he walked out of the room with his violin 
under his arm—was most obnoxious to the French aris- 
tocracy ; and his strong political opinions, which he took 
little pains to conceal, will fully account for his sudden 
departure from Paris just before the Revolution, and also 
for his expulsion from London. When at liberty to return 
to England he in 1801 came to the metropolis and esta- 
blished himself as a wine merchant, he did not neglect the 
art of which he was so brilliant an ornament, for Garat, 
the French singer, relates that after a dinner given by him 
when the business of the day was over, he “ played one of 
his last concertos, and never was his bow more gifted or 
more sublime.” As might be anticipated, a large portion 
of the volume is devoted to Paganini. His father, it 
appears, was a ship-broker, who was passionately fond of 
music, and perceiving the extraordinary talent of his child, 
caused him to study so early and so severely as materially 
to affect his naturally delicate constitution. At six years 
of age he was a tolerable violin-player; and when only 
nine years old he appeared at a public concert and met 
with a most enthusiastic reception. Some good anecdotes 
are told of this eccentric artist, amongst which may be 
mentioned his taking the violin and bow from an itinerant 
little performer in Vienna, playing in his inimitable style 
before a large crowd, and, after collecting a considerable 
number of silver coins in the boy’s hat, handing him the 
sum, with a request that he should take it to his mother, 
for whose support he was informed the lad had been 
toiling. Strange stories were told of Paganini during his 
visit to this country, but no doubt most of them were pure 
inventions, founded upon his strange and wild appearance, 
which he evidently endeavoured rather to heighten when 
before the public. But that he was a kind-hearted man is 
affirmed by all who knew him. He was very fond of his 
little son Achilles, and ‘‘ it was rather amusing,” says one 
of his intimate friends, ‘to see Paganini, in his slippers, 
doing battle with his child, who came about up to his 
knees. The little one advanced boldly with his wooden 
sword, whilst the father retired, crying out, ‘ Enough ! 
enough! I’m already wounded!’ But it was not enough; 
the young Achilles was never satisfied until his father, 
completely vanquished, fell heavily upon the bed.” After 
Paganini, De Beriot, Ole Bull, and many living per- 
formers are mentioned; but mixed up with much that is 
interesting concerning these artists we have a great deal 
of matter entirely unconnected with either violins or 
violinists; indeed, the latter part of the volume appears 
hastily put together, as if the author had become some- 
what weary of his task. 


The Return of Israel to Palestine. 
John M. W. Young. 


Luther’s Hymn; arranged for Voices in various ways, 
with an independent Accompaniment for the Organ, by 
John M. W. Young. [Novello, Ewer and Co.] 


THOUGH not so announced on the title-page, we are 
inclined to surmise that Mr. Young’s anthem must have 
been written for some special musical service in Lincoln 
Cathedral, where the composer is organist. We form this 
opinion partly from the elaborate character of the music, 
and partly from its very unusual length—twenty-five pages. 


An Anthem, by 





It would be far too long for an ordinary cathedral service ; 
and Mr. Young has therefore divided it into two parts, either 
of which may be used separately. The anthem is a very 
interesting example of the emancipation from old tradition 
which we have more than once had occasion to remark 
upon in reviewing church music. There is nothing secular 
in its style; but it differs as widely as possible from music 
of the school of Gibbons, Croft, or Boyce. There is, how- 
ever, no more reason why composers for the church should 
write in the forms of two centuries ago, than there is that 
writers of instrumental music should give us nothing more 
modern than imitations of Bach, Handel, or Lulli. We 
therefore heartily welcome any attempts to imbue sacred 
music with the tone and feeling of the music of the present 
day—always provided that, as in Mr. Young’s work, the 
boundary line dividing the sacred from the secular (a line 
so difficult to define, yet so easy to feel) be not overstepped. 

The anthem commences with some recitatives for treble 
and tenor solos, “Sing with gladness for Jacob,” &c., 
shortly leading to a bold unison passage for tenor and bass 
chorus, ‘** Declare it in the isles afar off,” with harmonised 
accompaniment for the organ. Here we may remark in 
passing that Mr. Young’s treatment of the organ is very 
happy throughout. Without seeking to obtain from it effects 
which are beyond its reach, he has, by skilful registering 
and judicious alternations of tone-colour, produced a quasi- 
orchestral effect, which, while perfectly legitimate, is much 
more varied in character than the average of organ ac- 
companiments. The unison passage just mentioned is 
followed by a full chorus, ‘‘ Behold He that keepeth 
Israel,” fugally treated, and with free accompaniments 
almost throughout. The fugue, which is well worked, is 
interrupted by a new subject for solo voices, ‘‘ O pray for 
the peace of Jerusalem ;” and near the close of the move- 
ment these two independent themes are heard together, 
with a very happy effect. With this chorus the first part 
of the anthem concludes; and, as the whole of this portion 
is only eight pages in length, and is quite complete in itself, 
we recommend Mr. Young to publish it separately, as it 
will be available on occasions when the entire work could 
not be used. 

The second and considerably longer part of the work 
opens with a bass solo alternating with a quartett for two 
trebles, alto, and tenor, to the words, ‘‘ The wilderness and 
the solitary place,” &c., which, though well written, is not 
one of the most striking movements of the work. A 
short recitative for tenor, ‘‘ Then shall the eyes of the 
blind,” leads to a very charming chorus, ‘“ For in the 
wilderness shall waters break out,”’ which is full of grace- 
ful melody. A choral recitative for tenors and basses, 
“And a highway shall be there,” connects the preceding 
movement with the final chorus, ‘‘ And the ransomed of 
the Lord shall return,” which is full of spirit, and formsa 
worthy close to a very excellent composition. It may be 
as well to mention that a % has been omitted before the F 
in the alto—the first note on p. 2r. 

The arrangement of Luther's Hymn we like less. The 
harmonies are skilfully varied, but we think Mr. Young 
has made a mistake in judgment in introducing several 
pauses in the melody. For example, the last line of the 
first verse is given thus: “Prepare, (pause) my soul, 
(pause) to meet Him.” However defensible this setting 
may be as regards the words, it is destructive to the 
feeling of the rhythm. Similar pauses are introduced in 
other places. We think, too, that the organ part on the 
first line of page 3, where there are full chords in the 
highest octave of the treble, would, if played as indicated, 
“Full Choir and Swell; No Double,” have a harsh and 
screaming effect by no means agreeable; and the same 
may be said of the similar full chords for the great organ 
in the accompaniment of the last verse. In other respects 
this clever arrangement of the hymn may be recommended. 


The Lord is my Shepherd. Psalm xxiii. (Bible version). 
Composed by the Rev. Arthur Sewell, M.A. [Novello, 
Ewer and Co.] 

THE present work is one of those about which a con- 
scientious reviewer finds it difficult to speak, because he 
hardly knows whether on the whole to praise or to blame it. 
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On the one hand there is so much evidence of earnest in- 
tention in, the music that it would be harsh to condemn it 
altogether; while, on the other, there is so much that is 
faulty in it that it is impossible to express unqualified ap- 
proval. The work consists of three long movements; there 
is first a soprano solo and chorus (verses I to 3), then a tenor 
solo (verses 4 and 5), and, lastly, a chorus (verse 6), with duet 
passages for soprano and tenor. The first movement suffers 
terribly from diffuseness; it contains no fewer than 304 
bars, mostly in rather slow time; the principal subjects are 
pleasing, but the developments are carried on to such a 
length as to become very tiresome. The music, moreover, 
wanders too far away from the original key. For instance, 
immediately after the first entry of the chorus in F, that 
key is quitted, and a series of modulations, some of them 
very remote, follows for 158 bars before the original key is 
ueturned to. Thus all feeling of the tonality of the movement 
is lost entirely ; and though it is true that we in one place 
find some sixteen bars in C, the dominant of the key in 
which the piece begins, Mr. Sewell almost immediately 
flies off again at a tangent. The tenor solo which follows 
is better as regards its construction, but less interesting in 
its themes; while the final chorus, with duet, ‘ Surely 
goodness and mercy,” is, in our opinion, the least satis- 
factory part of the music. Its chief subject has a strong 
resemblance to the opening of Mendelssohn’s ‘‘ Cornelius ”’ 
March ; and there is a general triviality of character about 
it which seems very unsuited to the feeling of the words. 
Mr. Sewell’s harmony is for the most part correct ; and 
yet, side by side with passages which seem to indicate 
considerable facility in part-writing, we find unpardonable 
errors—such, for instance, as the unresolved chord of § on 
the sixth bar of the second page, or the consecutive octaves 
between extreme parts from bar 1 to bar 2 on page 49. 
The accompaniment is laid out for piano and harmonium 
throughout the work; and in this point again we meet with 
the most curious inconsistencies. It is quite evident that 
the composer has some practical knowledge of the har- 
monium : this appears clearly enough in the directions for 
registering ; such a combination as that indicated in the 
harmonium part of page 36 shows not only an acquaintance 
with the resources of the instrument, but a good feeling for 
contrast of tone-colour. Yet we should have supposed 
that any one with half Mr. Sewell’s knowledge of the har- 
monium must have been aware that with the Grand F¥eu of 
a large instrument drawn, the full chords for the left hand 
at the bottom of page 35 would be most ineffective. The 
whole work is full of anomalies of this kind ; and we have 
thought it best to mention some few of them in detail, in 
order to justify our opening statement that we were in 
doubt whether to praise the composition or not. 


A Lament for the Summer. Duet. Words by A. A. 
Procter. 


The Pride of Youth. Duet. Words by Sir Walter Scott. 


Morning Song. Duet. English words translated from 
the German of G. Th. Stricker, by Rev. J. Troutbeck, M.A. 


Life. Duet. Words by A. L. Barbauld. 
Composed by Edward Hecht. [Novello, Ewer and Co.] 


ALL these duets are intended for two sopranos, or 
soprano and alto, and so carefully considered as to be 
equally available for either pair of voices named. Mr. 
Hecht has evidently much talent for vocal writing; and if 
his duets strike us as being occasionally more restless in 
tonality than seems to be warranted by the simplicity of 
the verses to which he has wedded his music, we can at 
jeast affirm that this is partially atoned for by the masterly 
manner in which he handles his harmonies. ‘“ A Lament 
for the Summer” has a placid theme, in A minor, with a 
flowing quaver accompaniment, occasionally broken by 
some effective syncopations. The conclusion of this duet 
is extremely beautiful, a good point being gained by the 
lingering upon the dominant, and afterwards upon the key- 
note, harmony at the conclusion. ‘‘ The Pride of Youth” 
is, in our opinion, the gem of the set. The text is expressed 
throughout with a fidelity which cannot be over-praised, 
the quaintness both of melody and harmony—especially 
observable in the treatment of the phrase, ‘ When six braw 


gentlemen kirkward shall carry ye’’—being admirably in 
keeping, not only with the words, but with the spirit of 
Scott’s verses. The ‘‘Morning Song” is extremely 
melodious, and much character is given to the duet by the 
second repeating the words in answer to the first voice, the 
two occasionally uniting with excellent effect. In the 
fourth piece upon our list we have in parts that excess of 
modulation to which we have already alluded, and which, 
to us, somewhat detracts from the sympathy which should 
exist between a composer and his audience. In every other 
respect, however, the duet is worthy of its companions ; 
and we feel assured that, whether Mr. Hecht agree with 
us in our observations or not, he will believe that the quali- 
fication of our praise in reviewing his clever works is as 
sincere as the praise itself. 


Zuleika. An Oriental Scena, for a Tenor or Soprano 
voice and Pianoforte. Poetry by Arthur O’Shaughnessy. 
Music by Charles Salaman. [Novello, Ewer and Co.] 


As a drawing-room Scena, for voice and pianoforte, this 
latest effusion from Mr. Salaman’s prolific pen is entitled 
to take high rank. The words are expressed throughout 
with a felicity reminding us of the same composer’s “I 
arise from dreams of thee,” in many parts, indeed, strongly 
resembling this excellent setting of Shelley’s Serenade. 
The verses of Mr. O’Shaughnessy are extremely good, and 
well adapted for musical treatment. Were we inclined to 
be over-critical upon the result of Mr. Salaman’s labours, 
we might say that the ear becomes somewhat weary, in so 
long a piece, of the almost unceasing triplet accompani- 
ment; but much is done to lessen the effect of monotony 
by the everchanging harmonies, which are always most 
happily sympathetic with the text. By the manner in 
which the vocal part is written, we should imagine the 
Scena more suited for a mezzo-soprano than for either a 
tenor or soprano; but vocalists are perhaps bound to 
respect the composer’s intention expressed upon the title- 
page, 

The Sweetest Song. Words by E.S. Righton. [Chappell 
and Co.] 


Ill Sing of Thee. Words by Mrs. Jane C. Simpson. 
[C. Jefierys.] 

Composed by Robert Sloman. 

Mr. RIGHTON’S musical verses have suggested a melody 
which happily reflects the feeling of the poet; and, aided 
by most unexceptionable harmonies, and unobtrusive, but 
thoroughly appropriate, accompaniments, ‘‘ The Sweetest 
Song” may be accepted as a welcome contribution to our 
fast increasing store of music for English singers by Eng- 
lish composers. The second song has a melodious theme, 
the simplicity of which is in no way interfered with by the 
accompaniment, which chiefly moves in arpeggios. We 
cannot, however, reconcile ourselves to the G rising to A 
flat in both hands (between bars 4 and 5, page 2), not 
from any pedantic notion that consecutive octaves must 
never occur, but because we really dislike the effect. 


Ballo in A major, and Bourrée in A minor. By Gluck. 
Transcribed for the Pianoforte by Charles Hallé. 


On the Lake. Barcarolle. Composed for the Pianoforte 
by Cotsford Dick. 

[Forsyth Brothers. ] 

Mr. CuarvLes HALLE has conferred a real boon upon 
classical pianists by his Transcription of Gluck’s melo- 
dious ‘‘ Ballo” and “ Bourrée.’ The effective manner in 
which these two pieces are placed under the hands is 
deserving of warm praise; for although the arranger 
acknowledges no such things as difficulties himself, he 
has a tender care for those which less experienced players 
may encounter, and the marking of many important notes 
with an “L. H.” will be accepted as a most kindly hint by 
amateurs. Mr. Cotsford Dick’s piece is more original, and 
fresher in treatment than his well-worn title would lead us 
to expect. The placid and tuneful theme with which it 
commences is much aided by the figure for the left hand; 
and the delicate subject, in A minor, which follows is not 
only effective as a contrast, but sufficiently attractive in 





itself. Like many other compositions which come before 
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us, we find that the author has fingered several passages 
which do not require it, and left unfingered several which 
do. For example, the third bar could scarcely be played 
in any other manner than that indicated, but the second 
half of the first bar cannot be linked to the commencement 
of the next bar without great care. We sincerely hope 
that ‘“*On the Lake” may attain the popularity it well 
deserves. 


Tunes set to some Favourite Church Hymns, by E. H. A. 
(Weekes and Co.), are melodious, but (like nine-tenths of 
so-called ‘‘ new tunes ’’ published now-a-days) by no means 
remarkable for originality. The harmonies are for the 
most part correct, though some very bad fifths between 
extreme parts may be found in No. 13. 





FOREIGN NOTES. 


THE annual special performances during Passion Week 
of sacred music in all the more important towns of Ger- 
many presented this year some features of unusual interest. 
The performance on Good Friday of Johann Sebastian 
Bach’s grand interpretation of the ‘“‘ Passion” according 
to the evangelists St. John and St. Matthew respectively 
has—thanks in a great measure to the impetus given in 
that direction by Mendelssohn—become so much a matter 
of course with German choirs that in order to particularise 
we should have to furnish a list of more than half the 
towns comprised in the German empire. We will content 
ourselves by stating the fact that at St. Thomas’s church 
in Leipzig, for the services of which the work was origin- 
ally composed, the St. Matthew ‘“ Passion” received, as 
usual, a splendid rendering under the direction of Herr 
Reinecke. There are, however, among the old masters of 
church-music not a few whose claims to a revival, if not 
equally great with that of Sebastian Bach, are at least 
considerable, and become the more pronounced the greater 
the dearth among the productions of the present day of 
works bearing the stamp of original genius. Modern 
music is still under the immediate influence of the resusci- 
tated masterpieces of Bach, which have come to us 
endowed at once with the freshness of youth and the 
solidity of mature age--an influence the importance of 
which, for the future development of the art, it would be diffi- 
cult to over-estimate. Nor is there such an abundance even 
of works of secondary importance among the religious com- 
positions of the day, that similar beneficial results might 
not be anticipated from the reproduction of the works of 
masters belonging to a grand period of the art, when 
musical inspiration was mainly derived from the intense 
religious feeling of the composer and the devout contem- 
plation of his chosen subject. It is a healthy sign of the 
time, therefore, to notice among the Passion-perform- 
ances in Germany this year the names of Heinrich Schiitz 
(born in 1585, the immediate precursor both of Bach and 
Handel), Melchior Franck, Joh. Gottfr. Schicht, Graun, as 
well as those of the Italian masters—Durante, Jomelli, 
Lotti, and others. Schiitz’s ‘‘ Passion Oratorio”? was 
performed in church on Good Friday both at Cologne and 
Darmstadt, and created a deep impression upon the 
audience. On the same day Graun’s Passion Cantata ‘‘ Der 
Tod Jesu” was given at St. Peter’s church, in Berlin, 
while at other German towns Bach’s great Mass in B minor 
was produced during Passion Week. Among religious 
works of recent date may be mentioned the perform- 
ance at Berlin, Zirich, and elsewhere, of Kiel’s Oratorio 
‘¢ Christus,’ of which mention has already been made in 
these columns, a work which seems to attract greater 
attention at every hearing, and which, we trust, will not 
be long withheld from an English audience. 

On the occasion ot the recent fiftieth anniversary of the 
death of Beethoven—which in every German town was 
marked by special performances, consisting entirely of 
selections from the works of that great master—bis Opera 
‘* Fidelio”? was performed at the court theatres both of 
Berlin and Munich. At the latter place the Opera was 
preceded by a spoken prologue, succeeded by the march 


with wreaths of flowers of a colossal bust of the immortal 
master. 

The ceremony of uncovering the tablet in memory ot 
Joseph Haydn—which has been affixed, at the expense of 
the Vienna Gesangverein “ Arion,” to the house at the 
small town of Rohrau wherein the composer of the ‘* Crea- 
tion”’ first saw the light of the world—took place on Easter 
Sunday. Deputations from various musical societies of 
Vienna were present on the occasion, and after the cus- 
tomary speeches the ceremony was appropriately brought 
to a close by a numerously attended concert in the evening. 

At Leipzig the last of the Subscription Concerts of the 
season at the Gewandhaus took place on March 22. 
The soloist of the evening was the violin-virtuoso, Herr 
Leopold Auer, from St. Petersburg, whose playing—accord- 
ing to the opinion expressed by the Leipzig journals— 
though not entirely free from mannerism, and a certain 
feminine quality of tone, was yet deservedly admired on 
the part of a numerous and critical audience. The excel- 
lent ‘‘ Euterpe’? Concerts have likewise come to a close 
with the tenth concert of the season; Beethoven’s Pastoral 
Symphony (without the aid of realistic scenic effects!) and 
Weber’s “ Euryanthe” Overture having been the promi- 
nent features. The usual examinations for the admission 
of pupils to the Royal Conservatorium of Leipzig were 
held on the 5th of last month, the new term of instruction 
at that institution having commenced on the gth ult. ; 
foreign pupils are, however, admitted for some time after 
that date. 

We read in the Neue Zeitschrift fiir Musik that the 
recent first performance at Hamburg of Goldmark’s Opera 
‘‘Queen of Saba” resulted in a complete success of the 
new work. The composer, who was present, had the 
satisfaction of being repeatedly summoned before the 
curtain, to receive the enthusiastic plaudits of the numerous 
audience. The Opera is highly spoken of by the local 
Press, and has since received repeated representations on 
the Hamburg stage. 

Saint-Saéns’s Opera in three acts, entitled ‘* Dalila,” will, 
according to the Neue Berliner Musik Zeitung, be per- 
formed during this month at the court theatre of Weimar. 

Herr Nachbaur, the Munich tenor, is, we hear, about to 
proceed to Genoa and Rome, for the purpose of interpret- 
ing the titre-réle in Wagner’s “ Rienzi” at the opera 
houses of those towns. 

Both at Leipzig and Vienna, Wagner’s Opera “ Die 
Meistersanger”” has recently been represented before 
crowded houses. 

The appearance of Franz Liszt at concerts recently 
given at Vienna and Pesth was made the occasion of a 
most unmistakable display of enthusiastic admiration, on 
the part of the public, for the genius of the veteran 
pianist and tone-poet. At a concert given at Vienna, in 
aid of the projected Beethoven memorial to be erected in 
the Austrian capital, both the room and the instrument on 
which he played were most profusely and tastefully de- 
corated with flowers, while his performance of the Con- 

certo in E flat major, and of the Pianoforte Fantasia, with 
Chorus and Orchestra (Beethoven), called forth quite an 
ovation from those present. At Pesth, where the maestro 
had played at a charitable concert, he was presented with 
a laurel wreath, most artistically wrought in silver and 
gold, bearing the following inscription in Hungarian: 
‘To the world-famed artist and generous benefactor of 
the poor, Franz Liszt,’’ added to which are the names of 
various charitable institutions. 

Verdi’s ‘‘Aida” achieved a great success at its first 
performance in March last at the principal theatre at 
Antwerp. 

At a Court Concert, held in honour of Richard Wagner 
during his recent stay at Meiningen, the poet-composer 
conducted a new orchestral composition of his, to which 
he has given the name of ‘‘ Siegfried-Idyl.” 

The chief event during last month in matters musical 
at Paris has been the long-delayed and impatiently 
expected first performance of M. Gounod’s new opera 
‘“* Cinq-Mars”’ which took place at the Opéra-Comique, on 





and chorus from the ‘‘ Ruins of Athens,” and the crowning 


the 5th ult. The subject of the work—the libretto of 














238 THE MUSICAL TIMES.—May 1, 1877. 





which emanates from MM. Paul Poirson and Louis Gallet 
—is essentially tragic, having for its foreground the con- 
spiracy, known to history, of Cinq-Mars against Cardinal 
Richelieu, which culminates in the execution of the former 
and his accomplices. These broad historical facts are 
interwoven by romance in the shape of a love intrigue 
carried on between the hero and the Princess Marie de 
Gonzague, wherein the authors of the libretto have fol- 
lowed pretty closely the well-known novel by Alfred de 
Vigny. The action is, however, said to drag too much, 
and the piece is pronounced wanting in dramatic effects, 
and to be too sombre in its colouring. To these defects, 
no doubt, may be partly owing the fact that this new 
work of the most popular composer of France met, on the 
whole, with but qualified success on the occasion of its 
first representation. The majority of the Paris journals— 
while scrupulously avoiding to draw close comparisons 
between this and the previous productions of the com- 
poser of ‘‘Faust”—agree in the opinion that ‘Cing 
Mars” falls decidedly short of their expectations. Among 
the numbers most admired in the opera are mentioned the 
Introduction, a love duet in the first act, the ballet music 
in the style of Louis XIII., and a funeral march. Ina 
critique of the work contained in the Revue et Gazette 
Musicale, the writer says: “Into a badly jointed frame- 
work the composer has found means of weaving, here and 
there, some pretty details, clothing the whole in music of 
a dreamy melodiousness of which he so entirely possesses 
the secret. What is wanting most, throughout the whole 
of his score, is that element of grandeur which ought to 
be inherent in the subject itself. There are traces, too, of 
the hurry in which the work was written. And here we 
may be permitted to ask where was the need of composing 
‘ Cinq-Mars’ in but three weeks—a fact which the journals 
have been authorised to affirm? Wasit an act of wisdom 
to imitate the kind of race against time of which Rossini 
set the example in his ‘Barbiere’? ‘Time,’ says a 
proverb, of which Rossini, too, fully understood the applica- 
tion when required, ‘ Time has little regard for that which 
has been accomplished without it.’ Let us, however, 
hasten to add that in spite of all this there is much of the 
graceful and the charming in the midst of these failings, 
which, to be just, ought to be attributed as much to the 
compilers of the drama as to the efforts of the musician.” 

Mendelssohn’s “ St. Paul” (the first part only) was per- 
formed by the Société des Concerts of Paris on Easter 
Sunday, without however finding a very appreciative 
audience. L’Art Musical, in deploring the fact, adds by 
way of explanation that ‘‘ perhaps the work is too truly 
and too profoundly religious in order to be understood in 
the present day.” The works of Haydn, too, seem to be 
out of date with a portion of the French public, if we may 
accept as representative the opinion expressed by a writer 
in the journal just quoted, with reference to a performance 
at the Chatelet of ‘‘ The Creation,” who says: ‘ The 
musical beauties of the work are undisputed ; but we must 
not shut our eyes to the fact that the treatment is on the 
whole, too frigid for the subject, so that one aimost feels 
tempted to infuse into it some warmth by artificial means.” 

Mdlle. Albani, on taking leave of her numerous admirers 
at the Théatre-Italien, on the 12th of last month, was once 
more the recipient of the most flattering tokens of admira- 
tion on the part of the élite of Parisian society. The diva, 
who sang in selections from “I Puritani,” ‘‘ Norma” and 
“ Rigoletto,” received, to quote the expression of a French 
journal, “‘ not an ovation, but a long series of ovations,” 
and as many bouquets as on the night of her benefit, 
which, our authority adds, “ is saying not a little.” 

M. Ambroise Thomas has, we hear, withdrawn his new 
Opera “#rangoise de Rimini’ from the Paris Grand-Opéra, 
and has transferred it to the Théatre-Italien, where Madame 
Nilsson will sing the titre-réle during the forthcoming 
International Exhibition. M. Gounod has also withdrawn 
his opera ‘‘ Polieucte ” from the above establishment, and, 
if rumour may be trusted, the new work will now be 
represented for the first time at the Royal Italian Opera, 
Covent Garden. 

At a recent first performance of ‘‘Lohengrin” at the 
Royal Theatre of Turin, this specifically German work 





achieved what may be called a succés d’estime, which, 
emanating from the “land of melody,” must be considered 
a very favourable prognostic. 

Politics appear to be at a discount just now at Florence. 
We notice that a local political paper, the Figaro, is about 
to be converted into a music journal, possibly with a view 
of thereby withdrawing into a more serene and contem- 
plative sphere of existence. Whilst wishing our Italian 
contemporary every success under its new auspices, we 
may remind it that, although the word “music” implies 
harmony, there is, unfortunately, just as much of intrigue 
and party strife being carried on under that device as in 
the field of politics. 

The once famous singer Madame Ungher-Sabatier died 
on March 23 at her villa near Florence. She was born 
at Vienna in the year 1800. We have also to record the 
death, at the age of sixty, of M. Sainte-Foy, for many 
years one of the most popular bass singers in comic opera 
in Paris. 








CORRESPONDENCE. 


KENT’S ANTHEMS, &c. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 





S1r,—Will you kindly allow me a few remarks in your 
influential journal in partial vindication of those musical 
conservatives who seem to have given you so much offence 
by eulogising the anthems of James Kent. True, it was, I 
must admit, rather injudicious of them to couple the name 
of that composer with those of Purcell and Croft; the first 
indisputably our greatest national composer, and the other 
one of his worthiest successors—especially in sacred music 
—but I have yet to learn that it is a wise proceeding to 
denounce everything, however good in itself, which does 
not stand absolutely in the very first rank,i.e., that is not 
unsurpassable. Granting, as I may readily do, that Kent 
was immeasurably inferior to Purcell and even to Croft, he 
may yet have written some anthems that are good, and, if 
so, upon what principle are we to be forbidden to use 
them? Is it merely because Purcell and Croft have 
produced some that are better ? 

Surely that can hardly be, for in that case we must also, 
in common fairness, exclude every one who falls below that 
high standard; and in such a case even the warmest 
admirers of Purcell and Croft (of whom I declare myself 
one, although no bigot) might tire of their favourite com- 
posers if they never heard any other strains. Were we to 
apply a similar rule in other matters, what would be the 
result? Suppose we were to sing no Oratorios save those 
of the mighty Handel, and to restrict ourselves to the 
operas of the glorious Mozart! He would be a tolerably 
bold man who would say that we could get better than 
those musical giants could furnish us with; yet, who talks 
of confining us to them. It seems to me that some, at least, 
of Kent’s anthems possess merit enough to disarm hostile 
criticism. Of his ‘When the Son of Man shall come in 
His glory,” I would say that it contains, in my judgment, 
some very fine passages; and I am at a loss to understand 
what objection can be taken to it which will not equally 
apply to any verse anthem. My ideais that, just as we now 
perform the oratorios of Haydn, Mendelssohn, &c., as well 
as those of Handel, and many operas in addition to those 
of Mozart, we ought also, occasionally, to use the much 
abused anthems of Kent, Boyce and Nares. While speaking 
on this subject I may also say that I consider William 
Jackson, of Exeter, to be another ill-used man. Dr. G. A. 
Macfarren (a gentleman for whom I beg to say I entertain a 
most profound respect, and from whom I differ with regret) 
was pleased several years ago, in this journal, to say that in 
Jackson the Te Deum had found its “culminating point” 
as regarding weakness and vulgarity. I don’t say these 
were the.exact words, but I think that was thé substance 
of his statement, to which I can hardly subscribe. I don’t 
say Jackson’s Te Deum (in F) is his best composition 
or a model for study, but I do say that dozens of worse Te 
Deums have been published—both before and since—ay, 





iis. Ge een Deitel ok ok ee 


— me A OU 





even in our own day; and therefore I object to making a 
scapegoat of William Jackson. It may be news to some 
to be told that he wrote a large number of songs, canzonets, 
trios, elegies, &c., not a few of which were very beautiful. 
He excelled in melody, of a tasteful, flowing character, and 
his harmonies are, in general, effective and musicianlike. 
He was also a littérateur of no mean ability. He published 
his “ Thirty Letters on Various Subjects,” 2 vols.; and also 
a larger volume containing a long article upon (I think) 
“The Four Ages,” along with some short papers. In these 
works he displays much boldness, originality, and shrewd- 
ness; and it is evident that he was a highly cultured man 
and thoroughly independent in his views. I have, however, 
far exceeded my space, and at present beg to subscribe 
myself, Yours very truly, D. Barrie. 
Glasgow, April 11, 1877. 


CONSECUTIVE FIFTHS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


$1r,—Kindly aliow me space to say that I think ‘* X. Z.”’ 
has not fully dealt with the vexed question of the use and 
abuse of consecutive perfect fifths in his letter to you. 
His first illustration is a sequence of chords of the § in 
octave, and the fifths are so hidden, or rather buried, by 
the completing chords as to be practically unheard, and 
therefore inoffensive. His example of thirds exactly real- 
ises the view I expressed in my letter, which you were 
good enough to insert in your last number, but he converts 
these thirds into a passage of four-part harmony, which com- 
pletely changes the character of the progression. I would 
suggest that he take a series of perfect fifths, and if he 
wishes to assuage the feeling of utter desolation, which 
they always convey to my mind when moving diatonically, 
employ a third between them; he will still realise the 
objection which all sensitive musical minds have to their 
use ordinarily. What I have said before I would, with 
your permission, now repeat: that when great or special 
dramatic effects are desired, such intervals should not be 
objected to; in fact I would strongly advocate and indulge 
in the use of these, and any tabooed intervals, if the real- 
isation of an idea should demand them, on the ground that 
a musician should be allowed perfect freedom to express 
his thoughts, however eccentric they may appear to be. 

Iam, Sir, yours faithfully, 
W. S. LAMBERT. 

109, Peckham Park Road, April 9, 1877. 





TUNING AND VOICING ORGAN-PIPES. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—In your last issue I observe an inquiry for a work 
on tuning and voicing metal organ-pipes. Your corre- 
spondent may be referred to the modern edition of the 
‘*Facteur d’orgues,” by M. Hamel, issued as one of the 
‘« Manuels Roret”’ by the publishing house of that name in 
Paris. My copy bears date 1849, and is in three volumes 
12mo, with an atlas of large plates. The work is founded 
upon that of Dom Bédos, now scarce, and it enters into 
the whole subject of organ-building with the minuteness 
and extreme accuracy in which our ingenious neighbours 
have no rivals, and to which their language lends itself 
admirably. I am acquainted with no English translation 
of the treatise, and I doubt if any translation would do 
justice to it. 

I am, Sir, faithfully yours, 
VN. E. Dickson. 

College, Ely, April 14, 1877. 





THE CUCKOO’S NOTE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Srr,—Your reviewer, in kindly noticing my Madrigal 
“Sweet Spring” in your last issue, says: ‘‘ The cuckoo 
giving us his well-known major third (which, by-the-way, 
we never hear save in musical compositions), and also 
bringing some of his companions to aid him in the sylvan 
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concert.” Now, as I perfectly agree with the opinion ex- 
pressed in parenthesis, and inconformity therewith have in 
the Madrigal in question given E and Cf, the fifth and third 
of the major common chord of A, as the cuckoo notes, I 
thought it right to draw your attention to the little 
inaccuracy in the review. 
I remain, Sir, yours faithfully, 
W. W. PEARSON. 


[Mr. Pearson will see by a paragraph in our present 
number that we have received a letter respecting the 
cuckoo’s note, and have commented upon it. In justice to 
the composer of the Madrigal which has given rise to this 
discussion, let us at once terider our apology for misstating 
the interval he has written, and hasten to range Mr. Pear- 
son on the side of Dr. Hiller, instead of that of Beethoven. 
—THE WRITER OF THE NOTICE. ] 


“SMALL NOTES.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—Having moved the question first, will you kindly 
allow me to say a few concluding words on the matter ? 
Mr. Cleveland Wigan evidently has no recollection of what 
I stated previously, as his answers to my last letter con- 
tain not only several errors, but also insinuations of ques- 
tionable taste. I neither unconsciously follow the practice 
which I condemn, nor do I relax the time when the turn 
occurs. Mr. C. W., in trying to teach me, rolls from the 
main line of argument into a ditch of confusion, and the 
manner he arranges—or rather disarranges—the accent in 
the passage referred to is singularly unfortunate. At all 
events he has not been able to refute what I proved from 
Beethoven’s own writing (vide Rondo in C in my first 
letter). The question at issue is not what individual 
opinion may be, but what the composer meant. Mr.C. W. 


editions, or he would have perceived that I did not allude 
only to Bilow, but to several others, including some 
French editors, who have inserted the most sensational 
nonsense between the text of the Sonatas. According to 
Mr. C. W., his friend Bilow has reverence for Beethoven ; 
if so, why does he not leave the master entirely untouched ? 
Biilow himself confesses in his Scarlatti edition, which I 
possess, that he altered some of the passages. So much 
for Mr. C. Wigan’s logic! 

I do not wish to turn a subject which I stirred up in the 
interest of the science of notation into a personal discussion 
with a correspondent unknown to me; but I cannot allow 
it to be mutilated in the way my antagonist has done. As 
Mr. C. W. assumes so much authority and pretends to 
know Beethoven’s intentions better than Beethoven him- 
self, it is a pity that he thought not of writing on the matter 
before I did. 

I am, Sir, yours truly, 
March 31, 1877. ALLEGRO. 


AIR DE LOUIS XIII. 


TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 

Sir,—It is not perhaps generally known that the “ Air 
composé par Louis XIII, transcrit par H. Ghys,” which 
has become so popular in this country during the last few 
years, is founded on—one might almost say, as far as the 
first phrase is concerned, copied from—a French tune of 
the sixteenth century. It occurs in the ‘-Balet comique 
de la Royne,” which was written by Balthazarini, called 
Beaujoyeux, in 1582, on the occasion of the nuptials of 
Mdlle. de Vaudemont, sister of the Queen, with the Duc 
de Joyeuse, the music being supplied by Messrs. Beaulieu 
and Salmon. The air is called ‘‘Son de la Clochette 
auquel Circe sortit de son jardin,” and is as follows :— 
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seems to have very little experience in the knowledge of 
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In the “‘ Encyclopédie pittoresque de la Musique,” by 
Ledhuy and Bertini, there is a full account of this Balet in 
the author’s own words, in which he speaks of the above 
tune as “un son fort gay.” Dr. Burney, in vol. iii. of his 
“History of Music,” describes this Balet at some length, 
and gives several extracts, including the said air, scored in 
five parts. He alludes to it as the only fragment of 
tolerable melody which the whole book can furnish. 


I am, yours, &c., 
S) Asc. 


THE AUTHORSHIP OF THE TUNE “ST. MARY.” 
TO THE EDITOR OF ** THE MUSICAL TIMES.” 


S1r,—The authorship of this beautiful old melody 
appears to be still unknown. The editors of our collec- 
tions of psalm and hymn tunes content themselves for the 
most part with stating, one after another, ‘‘ From Playford,” 
but the misfortune is that worthy John Playford never 
thought it a part of his duty to inform the public who 


The following is an exact copy of the melody from 
Archdeacon Prys’ Psalter: 











Yours, &c., 
Joun ROBERTS. 


Fron, April 1877. 





TO CORRESPONDENTS. 


| *,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
acc pany a 7 
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We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 





were the authors of the music published by him. Few 
editors, however, were not satisfied with the above simple | 
statement ; and it is curious to notice how they stumbled 
in their conjectures. Mr. Barnby, in ‘‘ The Hymnary,” of | 
course is safe when he simply designates it as an “old | 
melody;” Mr. Arthur Sullivan in “ Church Hymns with | 
Tunes,” is equally safe when he says nothing. It is just 
possible that the late Dr. Wesley was correct in calling it | 
in “ The European Psalmist” “ Early English.” ft has | 
been attributed to different authors. Mr. Dibdin thought it 
was “ probable ”’ that it was composed by Dr. Blow; but he 
did not state how or why that was probable. In others | 
after him that probability grew into certainty; but of the 
proof of that growth we are left completely in the dark. 
Dr. Peter Maurice (“* Choral Harmony ”’) gives us the name | 
of the composer in full, thus: ‘‘ Dr. Blow; nat. 1648, ob. 
1708.” The Editor of the ‘‘ Bristol Tune-book ” unhesita- | 
tingly says the author was Dr. Blow. Mr. Hullah (‘* The 
Book of Praise Hymnal with Music’’) goes still further, 
and gives us the probable date of its composition: ‘ John 
Blow, Mus. Doc., c. 1670;” not knowing, I suppose, that 
the melody had been in existence for some thirty years at | 
least before Dr. Blow was born. Dr. Prior again (‘* The 
Song of Praise”) and Mr. Cooper, in the new revised 
edition of ‘* The Hymnal Companion,” published only the | 
other day, name Dr. Blow as the composer, without doubt | 
or hesitation. Mr. Vincent Novello (in “The Psalmist ”’) | 
attributed it to Dr. Croft. That eminent church com- 
poser, as we are aware, was born in 1677, and died in| 
1717. Dr. Gauntlett, both in ‘‘ The Comprehensive Tune- | 
book” and in ‘‘ Tunes for Holy Worship,” attributed it to | 
Rathiel. Of that musician we know very little further | 
than that he was a German by birth; that he was for | 
some time organist of St. John’s, Hackney; and that he | 
died in 1761. In some books the tune is called “ Hack. | 
ney,” which originated in the supposition that it was, 
written by Rathiel. | 

It is evident, however, that it was not composed by | 
either of the three musicians named above. In the year | 
1621 a Welsh metrical paraphrase of the Psalms, by 
Edmund Prys, Archdeacon of Merioneth, was published 
in London. In this Psalter there are a few melodies, 
among which we find ‘“ St. Mary” at the head of Ps. ii., 
‘* Martyrs” with Ps. v., ‘Old 1ooth” with Ps. c., ‘*Old | 
113th”? with Ps. cxiii., &c. This tune, therefore, was in | 
existence and printed in this old Psalter many years before 
either Blow, Croft, or Rathiel were born. Dr. Allon, in | 
‘The Congregational Psalmist,” Mr. E. J. Hopkins, in | 
‘* The Temple Church Service,” and Mr. W. Carnie, in | 
“ The Northern Psalter,” correctly statethe original source | 
from which it is taken, namely: ‘“ Archdeacon Prys’ 
Welsh Psalter, 1621.” 

I shall feel thankful if any of your readers can give 
some further information respecting the authorship of this 
melody. 





Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

A. V. Damiano.—We cannot give an opinion upon the instruments 
mentioned. 

D. B. A.—Certainly ; the characters temporarily change the key. 

Orcano.—Your letter has been received but it is too long for insertion, 
and, moreover, contains no new information on the subject. 

W. C. H.—We are not aware of any English translation of Marpurg’s 
“ Treatise on Counterpoint and Fugue.” 

F, W. N.—The only course open to you is to find by advertisement or 
introduction a professional musician who will teach you in return 
for your services. 

Music StupEent.—A pply to the Professor of Music at either Univer- 
sity. , 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


ALrorp.—Mr. Henry Brown gave his Annual Concert in the Corn 
Exchange on the 16th ult. to a large and appreciative audience. The 

rincipal vocalists were Miss Annie Sinclair, Madame Bernhardt, 
and Mr. Stedman. Miss Sinclair was highly successful in the Scena, 
“ Softly sighs ” (Der Freischiitz), as was also Mr. Stedman in the song, 
“Tom Bowling.” The violin and violoncello solos by Otto Booth and 
Mons. Lévier were excellent performances; and the pianoforte selec- 
tions by Herr Schmeyer won well-merited applause. The Andante 
and Scherzo, from Mendelssohn’s D minor Trio, and Beethoven's 
No. 1. Trio in E flat were also admirably played by Otto Booth, Mons. 
Lévier, and Herr Schmeyer. The Concert, which gave great satis- 
faction, was conducted by Herr Schmeyer. 


ARBROATH.—Mr. T. Booth gave the second of his Organ Recitals 
(second series) on Wednesday the 28th March, in the Public Hall, 
his solos being Prelude and Fugue in E minor (Bach), “ Triumphal 
March ” (Costa), “‘ Jerusalem the Golden,” varied (Dr. Spark); Offer- 
toire in C major (Wély), and a selection of Irish airs. Mr. J. W. 
Bryson gave two solos on the violin, andthe members of the Arbroath 
Musical Union sang several glees and part-songs. Mr. Booth con- 


| ducted. 


BaLtimoreE.—The Beethoven Monumental Festival in commemora- 
tion of the fifttieth anniversary of the composer’s death, which took 
place on the 26th of March, was in every respect a decided success. The 
Conservatory orchestra volunteered their services, and the violins, 
tenors, and celli were reinforced by a number of amateurs. Mr. Hamerik, 
chief of the Conservatory, Madame Fulk-Auerbach, Professor Rosewald, 


| Miss Annis Montague, and Miss Baraldi were the soloists, and the chorus 
| was composed of select voices from the various musical associations. 


The stage was handsomely decorated with a bust of Beethoven sur- 
rounded by rare and costly flowers, and the orchestra all wore little 
boutonniéres on the lapel of the coat. The programme consisted entirely 
of the works of Beethoven. 


BanGor.—The members of the Choral Society gave a Concert at 
the Penrhyn Hall on Tuesday evening the 17th ult. The choir, 
| numbering a hundred voices, gave an excellent rendering of selections 
| from the works of Handel, Haydn, and Mendelssohn, under the leader- 
ship of Mr Williams. The solosingers were Madame Billinie Porter, 
soprano; Miss Martha Harries, R.A.M., contralto; the Rev. Canon 
Walters, Mr. E. M. Jones, tenor; and Mr. J. W. Thomas, bass. 
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Madame Billinie Porter gave an artistic rendering of “I will extol 
Thee” (Costa); Miss Harries was very successful in Dr. Rogers’s 
song, “ Autumn Days,” and Sullivan’s “‘ Lost Chord ;’ Canon Walkers 
was well-received in “If withall your hearts” (Elijah); as was also 
Mr. E. M. Jones in “ Every valley” (Messiah), Mr. Thomas, who 
has just returned from Italy, made his début at this concert.* He 
possesses a fine, powerful voice, and his rendering of “‘ Why do the 
nations ” and other solos made a very favourable impression upon the 
audience. 


Batu.—The members of the Bath Choral Union gave their first 
Concert on Wednesday the 18th ult. A selection of choruses and 
part-songs were very fairly executed by the choir, numbering about 
seventy voices. Miss Bolingbroke, notwithstanding that she was 
suffering from most severe hoarseness, created a very favourable im- 
pression by her rendering of “O rest in the Lord” (Elijah), and the 
“Evening Prayer” (Eli). Herr Sondermann conducted, and Mr. 
Brownell presided at the pianoforte. 


BatLey.—The Batley Choral Society gave its twenty-seventh Con- 
cert in the Town Hall on Monday the 26th March. The first part 
consisted of F. H. Cowen’s Cantata, The Rose Maiden, which was 
done full justice to by the band and chorus; Mr. Nuttall, of Hallé’s 
band, being the leader, and Mr. Bowling conductor. The second 
part contained glees, songs, &c. The concert was a decided success. 


Beprorp.—At the Bedford Amateur Musical Society’s Concert in 
the Corn Exchange, on the roth ult., Rossini’s Stabat Mater, Mendels- 
sohn’s Thirteenth Psalm, and a selection from Handel and Gounod 
were most effectively given. The solo vocalists were Madame Clara 
Suter, Miss Annie Butterworth, Mr. E. Lloyd, and Mr. Pyatt, all of 
whom were thoroughly successful. The choruses were excellently 
given; and Mr. Diemer, who conducted, deserves every credit for the 
care with which he trains the choir and prepares the works for public 
performance. 


Be.rast.—The second annual Concert of National Music was given 
by the Choral Association in the Ulster Hall, on the gth ult., under 
the conductorship of Mr. Newport. Irish national music was the 
foundation of the concert, but the selections included English, Welsh, 
and Scottish native melodies, together with afew miscellaneous pieces. 
Miss Meenan, was the solo vocalist. The plaintive “Aileen Aroon,” 
was sung in an unequalled manner by the members of the Association, 
and the large band of harps performed Bochsa’s Grand March, 
arranged by Mr. John Cheshire, who also led the band. Mr. Penry 
Williams performed his harp solo, ‘‘O dolce concento,” with taste 
and spirit. Mendelssohn’s “Wedding March” was splendidly per- 
formed by the band of harps and by Dr. Marks on the grand organ. 


BERWICK-UPON-TWEED.—A performance of Mendelssohn’s Elijah 
was given on Tuesday the 17th ult., by the Choral Union, assisted by 
professional soloists, and a good orchestra, among whom were several 
members of the Drechsler-Hamilton family. The soloists were Miss 
Tomlinson, soprano; Miss Arnolds, alto; Mr. T. Richardson, tenor; 
and Mr. Thornton Wood, bass; all of whom were highly successful. 
The performance of the choir was also especially commendable for 
precision; and the accompaniments by the orchestra were all that 
could be desired. Miss Cuthbertson presided at the harmonium, and 
Mr. Barker conducted. 


BirRMINGHAM.—The Festival Choral Society gave a grand Miscel- 
laneous Concert on Easter Tuesday. Mr. Sims Reeves was engaged, 
but unfortunately failed to appear. Mrs. Osgood increased the good 
opinion she has already gained in Birmingham, and Signor Foli was 
much applauded. Mr. E. Lloyd has taken a firm hold on local public 
favour, and was enthusiastically encored. Mr. Gaul’s new part-song 
“ The day is done ” was well rendered by the chorus. Mr. Stimpson 
presided at the organ; Mr. T. M. Abbot played the last two movements 
of Mendelssohn’s Violin Concerto; Mr. Sidney Naylor accompanied on 
the pianoforte, and Mr.Stockley conducted.——A grand MilitaryConcert, 
under distinguished patronage, was given in the Town Hall on the 6th 
ult., in support of the Soldiers’ Daughters’ Home. Miss Colin Camp- 
bell, Mr. F. Watkins, and Lieut. E. M. Flint, R.A., were the vocalists; 
the band of the King’s Dragoon Guards, and Her Majesty’s Royal 
Highland Pipers gave instrumental selections, and Herr Orton and Dr. 
Heap conducted. There was not a large attendance.——Herr Rubin- 
stein’s second Recital took place in the Town Hall on the rrth ult. 
There was a very large and brilliant assemblage to greet the great 
artist on his second visit, and he was received with even more enthu- 
siasm than at first. The programme was an improvement upon the 
former one, and comprised, in addition to some pieces of his own, 
Beethoven’s Sonata in F minor (Op. 57); Chopin’s Sonata in B flat 
minor (Op. 35); J. S. Bach’s Preludes and Fugues, Nos. 2 and 5 of the 
“ Forty-eight ;” Schubert’s “ Moments Musicaux,” Nos. 2and 3; Schu- 
mann’s Carnaval, and Mendelssohn’s Scherzo e Capriccio in F sharp 
minor. His new reading of some movements was at times felt to be a 
true inspiration ; and the ovation accorded him at the close of the re- 
cital was most enthusiastic——Mendelssohn’s St. Paul was performed 
by the Handsworth Choral Society on the 12th ult. This was the Society’s 
first Concert with orchestra, and the band and chorus numbered 
bi ge? 6 The solos were taken by Miss St. Clair Taylor, Miss Bailey, 
Mr. Bywater, and Mr. Pountney, and Mr. Blakeman Welch conducted. 
The performance was creditable to the young Society——Mr. John 
Cheshire gave a Harp Recital at the Masonic Hallon the rgth ult. Miss 
Augusta Roche and Mr. Alfred Baylis were the vocalists, and Mrs. John 
Cheshire appeared here for the first time as a pianist. The programme 
was of a miscellaneous description, but varied and interesting ——The 
Carl Rosa Opera Company commenced a season of twelve nights on 
the 16th ult. at the Theatre Royal. The opening work was Balfe’s 
Siege of Rochelle, heard on this occasion for the first time in Birming- 
ham; it, however, made little impression and failed to “draw.” 
Wagner’s Flying Dutchman met with much success, and was twice 
repeated during the week, attracting large audiences. The other works 
given were the Bohemian Girl and Maritana. Beethoven's Fidelio, 
never yet performed in Birmingham, is promised. 





BisHop AUCKLAND.—The members of the Auckla.id Musical Society, 
under the conductorship of Mr. Kilburn, gave their first Concert of the 
season on Friday the 6th ult., assisted by Miss Terry and Mr. T. 
Burgin, of Darlington. The instrumentalists were the Brousil 
family, who made, on this occasion, their first combined appearance for 
some years past. Their performance of Mendelssohn’s Quartett (No. 
1, Op. 44) was a great featurein the programme. Mr.J.H. Brotherton, 
and Mr. J. W. Marshall, of Darlington, rendered able assistance as 
accompanists, and the Society’s Chorus, numbering about ninety voices, 
sang a selection of part-songs in good style. 


BricutTon.—Mr. Worsley Staniforth gave his annual Easter Con- 
cert inthe Dome on the 5th ult. The principal singers were Miss 
Catherine Penna, Mr. Wilford Morgan, and Mr. Frank Elmore. The 
Band of the 2oth Hussars, under the direction of their bandmaster, Mr. 
Lees, in addition to a string band of local musicians, under the con- 
ductorship of Mr. Reyloff, took part in the concert. Several favourite 
part-songs were well sung by a large choir. Mr. Staniforth played as 
organ solos a Marziale in G, his own composition; a Preludium et 
fuga in D, by Bach; and, with the orchestra, two movements from 
Handel’s Seventh and Twelfth Concertos. Mr. Staniforth also played 
his Rondino in F, a pianoforte solo; and, in response to the encore 
which it elicited, gave an improvisation. Mr. Charles Robey, ot St. 
Paul’s, and Mr. Wm. Roe were efficient accompanists.—— Herr Rubin- 
stein gave two Pianoforte Recitals on the 14th and roth ult., both of 
which attracted large audiences. 


BrisBANE.—The report of the Brisbane Musical Union shows 
that the Society is now in a most flourishing condition. Many 
works of much interest have already been performed at the public 
concerts; and during the present season Romberg’s Lay of the 
Beil, Rossini’s Stabat Mater, and the operas Maritana and Ernani, are 
to be given. The thanks of the Society are tendered to Mr. Jefferies 
for the ability and energy displayed by him in bringing the Union to 
its present state of efficiency, and also to Madame Mallalieu for her 
services at the practice meetings and concerts. 


Bristot.—On Monday evening the 26th of March a performance 
of Bach’s Passion Music (St. Matthew), was given in the Colston Hall 
by the Bristol Musical Festival Society. The audience was a thoroughly 
appreciative one, and the sublime music was listened to with much 
attention. The solos were very satisfactorily rendered by Miss 
Llewellyn Bagnall, Miss Bolingbroke, Mr. Harper Kearton, Mr. 
Henry Pope, and Mr. Dyer. The chorales were most impressively 
sung by the Festival Choir, and the choruses were also given in the 
most effective manner; the final chorus, “In tears of grief,” being 
particularly well rendered. The whole performance reflected the 

reatest credit on the able conductor and chorus-master, Mr. Alfred 

tone. The accompaniments were excellently played on the grand 
organ by Mr. George Riseley, organist of the Cathedral, and of the Col- 
ston Hall Choir.—The preparatory classes for the Festival Choir, con- 
ducted by Mr. Stone, have just closed their course of lessons. The 
elementary class has been studying the Tonic Sol-fa system, practising 
the ordinary staff notation in the later lessons. The advanced class, 
singing altogether from the staff notation, had systematic practice in 
sight-singing, using Mr. Sullivan’s Church Tunes, which have been 
taken in the order of difficulty———The new choir of Christ Church, 
Clifton, sang for the first time on Easter Day. Mr. Stone, the organist, 
had been engaged for some time in training the boys on the Tonic 
Sol-fa system, and the result was excellent———On the oth alt. 
the second and last Subscription Concert for the present season 
of the Bristol and Clifton Orchestral Society, was given at the 
Colston Hall, when the andience was larger and more enthusiastic 
than on any previous occasion. This Society has now closed its 
fourth season, and nothing but music of the highest class has 
been admitted into its programmes, and much has been given 
which has never before obtained a hearing in Bristol. The programme 
was as follows:—Overtures, Semiramide (Rossini) and Rienzi (Wag- 
ner); Mendelssohn’s Reformation Symphony; Ballet Music from 
Gounod’s Faust ; Gavotte, Mignon (A. Thomas); Boccherini’s Minuetto 
in A major for muted string orchestra ; and Gounod’s Marche Cortége, 
Reine de Saba. A Largo by Handel, arranged for violin, strings, harp, 
and organ by Helmsberger, of Vienna, was also performed for the first 
time in the provinces, and well received. The vocalists were Miss 
Llewellyn Bagnall and Mr. Lawford Huxtable, who gave effective 
renderings of the pieces allotted to them. The band consisted of sixty 
performers, Mr. A. W. Waite being leader, and Mr. George Riseley 
conductor.—On the 12th ult. a Concert was given in the Colston 
Hall by Mr. James Greenwood’s Choir in aid of the funds of the 
Church Schoolmasters’ and Schoolmistresses’ Benevolent Institution 
and Orphan Fund. The large hall was full, and the whole of the pro- 
gramme was rendered in a manner which dy the greatest satisfac- 
tion. The vocalists were Miss Jessie Royd, Mr. T. W. Hanson (of St. 
Paul’s Cathedral), and Mr. J. *, Hallewell (of New College, Oxford). 
Part-songs and glees, including Pierson’s ‘naval chorus “‘ Ye Marinets 
of England ” with organ accompaniment, were sung by the choir. Mr. 
George Riseley presided at the organ and played Freyer’s “‘ Russian 
National Air” with variations, and Corelli's Sonata in A (No. 9), with 
his usual skill .Weber’s “ Rondo Brillante ” eae ote as a pianoforte 
solo by a lady amateur (a pupil of Mr. James Greenwood). Mr. C. 
Greenwood presided at the pianoforte, and Mr. J. Greenwood con- 
ducted.——A Concert was given in the Colston Hall on the 16th ult. 
in aid of the Bristol Sugar Operatives’ Relief Fund. The artists (who 
gave their services) being Miss Rosa Bailey, Miss Pattie Keate, Miss 
Annie Toole, Miss Kate Spary, Mr. T. R. Clements, Mr. Wooldridge, 
Mr. Stuart Higgs, Mr. F. Crowe (cornet), Mr. A. Simmons (piano), and 
the Bristol Vocal Quartett.——Miss Allen gave a Concert at the 
Atheneum Hall on the 16th ult., when she was assisted by Miss 
Cottelle, Mr. E. T. Morgan, Mr. F. M. Cox, and Mr. W. F. 
Dyer.—Miss Annie Toole’s annual Concert took place on the 
1gth ult. at the Atheneum Hall, Miss Madoline Clements, Mrs. Grieve, 
Mr. Wooldridge, and Mr. Stuart Higgs being the vocalists; Mr. A. 
Simmons accompanied. 
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Bury St. Epmunps.—Two Concerts were given in St. Peter’s 
School Room on the 3rd and 6th ult. by the members of St. Mary’s 
Choir, kindly assisted by Miss Snape, Miss Farquhar, R A.M., and 
Miss Bartie as solo vocalists, and Miss Salman, Miss Ida Richardson, 
and the Rev. R. S. Fox, as solo instrumentalists. The room was 
crowded on each occasion, and the concerts were most successful. 
Mr. T. B. Richardson (organist of St. Mary’s) conducted. Previous to 
the commencement of the first concert a most magnificent ivory 
baton with tip, handle, and centre band of pure gold, was presented to 
Mr. Richardson by the Vicar (the Rev. A. W. Snape). The baton bore 
the following inscription: “ Presented to Mr. T. B. Richardson by the 
clergy and members of St. Mary’s Choir, as a mark of respect and 
esteem for his valuable services as organist, and for his uniform 
kindness to members of the above choir. April 3, 1877.” 


CanTERBURY —A Morning Concert was given on the r4th ult. in the 
Music Hall, which was crowded with the élite of the town and neigh- 
bourhood. The chief attraction was Mdme. Titiens, whose singing 
was a display of extraordinary vocal power. Mdlles. Valleria and Bonn, 
Mr. eethas, and Signori Del Puente and Brocolini were also highly 
appreciated. The accompaniments were played by Mr. F. H. Cowen, 
and Mr. Gough carried out the various details with entire success. 


Crayton.—The Choir of the Parish Church gave the last Concert 
of the present season in the National School on Tuesday evening the 
roth ult. The programme consisted of part-songs, duets, and songs, 
well rendered by the Misses Wilman, Spencer, Armitage, and Watmuff, 
and Messrs. Hirst, Mitchell, and Watmuff. Mr. J. Sharp (a pupil of 
the conductor) gave two solos on the pianoforte, and joined his master 
in several duets for pianoforte and harmonium, solo on the latter 
instrument also being contributed by the conductor. The concert was 
a very successful one. r. W. M. Gaite, organist and choirmaster of 
the parish church, conducted with much ability. 


Cirrton.—Mr. Alfred Baynon’s annual Concert was given at the 
Blind Asylum Music Hall on the 16th ult. The audience was large and 
the artists included Miss Ada Jackson, the Rev. H. D. Rawnsley, Mr. 
D. N. Rootham, Mrs. Viner Pomeroy, and Mr. T. Pomeroy.-——On the 
17th ult. Herr Rubinstein gave a Pianoforte Recitalin the large Victoria 
Rooms to a numerous and withal appreciative audience. The fol- 
lowing was the programme:—1. Overture, Egmont (Beethoven); 
Rondo (Mozart); Gigue, air et variations (Handel); 2. Nocturne 
(Field) ; Erlkonig (Schubert); Barcarolle (Liszt) ; Polonaise, Nocturne 
(Cho in); Marche des Ruines d’Athenes (Beethoven); 3. “ Narum,” 
Veust als Prophet, Etudes Symphoniques (Schumann); 4. Mélodie, 
Etude, Barcarolle, Valse Caprice (A. Rubinstein). The applause was 
frequent, and the performance was evidently much enjoyed. 


Corx.—The third Concert of the Cork Orchestral Union for the 
present season took place in the Assembly Rooms, South Mall, on 
the 4th ult., before a large and appreciative audience. Allthe orchestral 
pieces were well played by the fine band of the Society, numbering over 
forty executants, conducted by Mr. W. Ringrose Atkins, who has held 
the baton since the formation of the Society. The first part opened 
with the Overture to Guillaume Tell, and concluded with a MS. Con- 
certo for pianoforte and orchestra, the composition of Mr. Michael 
Quarry, of Dublin, the solo part being excellently rendered by the 
composer, who also performed Chopin’s Ballade in G minor (Op. 23). 
The programme likewise included Beethoven’s Symphony in C major 
(No. 1, Op. 21), and two movements from his Septett in E flat (Op. 20) 
for violin (Mr. Howard), viola (Mr. Sidney Jones), violoncello (Mr. 
Jack), contrabasso (Mr. Howcroft), clarinet (Mr. Wilkinson), bassoon 
(Mr. Muir), and horn (Mr. McClelland); the execution of both these 
compositions being highly satisfactory. Mr. Smith was very 
successfulin the Andante from Molique’s Flute Concerto in F ; and Mrs. 
Lyons, Mrs. Hogan, Mrs. Upington, and Messrs. W. Harvey and G. 
Waters contributed some effective vocal music. This Society is doing 
a great deal towards the advancement of high-class music in the South 
of Ireland.——A new organ has recently been erected in St. Peter’s 
Church, by the eminent firm of Bryceson Brothers and Morten, of 
London. The instrument is a very fine one in every respect, the stops 
being of beautiful quality, and very carefully voiced. It is inclosed in 
a handsome carved case of Grecian design, with front pipes richly deco- 
rated in gold and colours. Dr. Marks, organist of the Cathedral, 
presided at both services on Sunday, and after Evening Service played 
with much effect a number of pieces, the congregation remaining in 
the church during the performance. 


CoTTINGHAM.—The grand organ in Cottingham Church, having 
been closed for repairs and improvements, was reopened on the 17th 
ult. The service was fully choral, the special preacher being the Rev. 
George Everard, M.A., vicar of St. Mark’s, Wolverhampton. The 
Vicar, the Rev. C. Overton, read the lessons and the prayers. Mr. 
Charles Goulding, F.C.O., organist of the church, presided at the 
instrument, and successfully displayed its various improvements in 
quality of tone. The organ was originally built by Messrs. Foster and 
Andrews, of Hull, who have carried out the desired improvements in 
the most skilful and artistic manner. The service commenced with an 
opening voluntary. The Psalms for the evening were given to music 
from Crotch, Russell,and P. Humphrey; the “ Magnificat” and “ Nunc 
Dimittis ” were sungto music by Dr. Clark-Whitfeld ; the Anthem was 
Dr. Bunnett’s “ If we believe ;” and the Hymns were 249, “ Iona,” and 
180, followed by one verse of the ‘ Old Hundredth.” At the close of the 
service, Mr, Goulding gave an excellent performance of several organ 
pieces, 


Dersy.—On Tuesday evening the roth ult. a Miscellaneous Concert 
was given in the Drill Hall by the choir of Trent College. In addition 
to the College choir, Madame Varley-Liebe, the celebrated violinist, 
appeared ; and Messrs. T. Smith, principal alto of Eton College, Mr. 
J. Mellor, aoe tenor of the Institution, and Mr. O. Christian, 
principal bass of Eton College, took part in the choruses and san 
several songs with marked effect. Mr. John H. Gower, Professor o 
Music at Trent College, acted with great efficiency as conductor and 
pianist. 





Devizes.—The members of the Amateur Vocal Society gave the 
second open Rehearsal for the season in the Town Hall on Monday 
evening the gth ult. The programme was selected from the works of 
Mendelssohn, Handel, Gounod, Mozart, Haydn, Wagner, Weber, &c. 
Allthe numbers were exceedingly well rendered. At the close of the 
pemeroncs the Mayor (John Marsh, Esq.) proposed a vote of thanks 
to thé performers, and Mr. Clarke, the conductor, returned thanks. 


EpINBURGH.—Herr Schweizer gave a Concert at the Freemasons’ 
Hall on the 2nd ult., the programme of which was exclusively devoted 
to the compositions of Schumann and Brahms. The most important 
pieces in the selection were Schumann’s Fantasiestiicke (Op. 88), for 
violin, violoncello, and pianoforte, and Brahms’s Quartett in G minor 
(Op. 25), for violin, viola, violoncello, and pianoforte, both of which 
were well played and warmly received by a highly appreciative 
audience. The concert-giver was assisted by Messrs. Daly (violin), 
Brousil (viola), and Hamilton (violoncello). Herr Schweizer’s solos, 
and also his duets with Mr. Townsend, were excellently calculated to 
display the varied powers of a pianist, and the applause at the con- 
clusion of each was as enthusiastic as it was well deserved. The 
vocalists were Misses Laing and Grey, Messrs. Rooney and Millar- 
Craig.——The third annual Recital of the Nicolson Street Church 
Musical Association took place on the 12th ult. in the church, when 
Handel’s Oratorio, Athaliah, was performed for the first time in Edin- 
burgh. The accompaniments were played on a piano and harmonium, 
and the overture was given with as much effect as Messrs. Anderson 
and Head could be expected to produce on these two instruments. 
The chorus numbered about seventy singers, who rendered their share 
of the work with great and decided success. The solo parts were, with 
two exceptions, taken by members of the church. Mr. Shaw deserves 
ae for the high state of efficiency to which he has trained the 
chorus. ¢ 


EpMONTON.—On Monday evening the 16th ult. the members of the 
Parish Church Choir, assisted by Madame Denham- Mori, Miss Blanche 
Grosvenor, and the Rev. T. Rivington, gave a highly successful Con- 
cert under the direction of the organist, Mr. Goddard Plowman. The 
programme was well arranged; the numbers especially calling for 
commendation being an Offertorium, ‘Alma Virgo,” excellently ren- 
dered by Madame Denham-Mori; “ When the tide comes in,” Miss 
Blanche Grosvenor; ‘Arm, arm, ye brave,” Rev. T. Rivington; 
“ Jack’s Yarn,” Mr. E. D. Judd; Mr. Plowman’s pianoforte solos, and 
the choruses, “‘ Ave Maria” and “Send out Thy light,” by the choir. 
pea accompanied and conducted, assisted by Mr. Harman 

udd. 

Exeter.—Miss Florence Ashe gave a Pianoforte Recital on Satur- 
day the 7th ult. in the Royal Public Room, when an excellent pro- 
gramme of high-class music was provided. Miss Ashe, who is a native 
of Exeter, was cordially greeted on presenting herself to play Beet- 
hoven’s “‘Moonlight” Sonata. The manner in which she interpreted the 
introductory Adagio proved at once the advance she had made since 
she appeared in Exeter three years ago. Her rendering of Schubert’s 
“ Posthumous ” Sonata was also highly appreciated, and at its close she 
was summoned back to the platform to receive well-earned congratu- 
lations. Miss Ashe, in addition to her solos, played all the accompani- 
ments. The vocalists were Mdlle. Thekla Friedlander and Malle. 
Redeker, who more than fulfilled the expectations raised by the warm 
encomiums bestowed upon them by metropolitan critics as earnest 
and accomplished interpreters of the German Lied——On Thursday 
the 19th ult. a new organ for the Church of Countess Wear, Exeter, 
built by Messrs. Halmshaw and Son, of Birmingham, was. opened 
by Dr. Roberts, organist and choirmaster of the parish church, 
Halifax. The organ was the gift of John Dawson, Esq., Northbroke, 
Exeter. 


Favxirk, N.B.—On Easter Day the services in Christ Church were 
unusually good. With a little extraneous aid the Anthem “ Now is 
Christ risen” (Allen) was well sung, some of the boys from Blair 
Lodge School (under the able conductorship of Mr. Turner, music- 
master) being permitted to help. The usual Easter hymns were sung, 
and the Psalms chanted to Havergal and Marks in E. Mr. J. Watson 
Lee skilfully presided at the organ, and played Bach’s Prelude and 
Fugue in F as a concluding voluntary. 


FincuLey.—The Finchley Choral Society gave its second Concert on 
thegth ult., when Mozart’s Twelfth Mass and Sir W. Sterndale Bennett’s 
May Queen were performed before a large and appreciative audience. 
The solos were taken by Madame Ernst, Mr. A. Lawrence Fryer (of the 
Foundling Hospital Choir), and Mr. Lawler. The band and chorus, 
numbering upwards of seventy, were led by Mr. G. R. Fletcher, the 
organist of Whetstone Church, who has devoted much time to the 
training of this Society, and, as was proved by this performance, with 
the most satisfactory results.——On the 21st ult. the members of the 
Society at a private musical soirée presented Mr. G. R. Fletcher with 
an ivory bdton and a pair of magnificent vases in recognition of his 
perseverance and courtesy as conductor. The presentation was made 
by Mr. Williams, the chairman of the committee, in a few suitable 
words, and the gift was briefly acknowledged by Mr. Fletcher. 


Fo_kestone.—On Easter Sunday Orchestral Services took place 
at the Church of S. Michael and All Angels. In the morning a Com- 
munion Service was sung adapted most admirably 4 the Rev. E. 
Husband, the Vicar, from Spohr’s Last Fudgment. he orchestra 
(consisting of members of the London Amateur Orchestral Society, 
who gave their services) rendered the Overture and Symphony 
remarkably well, and the solos were effectively sung by Master Wright 
and Mr. Stedman of London, and Mr. Rhodes of Canterbury. In the 
evening Dr. Garrett’s Service in F and Handel’s Dettingen Te 
Deum were well rendered, Mr. Stedman’s singing of “ When Thou 
tookest upon Thee” being exceptionally good. The Servjce closed 
with the “Occasional Overture” by the orchestra. Mr. H.'M. 
eae at the organ at the morning and evening Services.——On the 
following evening (Easter Monday) a performance of the _Méssial 
took place at the Town Hall under the joint direction of the Rev. E. 
Husband and the Rey. C. J. Ridsdale. The choruses were wéll sung by 
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the Folkestone Choral Society. The principal vocalists were Miss 
Matilda Scott, Master Wright, Madame Poole, Mr. Stedman, and Mr. 
Rhodes. Madame Poole and Mr. Stedman respectively in ‘“‘ He was 
despised” and the “ Passion Music” were thoroughly successful. 
Mr. H. M. Higgs presided at the harmonium. There was a good 
attendance on both days. : 


GiasGcow.—The members of the St. George’s Choral Union gave a 
performance in the City Hall on the 30th March of Herr Gade’s 
Cantata The Crusaders. ‘The principal singers were Miss Giulia 
Warwick, Mr. Henry Guy, and Mr. James Allan. There was a small 
orchestra of local players conducted by Mr. Wm. Moodie. Miss 
Warwick and the lady members of the choir were heard to great 
advantage in the second portion of the work, but the music was some- 
what too low for Miss Warwick, whose voice is a light soprano of good 
quality. Mr. Henry Guy sustained the tenor part with spirit, and Mr. 
Allan acquitted himself well in the part of Peter the Hermit. The 
choir was excellent throughout, and the orchestra, led by Mr. W. D. 
Davis, was fairly efficient. The second part of the programme was 
miscellaneous.——Handel’s Oratorio Athaliah was performed by the 
Glasgow Tonic Sol-fa Choral Society at the City Hall on the 7th ult. 
The members, under the skilful leadership of their conductor, Mr. W. 
M. Miller, sang the choruses remarkably well. The soloists were 
Misses Anna Williams and Jane K. Stephen, soprano; Miss Emily 
Dones, contralto; Mr. Charles Abercrombie, tenor; and Mr. Thurley 
Beale, bass. Dr. A. L. Peace presided with his usual efficiency at the 
organ. 

GREASBRO’.—The members of the church choir gave their seven- 
teenth Annual Concert in the Church School Room on Monday evening 
the 2nd ult. under the able leadership of Mr. I. Warburton, of Rother- 
ham, the choirmaster and organist. The part-singing was especially 
good, ‘A Choral Waltz,” by Taylor, being encored, and the same 
compliment was paid to Miss Rhoadhouse for her solo, “ Tell me, my 
heart,” and to Mrs. Rawlin in “Should he upbraid.” Misses Swift, 
Bailey, and Murphy, and Messrs. Myers, Mellards, Harrison, Oxley, 
Whittington, and Woodward were also highly successful in the music 
allotted to them. 

GreEENocK.— The work selected by the members of the Choral Union 
for performance at their annual concert at the termination of the 
season on the 6th ult. was Mendelssohn’s Oratorio St. Paul. The 
soloists were Miss Anna Williams, Miss Dones, Mr. Abercrombie, and 
Mr. Thurley Beale. Mr. W. H. Cole was principal violin and leader. 
Mr. Poulter presided at the organ, and Mr. Paterson Cross conducted. 


GREENWICH.—The members of the Greenwich Choral Society gave 
their Annual Concert on Good Friday evening in the South Street 
Chapel, when selections from Handel’s Messiah, f#udas Maccabeus, 
Mendelssohn’s St. Paul, and other works, were included in the pro- 
gramme. Amongst the most notable solos were “’Tis liberty,” and 
“ Total eclipse,” well rendered by Mr. H. E. Cockell, and Mr. Stanley 
Owen’s ‘‘ Why do the nations,” which was warmly received. Miss 
Ada Beacham was heard to great advantage in V. Novello’s sacred 
song, “‘ The infant’s prayer.” The choruses were exceptionally good, 
“ Lift up your heads” and “ The Hallelujah ” being especially effective 
—the latter encored. There was an efficient band, led by Mr. G. Sly, 
and Mr. Dyball conducted with his usual care and precision. 


Grimssy.—A performance of Samson was given by Mr. Brammer’s 
Choir in the Town Hall on Thursday evening the 12th ult. Several 
of the solos were assigned to members of the Choir, who accomplished 
the tasks allotted them to the satisfaction of their auditors. Fraulein 
Blume, from the Leipzig Conservatorium, rendered able assistance in 
the soprano solos. The trumpet obbligato was played by Mr. Robinson. 
An able band, led by Mr. Coverdale of Hull, accompanied, assisted by 
Mr. W. Bennett at the pianoforte and Miss Booth at the harmonium, 
and Mr. Brammer conducted, 

HarroGaTe.—A Concert was given in the Congregational School 
Room on the 6th ult. The first part consisted of a miscellaneous 
selection, including Weber’s “ Invitation to the waltz,” “‘ When winds 
breathe soft,” a violin Sonata of Mozart’s, &c.; and the second part of 
a new Cantata by Mr. J. Allanson Benson, entitled Forest Scenes, with 
solos for soprano and baritone and choruses. The solo parts were 
taken by Mrs. J. A. Benson and Mr. Parker. Miss Raworth accom- 
panied on the pianoforte, and Mr. Benson conducted. 


Hastincs.—The first Musical Festival ever held in Hastings was 
given in the Pier Pavilion on the 11th ult., both the afternoon and 
evening performances being conducted by Dr. Abram. Mendelssohn’s 
St. Paul and Handel’s Messiah were the two Oratorios selected for the 
occasion. The solo vocalists were Miss Jessie Royd, Miss Margaret 
Hancock, Mr. Alfred Kenningham, and Mr. Thurley Beale, who were 
all highly effective in the music allotted to them. On the whole, the 
Festival was a decided success, and Dr. Abram and the members 
of the Choral Union may fairly be congratulated on the result. 


HAVERHILL.—A performance of Handel’s Samson was given by the 
Choral Society on the r1th ult. John T. Frye, Esq., of Saffron Walden, 
presided at the “pe and the soloists were Miss Lyne, soprano; Miss 

ne, alto; Mr. W. B. Ling, tenor; and Mr. A. Butcher, bass. 
Mr. C. Widdows, of Norwich, rendered good service with the trumpet. 
The band and chorus numbered 130 performers. D. Gurteen, jun., 
Esq., conducted. 

HeEreErorv.—The first Concert of the fifteenth season of the Philhar- 
monic Society was given on Friday the 6th ult., at the Shire Hall. The 
audience was very large, and the rendering of the programme brilliantly 
successful. Mr. Henry Leslie conducted. The soloists were Miss Ada 
Byron, Miss Andrew, Miss Vevers, Miss Edwards, Miss G. Unett, Mrs. 
Ss. =— Rev. T. M. Everett, Mr. A. H. Morris, and Mr. Charles- 
worth. 

Hounstow.—On Wednesday the 11th ult. a Concert of Sacred 
Music was as by the Colnbrook Choral Class. The first part con- 
sisted of selections from the Woman of Samaria, and the second of 
Anthems by Kent and Mozart, and several pieces by Dr. Rimbault and 
Dr. Whitfeld. The accompaniments were played by Mr. R. Ratcliff. 





Leicester.—The New Choral Society’s last Concert for the present 
season took place on Monday the 26th March at the Temperance 
Hall, and proved in every respect a success. The first part consisted 
of Madame Sainton-Dolby’s sacred Cantata The Legend of St. 
Dorothea, conducted by M. Sainton, the principal singers in which 
were Miss Julia Wigan, the representative of Dorothea; Miss Cum- 
mings, an Angel; Mr. E. Licyd, Theophilus; and Mr. Thurley Beale, 
Fabricius, the Roman Governor. Miss Wigan in her songs displayed 
an agreeable and powerful soprano voice; Miss Cummings made a 
very excellent impression in the songs of her part; Mr. Lloyd won an 
enthusiastic encore by his tasteful singing of the air, ‘“ Sweet Saint! 
forgive me now;” and Mr. Thurley Beale gave much satisfaction by 
the masterly style in which he sang the music allottedto him. The 
second part of the programme was Beethoven’s Engedt (Mount oy 
Olives), which was ably conducted by Mr. C. Hancock, Mus. Bac., 
Conductor of the Society. Miss Wigan, Mr. Lloyd, and Mr. Thurley 
Beale were again thoroughly successful in the solo music, and received 
much applause. The band included the majority of the local players, 
strengthened by the Anemoic Union, and gentlemen from the metro- 
polis and other towns. The audience was numerous, the hall being 
well filled in every part. 


Leitu.—A Concert was given by the Choral Union in jenction 
Street Hall, under the patronage of Provost Henderson and several 
members of the Town Council, on the 29th March. There was an 
orchestra of twenty performers, with a chorus of 100 voices; and the 
music, which was both sacred and secular, was on the whole admirably 
rendered. Among the artists deserving of notice were Mr. Davidson 
and Miss Nicholson. Mr. G. M. Davidson conducted. 

Lincotn.—The members of the Choral Society gave their first 
Concert of the twenty-second season at the Corn Exchange on the 
roth ult., ‘when Romberg’s Lay of the Beil and a miscellaneous 
selection were performed before a crowded audience. The orchestra 
and chorus numbered 100 performers. The principal singers were Miss 
Agnes Larkcom, Mr. Dunkerton, and Mr. Adolphus Phillips (of Lincoln 
Cathedral). Miss Larkcom’s greatest triumph of the evening was in 
Bellini’s ‘Casta Diva;” Mr. Dunkerton was encored in Hatton’s 
“Good-bye, sweetheart,” as was Mr. Phillips for his rendering of 
Hérold’s Cavatina, ‘ None can fly my law supreme.” Mr. W. Mason 
conducted with much ability. 


LivERPOoL.—St. George’s Hall was overcrowded on Easter Tuesday 
at the first Children’s Festival of Sacred Song, in connection with 
the Liverpool Church of England Sunday School Institute. This 
organisation, which is somewhat new to Liverpool, is a branch of a 
long-established Society in London, whose object is the extension and 
improvement of Church of England Sunday schools, and last night’s 
festival brought into prominence the remarkable success which within 
a period of about eighteen months has been attained. A practical 
result of the work which has been for some time in progress was mani- 
fested in the composition of the orchestra and the admirable perform- 
ances of about thirteen hundred persons by whom it was occupied. 
These consisted of quite a thousand and fifty children drawn from the 
associated Church Sunday schools, and about one hundred and seventy 
teachers. Fifty schools are said to have been represented, and 
although these do not comprise the whole of the Liverpool Church 
schools, they show how heartily the object of the Association has been 
taken up in Liverpool and the suburbs. The programme was of a 
sacred character throughout, and the introduction of Easter carols 
formed a very pleasing feature appropriate to the season. They were 
ancient pieces, taken, by permission, from Helmore’s “Carols for 
Eastertide.” One of them, “ The foe behind, the deep before,”’ was so 
enthusiastically received that a repetition was given; and an encore of 
Dr. Stainer’s Easter Anthem, ‘“‘ They have taken away my Lord,” was 
also demanded. The rendering of both compositions exhibited the 
greatest nicety of training, and the old carol, “‘ Give ear, good Chris- 
tian men,” was also a very excellent performance. The hymn, “ Jesus 
lives” (Dr. Gauntlett) was likewise very effectively sung. The other 

jieces included the anthems, “ Lift up your heads, O ye gates” (J. L. 
Fiopkins), and “Teach me, © Lord” (Thos. Attwood). It is under- 
stood that the festival will be annual, and the éc/at of the first will have 
so well established the musical resources of the Church of England 
Sunday School Institute in the public favour that its future arrange- 
ments will be anticipated with interest———The Eighth Anniversary 
Dinner of the Apollo Glee Club took place on the 5th ult. ——_ 
Sheaf, President of the club, occupied the chair, and Messrs. William 
Laidlaw and Thomas Armstrong were Vice-Presidents. A selection of 
glees from the works of Paxton, Davy, Bishop, Callcott, &c., were well 
rendered by the performing members.——The afternoon and evening 
Concerts given on Good Friday by the Liverpool Quartett, at the 
Hope Hall, were thoroughly successful. The programmes, which were 
selected exclusively from the standard Oratorios, gave the utmost 
satisfaction to the large audiences assembled, and a pianoforte and 
harmonium duet, composed by M. Saint-Saens, was introduced at 
each concert with much effect, the executants being Mr. J. J. Monk 
and Mr. Martin Schneider. 

Maipstone.—On Tuesday evening the roth ult. the members of the 
St. Paul’s Choral Society gave their second Concert at the Concert 
Hall, Corn Exchange. Mendelssohn’s Christus, which was selected as 
the principal piece, was rendered with a precision and accuracy reflect- 
ing great credit on the conductor, Mr. J. B. Groom. Madame Worrell- 
Duval was the principal vocalist, and met with a warm reception, 
eliciting hearty encores for her songs. The other vocalists were Mrs. 
Johnson, Miss F. Wallis, Mr. W. J. Crowe, and Mr. G. D. Hadler. A 
duet for two clarionets was played by Messrs. Byford and Henessey, 
and encored. Mr. H. Woolley accompanied. 

Matpon, Essex.—On the 17th ult. the organ in the Congregational 
Church was reopened by O. D. Belsham, Esq., after being rebuilt 
and enlarged by Alfred Kirkland, organ-builder, of Wakefield. The 
instrument has now three rows of keys, pedal organ, and twenty-five 
stops. Mr. Belsham displayed the instrument to much advantage, 
playing, after morning and evening service, a selection of music which 
was much appreciated by the large congregations. 
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MELbourNE, DERBYSHIRE.—On the 11th ult. a Concert was given by 
the Glee and Madrigal Society. The first part consisted of a selection 
from Handel’s Acis and Galatea, the choruses in which were sung 
with correctness and precision. Mr. Field Baldwin fully sustained his 
reputation in the recitative and air “O ruddier than the cherry,” and 
Mrs. Wilson was highly successful in ‘“ Would you gain the tender 
creature.” The second part included Mozart’s Overture Die Zauber- 
fléte, well played by the band, and Hummel’s Trio in E flat, which 
received a most artistic rendering by Mr. Hay Gordon (violin), 3 & 
Davenport (violoncello), and Mrs. Wilson (pianoforte). Mr. W. 
Parkinson presided at the pianoforte and Mr. Wilson conducted. 


NEWCASTLE-UPON-TYNE.—The members of the Newcastle Amateur 
Vocal Society gave their annual Concert in the Town Hall on Friday 
evening the 13th ult., to a brilliant and appreciative audience. The 
chief item in the programme was Niels Gade’s Cantata, The Crusaders, 
performed for the first time in Newcastle. Every chorus was given with 
the greatest precision and effect, the voices being perfectly in tune and 
completely under the command of the conductor. The part of Armida 
was rendered by Miss Cummings (a pupil of Madame Sainton-Dolby), 
whose execution left nothing to be desired. Mr. Mace sang the 
trying part of Rinaldo in excellent style, and Peter the Hermit 
was represented by Mr. A. Louis Oswald (of the Royal Academy of 
Music), whose rendering of the music was highly satisfactory. The 
second part of the Concert was opened by a masterly performance on 
the grand organ, by Mr. W. Rea, of the overture to Guillaume Tell 
(which was so highly appreciated that its repetition was enthusiasti- 
cally called for), followed by a selection of songs and part-songs. The 
whole of the accompaniments were rendered by Mr. T. Albion Alderson 
with his usual ability, and Mr. William Rea was a skilful conductor. 


Norsury.—An Organ Recital was given at Norbury Church on the 
4th ult., by Mr. T. Radcliffe (of Liverpool), for the purpose of dis- 
playing the qualifications of the instrument just finished by Messrs. 
Gray and Davison. The programme was well selected, and the per- 
formance warmly received by a large audience. 


Nortn Berwick, N.B.—On Thursday the 5th ult. the members of 
the Musical Society gave their last Concert of the season. The 
choruses in the first part were sacred, and those in the second part 
principally taken from. well-known operas. The solo vocalists were 
Miss Effie Goodwin, of Edinburgh (soprano), and Mr. O. Sinclair 
(tenor), The choir numbered about fifty voices; Mr. Frank Bates 
conducted. At the close of the concert Sir Henry Dalrymple, Bart. 
(the president of the Society), proposed a vote of thanks to Mr. Bates. 


NortH EtMuHAM, Norro._k.—A very successful Vocal and Instru- 
mental Concert was given in the School Room, on Thursday evening 
the 5th ult.; the principal features being the excellent playing of the 
Dereham Quintett Party, under the skilful leadership of Mr. J. U 
Martin, organist of the Parish Church, Dereham, and the singing of 
the Elmham Choir, under their conductor, Mr. W. W. Pearson. The 
soloists were Miss Sewell, of Swaffham; Miss Mayhew, of Dereham, 
and Messrs. Wright and Orton. Mr. W. Edwards contributed piano- 
forte solos, including a selection from Mendelssohn’s “Lieder ohne 
Worte.” 


O_pHAM.—The members of the Vocal Society gave their second 
dress Concert of the season in the Town Hall on the 12th ult., under 
the direction of their conductor, Mr. Joseph Clafton. The principal 
work in the second part was F. H. Cowen’s Cantata The Rose Maiden. 
The first part consisted of Haydn’s “ Come, gentle Spring,” De Beriot’s 
Ninth Concerto for the violin, and part-songs by Hatton, Hiles, &c. 
The proceeds of the Concert, after deducting expenses, will be 
given to the fund now being raised for the benefit of the wife and 
Fras of Mr. Cannon, late superintendent of the Alexandra Park, 
Oldham. 


PHILADELPHIA.—At the second Concert of the Handel and Haydn 
Society, given at the Academy of Music, Mendelssohn’s Reformation 
Symphony was very finely rendered, reflecting great credit upon Mr. 
Carl Sentz, the conductor, and the resident musicians. The perform- 
ance, which evidenced the utmost care in the preparation and 
rehearsal, was highly appreciated by a large audience. 


PIETERMARITZBURG, NataLt.—On the 27th February a fine new 
organ, built by Messrs. R. Postill and Sons, Monkgate, York, for the 
Wesleyan Chapel, was opened by the organist, Mr. C. T. Varley, 
formerly of Chapeltown, near Leeds. The voluntaries were Pastorale 
(Boyton Smith), and Gloria (Haydn’s First Mass) ; and in the evening an 
excellent selection of pieces was given. The tone of the instrument is 
remarkably fine, especially the gamba stop. 


ReapinG.—At the close of a Musical Entertainment given by Dr. 
Sloman, in St. Giles’ Hall, on the 3rd ult., a testimonial was pre- 
sented to him, consisting of a handsome and massive pair of silver 
candlesticks, as a token of esteem from the members of the choir on 
his leaving the post of organist of St. Giles’s Church, to accept a 
similar position at St. Luke’s, Norwood. The presentation was made 
by the Vicar, and acknowledged in an appropriate speech by Dr. 
Sloman.——Mr. Frank Attwells gave a grand Easter Ballad Concert at 
the Town Hall on the roth ult., the artists being Miss Annie Sinclair, 
Miss Dones, Mr. Stedman, Mr. Thurley Beale, Herr Wiener, and Mr. 
Henry Parker. The capital programme was much appreciated by the 
audience. Although Mr. Attwells was not supported to the extent he 
deserved, the fact of his so well keeping his engagements will doubtless 
be the means of his reaping some benefit in his future endeavours to 
amuse his townsmen. 


Rype, Istz or Wicut.—The third Concert of the Ryde Philharmonic 
Society was given on Monday evening the gth ult., at the Town Hall, 
when Costa’s Oratorio Naaman was performed by a full orchestra and 
chorus of 100 voices, The principal vocalists were Mr. Edward Turner, 
Miss Annie Butterworth, Mr. Harper Kearton, and Mr. Wadmore. 
The orchestra, which numbers thirty-six performers, was led by Mr. 
oe and Mr, F. H. Simms, organist of the parish church, con- 

ucted, 





SaruM.—Haydn’s Oratorio The Creation was selected for perform- 
ance by the members of the Choral Society on Tuesday evening the 
1oth ult. at the Assembly Rooms, as the inaugural Concert of the 
twenty-ninth season. The band, with Messrs. C. J. Read and C, 
Fletcher (Southampton) as principal violins, was a very efficient one, 
and the introduction to the Oratorio, Representation of Chaos, was 
excellently rendered. The solo vocalists were Miss Amy Aylward, 
R.A.M., and Messrs. H. Kearton and Wadmore. Mr. Aylward was a 
most efficient conductor. 


SHANKLIN, IsLE or WiGHtT.—A Concert was given on the 11th ult. 
by the members of the St. Saviour’s Church Choral Association, 
numbering seventy voices. The first part consisted of selections from 
the Messiah, and the second was secular and miscellaneous. Miss 
Kate Lever accompanied, and Mr. Fred. G. Baker, organist of St. 
Saviour’s Church, conducted. 


SHEFFIELD.—The institution of a Choral Society in an important 
town like Sheffield is in itself a matter ‘of interest, but as it is hoped 
that the new Albert Choral Society will become the foundation stone 
for a Sheffield Triennial Musical Festival, it is entitled to additional 
consideration. At the inaugural concert on the 17th ult., Sullivan’s 
Light of the World was performed before a large audience. The solo 
singers were Madame Edith Wynne, Miss Bolingbroke (for whom an 
apology was offered on the score of a severe cold), Mr. W. H. Cum- 
mings, and Mr. Wadmore. Madame Wynne was in very good voice 
and gave evident satisfaction; of Miss Bolingbroke it would be unfair 
to give an opinion; Mr. Cummings was very successful with the tenor 
music, especially the air “‘ Refrain thy voice from weeping,” which was 
redemanded by the audience, but the singer merely bowed his acknow- 
ledgments. In the baritone music Mr. Wadmore exerted himself 
with considerable effect. The choruses were excellently given and the 
conductor, Mr. T. Tallis Trimnell, deserves the utmost credit for the 
successful result attained by the Society at its first public venture. Mr. 
Brittain ably presided at the organ.——Herr Wilhelmj gave two Con- 
certs in the Theatre Royal, on March 30 and 31, the artists, in 
addition to the famous violinist, comprised Miss Giulia Warwick, 
Madame Matilde Zimeri, Mdlle. Redeker, and Mr. Frederick Wood 
(vocalists), and Herr Rudolf Niemann, solo pianist and conductor. The 
solos of Herr Wilhelm}, chief amongst which was Ernst’s Fantasia on 
Hungarian airs, elicited the hearty applause of the audience, and the 
excellent playing of Herr Niemann both as soloist and accompanist 
was deservedly recognised. The vocal pieces were given with good 
taste, and in several instances encored.——Messrs. Peck and Wain- 
wright’s concluding Concert of the sixth series of Saturday Orchestral 
and Vocal Concerts took place in the Albert Hall on the aust ult. 
Messrs. Peck, Race, Herbert Parkin, and Whitehead executed two 
movements from Beethoven’s Quartett, Adagio Cantabile and Allegro 
Molto quasi Presto, No. 2 in G major (Op. 18), in a highly satisfactory 
manner. Miss Chalders was the vocalist, and in her two songs, 
“Should he upbraid” and “Oh! how delightful,” was well received. 
Mr. Sinclair was the accompanist. 


SHERBORNE.—The two performances of the Messiah given at the 
Town Hall on the 4th and 5th ult. by the Sherborne Musical Union, 
under the direction of Mr. Louis N. Parker, were in the highest 
degree successful. The principal vocalists, Mrs. R. Ensor, Mrs. F. 
Ensor, Mrs, Carr Glyn, Messrs. Dudley Thomas, G. Minifie, and H. 
Goldsmith, were thoroughly satisfactory in the solos allotted to them, 
and the rendering of the choruses reflected the utmost credit upon Mr. 
Parker, who must have worked zealously indeed to achieve so excellent 
a result. Miss R. Curme and the Rev. E. Gardener presided with 
much skill at the pianoforte and harmonium respectively, and the small 
orchestra was highly efficient. 

SHrewsBury.—A Vocal and Instrumental Concert was given on 
April 5 in the Music Hall by the members of the Abbey Choir, 
assisted by amateurs of the town and neighbourhood. The first and 
third parts of the Concert consisted of miscellaneous selections of sacred 
and secular music respectively, in which Miss Needham and Miss 
Greves distinguished themselves as solo singers, and Mr. Probert 
gained great applause for his clever singing of the tenor air “ If with 
all your hearts” from Elijah, and of Bishop’s “ Pilgrim of Love.” The 
second part of the concert was devoted exclusively to a new work 
unpublished and previously unheard. This was a Requiem Anthem 
by Mr. Arthur Haden, a composition of such great beauty and origin- 
ality of idea and such novelty of treatment as to claim special notice. 
It is written for a chorus of five parts with organ accompaniment, and 
an obbligato part for a soprano voice, and may be said to consist of three 
movements. The first is a tender and subdued strain of melody in the 
key of A minor, sung first by the alti in unison and afterwards in 
harmony by the full choir pp, the solo soprano singing answering 
phrases. The next movement is a broad choral theme, pit moto, the 
obbligato voice frequently sustaining long upper pedal notes, while 
closely written and somewhat perilous sequences of harmony are 
gradually unfolded by the chorus. This movement concludes in A flat, 
and a short but very beautiful organ interlude leads back to the original 
key of A minor, when the first theme is resumed, but this time by the 
male voices of the chorus, the answering phrases being given to the 
soprani and alti. Starting from these, the solo voice sings a new 
part altogether, combining the melodious character of the first part 
with the long-sustained notes of the second. The end is most striking. 
During a lingering choral cadence (in the key of C) the solo soprano 
holds the upper G asa pedal note; finally ascending from it pianissimo 
to Cin alto, the choir also sustaining C, the tonic in octaves; the 
harmony meanwhile shifting from the chord of C to the first inversion 
of the tonic ninth—E being in the bass—proceeding thence to the chord 
of F, and all concluding with a plagal cadence. The effect of all thisis 
as beautiful as it is new and startling. Among modern compositions 
of the kind Mr. Haden’s Requiem Anthem seems to us to stand alone. 
In design it is simple and Clearly defined; the flow of rhythmical 
melody is spontaneous and unbroken, while the daring unconven- 
tionality of the harmony is tempered throughout by a keen sense of 
beauty and the nicest adjustment of means to ends. We are informed 
that this is a very early work of its author’s. If this be so, we can only 





. Mr. A. D. Myles conducted. 
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say that of a composer gifted with such ideas, while possessing also 
that self-control which marks the highest mastery in their expression, 
we have aright to expect great things. Noblesse oblige ; and allwho | 
heard the Requiem Anthem must look out anxiously for more and | 
greater works from the same hand. The difficulties of the composi- | 
tion, which are considerable, were fairly overcome by the choir, while | 
the very exacting solo soprano part was well and artistically sung by 
Miss Annie Francis. Mr. Hay conducted with much ability and | 
energy, and the performance was loudly applauded by the audience. | 


S1Lesy, LeicesTER.—On the 4th ult. an Evening Concert was given 
by the Concert party selected from the Leicester New Harmonic 
Society, under the direction of Miss Hodgkins, in aid of the Sileby 
Church Restoration Fund. Mr. Weston led the band, and Miss 
Hodgkins and Miss Emma Hodgkins accompanied. The soloists 
were Mr. L. Hodgkins, Miss Wood, Mr. Hodgkins, and Mr. Wood. A 
violin solo by Miss Foster, and violin duets by Mr. Gray and Master 
Gray were features of the programme. 


SILVERTOWN, Essex.—The concluding Concert of the season was 
given by the members of the Choral Society on Monday the 16th ult. 
under the direction of Mr. H. Pitt, organist of St. Mark’s Church. 
The programme was of an interesting and attractive character. The 
various part-songs and choruses given by the Society reflected great 
credit upon all concerned. The solos were generally well rendered, 
praise being due to Mrs. Pitt, Mrs. and Miss Banks, Miss Bowman, 
and Messrs. Wilson, Welham, Bentley, and Macintyre. Mrs. Foulger 
is also deserving of commendation for her pianoforte recitals. Mr. Pitt 
accompanied during the evening. 


SourHGaTe.—The annual Dedication Festival Services were held in 
St. Michael’s, Bowes Manor, on Sunday the 22nd ult. The Morning 
and Evening Services were fully choral; the anthem in the morning 
was Sir G. Elvey’s “ O give thanks,” and in the evening Handel’s 
Twelfth Chandos Anthem, ‘“O praise the Lord, ye angels,” which was 
finely rendered, the choir being strengthened by members of Lincoln’s 
Inn Chapel, the Temple, and other London choirs, The alto solos 
were sung by Mr. H. Ball, of Lincoln’s Inn, and the bass solos by Mr. 
H. J. Baker, organist of the church. The “ Magnificat” and “ Nunc 
Dimittis” were Nares’s in F, and the service concluded with the 
Hallelujah Chorus from the Messiah. Mr. C. W. Pearce, the organist 
of St. Luke’s, Old Street, accompanied the service and played after- 
wards a selection of classical music in a masterly style. The offertories 
were for choir and organ funds. 


STOKE-ON-TRENT.—The first Concert of the newly-formed Phil- 
harmonic Society took place in the Town Hall on the 17th ult. under 
the conductorship of Dr. Swinnerton Heap. The band (consisting of 
twenty instrumentalists from Birmingham, assisted by a few local 
amateurs) and chorus numbered 150 performers. The programme 
included Gade’s Cantata Zion, Mendelssohn’s Hear my Prayer, 
a} selection from Mendelssohn’s Part-songs, Weber’s Concert-Stiick 
(solo Fo pony Dr. Heap), a violoncello solo by M. Van Biene, the 
Introduction to the Lobgesang, the Overtures to Le Nozze di Figavo 
and Mireille, and the Ballet Music from Schubert’s Rosamunde, The 
Concert was most successful. 

StrREET.—The Choral Society, conducted by Mr. Hemsley, of Wells 
Cathedral, gave its first Concert on the 17th ult. The Society was 
formed about a year ago, and considering that music has been utterly 
neglected for years in the place, has made great progress. 


TAuNTON.—The first Concert of the present season in connection 
with the Taunton Philharmonic Society was given at the London 
Hotel Assembly Rooms, on Thursday evening the rgth ult. The Con- 
cert consisted of Haydn’s Oratorio The Creation, given in its entirety. 
Mr. Comer conducted, and the solos were all sung by members of his 
music-class. The choruses were rendered with much steadiness and 
confidence. The band was small but well chosen, and included some 
of the best local performers. 


UxsripnGeE.—The last Concert of the Choral Society for the season 
was given in the Public Rooms on the 5th _ ult. before an enthusiastic 
audience. The artists were Mrs. Osgood, Mr. Barton McGuckin, 
Signor Federici (who supplied the place of Mr. Maybrick, absent 
through indisposition), M. - Sczepanowski (violin), Mr. T. Mountain 
(harmonium), and Mr. J. Walsh (pianoforte). The choir, consisting 
of 120 voices, sang with great precision several of Handel’s choruses ; 
and in the second part various madrigals, choruses, and part-songs ; 
Leslie’s “ Lullaby of life,” Schumann’s ‘ Gipsy life,” and Smart’s 
“ Stars of the summer night,” being particularly well rendered. The 
solo vocalists were all very successful. M. Sczepanowski created 
quite a sensation in the Andante and Finale of Mendelssohn’s Con- 
certo. Messrs. Mountain and Walsh were the accompanists, and 


Ventnor.—A Concert was given by the members of the Choral 
Society on the 13th ult., when Spohr’s God Thou art Great and 
Mendelssohn’s 42nd Psalm were performed. The solo vocalists were 
Miss Helen Horne and Mr. R. Roche, both of whom were warmly 
received. Mr. Fletcher was the solo violinist, and was highly success- 
ful in De Beriot’s Seventh Concerto with orchestral accompaniment. 
Master Edwin Lemare accompanied, and Mr. E. Lemare conducted. 


Warwicxk.—An able and interesting lecture on C. M. von Weber 
and his works was delivered by Arthur Duke Coleridge, Esq., on the 
23rd March. The illustrations comprised selections from Sylvana, 
Preciosa, Der Freischtitz, Euryanthe, and Oberon; some songs but 
little known, and for pianoforte the March from Oberon, Act 3, and 
the Moto t epee from the Sonata in C. The kecture was highly 
appreciated by a large and influential audience, which included the two 
Judges of the Midland Circuit. The proceeds go to the Mendelssohn 

cholarship Fund. 


WELLINGTON.—On Friday the 13th ult. Handel’s Messiah was pro- 





duced by the Wellington Harmonic Society with much success. The 
solo parts were sustained by the following amateurs :—Miss Portman | 
daughter of the Rev. F. Portman, of Staple Fitzpaine), soprano; Miss ' 


Aglio, of Taunton, contralto; Mr. Trenchard, of Waterslade, Taunton, 
bass; and Mr. Cox, of Exeter, tenor. Miss Portman’s singing of the 
air “I know that my Redeemer liveth” was exceedingly good; Miss 
Aglio in “Oh! Thou that tellest” and ‘“ He was despised” was not 
less admirable, and Mr. Cox fully sustained his reputation in “ Every 
valley shall be exalted” and “ Thou shalt break them in pieces,” but 
the heartiest applause was accorded to Mr. Trenchard’s rendering of 
“The trumpet shall sound,” the trumpet part being finely played by 
Mr. Crowe. The choruses were throughout taken with an accuracy 
and unfaltering precision which reflected much credit upon the careful 
training bestowed upon the members of the choir by Mr. Manley. The 
hall was densely filled, and a handsome balance will go to the funds of 
the Taunton Hospital. 


Wuiston.—On Wednesday evening the 4th ult. the members of the 
Choral Society gave their last Concert of the present season in the 
National School Room, under the leadership of Mr. I. Warburton, 
of Rotherham. Part-songs were given by the members of the Society 
and were all well received. Miss Styring and Mr. W. Watson were 
highly successful in their songs, and a pianoforte solo by Miss Bil- 
brough, was well rendered and encored. Miss Street also sustained 
her part with great ability. 


WOLVERHAMPTON.—The last of the Festival Choral Society’s Sub- 
scription Concerts for the present season took place at the Agricultural 
Hall on Wednesday evening the 4th ult. The principal artists engaged 
were Mrs. Osgood, Miss Annie Bolingbroke, Mr. Edward Lloyd, and 
Mr. J. L. Wadmore. The music consisted of Spohr’s Last fudgment 
and Mendelssohn’s Lobgesang (Hymn of Praise), both works being 
excellently rendered. The overture to Spohr’s Oratorio was finely 
played, and the chorus, “ Praise His awful name,” and quartett, “ Yes, 
every tear and every sorrow,” were especially effective. The duet, 
“ Forsake me not,” by Mrs. Osgood and Mr. Lloyd, was rendered with 
much grace of expression, and the beautiful number, ‘‘ Blest are the 
departed,” for soli and chorus, was listened to with much attention and 
vigorously applauded. The opening Symphony of the Lobgesang was 
splendidly played by the band, and the favourite duet and chorus, “I 
waited for the Lord,” was charmingly sung by Mrs. Osgood and Miss 
Bolingbroke. The chorus singing throughout was highly creditable. 
The band was led by Mr. Henry Hayward and Mr. T. M. Abbott. Mr. 
F. H. Bradley acted as accompanist, and Mr. W. C. Stockley conducted 
with his customary ability. 


Wor te, WESTON-SUPER-MARE.—The organ at St. Martin’s Church 
having been enlarged and repaired by Mr. W. G. Vowles, of Bristol, 
was opened at a special afternoon service on the 5th ult. by Mr. Arthur 
E. Crook, of the parish church, Weston-super-Mare, who also gave an 
Organ Recital in the evening. 


WortTuHinG.—The Worthing Sacred Harmonic Society gave an 
excellent performance of Mendelssohn’s Athalie on Wednesday the 
18th ult., at Montague Hall. The soloists were Mrs. Irene Ware, Miss 
Saidie Singleton and Miss Butterworth. Mr. Charles Fry was the 
reader, and gave the verses with a degree of intelligence and colour 
rarely met with. A choice orchestra, under the leadership of Herr 
Ludvig Straus, left nothing to be desired; Mr. Ch. Oberthir was solo 
harpist, and Mr. Carnell organist. Praise is due to the members of the 
choir who sang with vigour and spirit throughout the work. Mr. L. 
S. Palmer conducted. 


OrGAN APPOINTMENTS.—Mr. T. N. Bladon, to the Parish Church, 
Leamington.——Mr. Hugh Ford, jun., Organist and Choirmaster to 
Christ Church, Macclesfield——Mr. J. Batchelder, Organist and 
Choirmaster tothe Parish Church, Turton, near Bolton, Lancashire.—— 
Mr. J.J. Simpson, Organist and Choirmaster to St. Augustine’s Parish 
Church, Bristol——Mr. Andrew Morris, to Wesleyan Chapel, Fletcher 
Street, Bolton. ——Mr. a Towers, organist and choirmaster to St. 
Stephen’s, Chorlton-on-Medlock, Manchester. 


Cuorr APPOINTMENTS.—Mr. Charles Bishop, bass, to St. Peter’s, 
Eaton Square.——Mr. W. G. Hazelgrove, bass, to St. Peter’s, Eaton 
Square.——Mr. Henri Stringer, solo alto, of Lincoln Cathedral, to 
Carlisle Cathedral. 








OBITUARY. 


On the roth March, at his residence, Leeds, J. W. Syxkes. 

On the 26th March, at The Close, Salisbury, RoBertT Tur te, 
Esq., aged 73. 

On March 30th (Good Friday), at 5, St. George’s Place, Brighton, 
CuareEs NEATtE, Esq., aged 93. 

On the rst ult., at 27, Portland Road, Notting Hill, Mary Ann, the 
beloved wife of CHARLES H. Purpay, in her 79th year. 

On the 6th ult., at Kidlington, near Oxford, ALEXANDER Rosert 
REINAGLE, in his 78th year. 

On the 2rst ult., Mrs. T. R. Roperts (Miss Repecca Isaacs). 








Just Published, 


PAUL ET VIRGINIE 
OPERA, COMPOSED BY 
VICTOR MASSE. 
THE WORDS BY 
JULES BARBIER AND MICHEL CARRE. 


Vocal Score, with Pianoforte Accompaniment. Second Edition, 
revised by the Composer. 


PricE TWENTY SHILLINGS. 
London: Novello, Ewer and Co. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ANDEL.—Athaliah. An Oratorio, composed in 


the year 1733. Edited and the Pianoforte Accompaniment 
revised from that of the German Handel Society, by EBENEZER 
Prout. 8vo, paper covers, 3s.; paper boards, 3s, 6d. cloth, gilt, 5s. 


—— HERCULES. An Oratorio. Chorusesonly. 8vo, papercovers, Is. 
ENNETT, SIR W. STERNDALE.—The May 


Queen. A Pastoral. The words by Henry F. Cuortey. New 
and Revised Edition. 8vo, paper covers, 3s.; paper boards 3s. 6d.; 
cloth, gilt, 5s. Sol-fa Edition, translated by W. G. McNauGut, Is. 


( TADE: NIELS W.—The Crusaders. A Cantata. 
p. 50. Tonic Sol-fa Edition, translated by W. G. 
McNavuGst, Is. 


ENDELSSOHN. — Christus. An _ unfinished 
Oratorio. Op. 97. Tonic Sol-fa Edition, translated by W, 
G. McNavuent, 6d. 
—— LAUDA SION (Praise Jehovah). A Sacred Cantata. Op. 73. 
Tonic Sol-fa Edition, translated by W. G. McNauaurt. gd. 


CHUBERT, FRANZ.—The Song of Miriam. 

For Soprano Solo, and Chorus. Op. 136. The English Version 

adapted from the German of Grillparzer and Exodus, chap. xv., by the 
Rev. W. H. Mitman, M.A. 8vo, paper covers, Is. 


BRrwee. DR. J. F.— Magnificat and Nunc 


Dimittis. Set to Music in the key of G. 8vo, price 4d. 


UNNETT, DR. E., Mus. Doc., Cantab.—Venite 
exultemus Domino. Two Settings in the Chant Form, with 
Organ Accompaniment. 


No. 1, in G, 8vo... rot be we ih ae Oe 
No. 2, in A, 8vo.. ve ree —  * 
URTON, T. ARTHUR. diiatiies Service in C. 
8vo, 6d. 


OOKE, S. C.—Te Deum Laudamus. Set to 


Music in Chant Form to Original Chants. 8vo, 4d. 


LADSTONE, FRANCIS EDWARD, Mus. Bac., 
Cantab.—The Nicene Creed set to Ancient Chant Music (the 
Eighth Gregorian Tone and “Tonus peregrinus”) for the use of 
Parish Choirs. 8vo, 3d. 
— MAGNIFICAT and NUNC DIMITTIS. 8vo, 6d. 


HEPPARD, THE REV. H. FLEETWOOD.— 


Magnificat, First Tone. 8vo, 3d. 


i a CHARLES.—Offertory Sentences. 8vo, 


‘DCOCK, H.—Anthem, The Lord is my Light. | 


Psalm xxvii. 8vo, 4d. 
REGORY, G. H., Mus. Bac., Oxon.—God Who 


as at this time. Short Full Anthem for Whitsuntide. 8vo, 3d. 


EATH, R. H.—Help me, O Lord my God. 
Anthem. 8vo, 6d. 
ONK, DR. E. G.—My soul truly waiteth still 


upon God. Short Anthem for Voices and Organ. 1s. 6d.; 
8vo, 6d. 


USBAND, THE REV. EDWARD.—Only a 


py Baby small. Part-song. The words by MATTHIAS Be 
3vO, 
OVELLO’S OCTAVO EDITION of TRIOS, 
QUARTETTS, &c., for FEMALE VOICES. For list, see 
p. 207. 
HEPPARD, THE REV. H. FLEETWOOD.— 
The Farmer’s Boy. A Rustic Song of 150 years ago. 8vo, 3d. 


CHUBERT, FRANZ.—Five Choruses for Female 


Voices. 8vo, paper covers, Is.; or separately— 
Coronach .. Ee a ots gh 
The Lord is my Shepherd in es ‘% sex: Se 
God in Nature ... ree An ie Soot 
Serenade .. sth ais ae 
Glory to the Lord Almighty .. se 3d. 


ADAMS, J.—Spare us, -_ Lord. Sacred Song, 


Folio, 1s. 6d. net. 
OENEN, WILLEM. Yes. 


Mary WALROND CLARKE. 2s. 


AYLOR, ROBERT.—Terzetto for Violin, Violon- 


cello, onl Pianoforte, with Harmonium (ad lib.). 2s. Parts— 
Violin, 4d.; Violoncello, 4d.; Harmonium, 4d. 


London: Novello, Ewer and Co. 


Song. Words by 


MR. JAMES BELLAMY (Accompanist). 
Address, Novello, Ewer and Co., 80 and 81, Queen Street, E, Cc. 


R. CHAS. MALCOLM will PLAY his own 

FANTASIA from ‘“ Zampa,” and Wehli’s ‘‘ Home, sweet 

home,” for the left hand alone, on his Tour.—Address, care of 
S. Golbourn, Esq., 76, Princes Street, Coventry Street, W. 


ITA” (Serenata), by Signor Tiro MarTre1, will 
be sung for the first time by Mr. Welbye-Wallace at the 
Great Hall, Tunbridge Wells, on Thursday, May 24th. 


"FRE NEW ORGAN, built by Hill, for St. Mary’s, 

Whitechapel, Parish Church, will be OPENED on TUESDAY. 
May 2gth, when a Recital will be given by Mr. Henry Lister, Mus, 
Bac., Oxon. To commence at eight o’clock. 


OLLS CHAPEL, CHANCERY LANE.—ALTO 

and BASS WANTED. Voluntary choir. Morning service 

only. Address, Mr. F, J. Sharland, 38, Sandbrook Road, Stoke 
Newington, N. 


[_PSsens GIVEN for the PIANOFORTE, Organ, 
and Singing. Address, W. G. Hammond, Messrs. R. Cocks 
and Co., 6, New Burlington Street, W. 


XPERIENCED PIANOFORTE TUNER 

WANTED fora Music and Pianoforte Warehouse in Edin- 

burgh. Apply, giving references and stating salary, to Edina, care of 
Novello, Ewer and Co., London. 


ANTED, a PIANOFORTE TUNER. Apply, 
with references, to A. B. C., care of Messrs. Novello and Co., 
1, Berners Street, W 


Wy Antee, to PURCHASE, a good TUNING 
CONNECTION. Southern counties pagers. Address, 
E. E., 12, Hanover Park, Peckham Rye, London, S.E 


O CHORAL SOCIETIES, CONDUCTORS, 

MUSICSELLERS .—For SALE, first reasonable offer, about 

1000 copies of PART-SONGS, &c., little used, anda MUSIC STAND 
with iron foot. S., 9, Percival Street, Clerkenwell, E.C. 


RGAN for SALE.—A useful second-hand Organ, 

containing 5 Stops, suitable for a small church, &c. Price 
20 guineas. Apply to A. C. Thacker, Organist, Thorney Abbey, Peter- 
borough. NBE Mr. Thacker has a vacancy for an ARTICLED 
PUPIL; snes moderate. 


Te COMPOSERS wishing to PUBLISH.—Music 
Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of MS. 
Simpson and Co., 33, Argyll Street, Regent Street, London, W. 


E DEUM LAUDAMUS in E flat, by ALFrep 
J. Dye. Small 8vo, 3d.; organ copy, 6d. ‘Easy, effective, and 
congregational.”—‘ Supplies a want much felt by small choirs.” 
ondon: Novello, Ewer and Co. 


MORNING, COMMUNION, and EVENING 
SERVICE. Seti in an easy form. By C. LawrENceE. Is. 6d. net. 
London: Novello, Ewer and Co. 












































Bocce octonae SERVICE (complete) in B flat for 

Four Voices, with Organ Accompaniment (8vo), by H. E. 
Hopson. Price rs. 6d. 

“Admirably adapted for festal occasions, thoroughly melodious, 
very effective and reverential, and by no means difficult. We strongly 
recommend it to the notice of choirmasters.”—Church Times, 

London: Simpson and Co., 33, Argyll Street, Regent § Street. 


AGNIFICAT and NUNC DIMITTIS. Set to 
Music in the key of G. By J. Freperick BripGE, Mus. Doc., 
Oxon. Price 4d. Orchestral parts, for festival use, may be obtained by 
application to the composer. 
London: Novello, Ewer and Co. 


Just Published. 
HE “VENITE EXULTEMUS DOMINO.’— 
Two Settings, in Chant form, with Organ Accompaniment. 
No.1inG. No.2inA. Price Twopence each, By E. Bunnett, Mus. D. 
London: Novello, Ewer and Co. ‘ 














WO PART-SONGS. By the same Composer. 

“BEWARE.” Price One Penny. ‘ SPRING.” Price Twopence. 

To be had of the Composer, The Close, Norwich; or through 
Messrs. Novello and Co. 


AROL OF THE REAPERS. (s.a.1.3.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


NEW SERIAL as ee ee AND THE 
Sones OF THE CHURCH. Favourite Hymns, 
set to Music chiefly by Modern Composers. 

PUBLISHED MONTHLY. 

Yearly subscribers’ names received by the Editor, C. CorNwALt, 
3, Ashfield Place, Hillhead, Glasgow. 
4s. 6d. per annum, post-free. 
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THE INTERNATIONAL ORGANIST. 


A QUARTERLY JOURNAL OF ORIGINAL ORGAN Music, BY EMINENT 
Livinc Composers oF ALL NATIONS. 


EpITep By J. W. HINTON, Mus. Doc. 


Book I. will be sent to subscribers June the st, and the publica- 
tion continued Quarterly. Subscription, 12s.; separate book, 4s. net. 

Subscriptions received and particulars given by the Publishers, 
Messrs. Weekes and Co., 16, Hanover Street; or by the Editor, 61, 
Weymouth Street, W. 

For a list of contributors see Musical Times, March 1877. 

Subscriptions should be sent in by May 20. 





PORTRAITS OF HANDEL AND COSTA. 





To MEMBERS OF THE HANDEL FESTIVAL CHOIR AND OTHERS. 
Now ready price Is.; post-free, 1s. 2d. 


IFE OF HANDEL, for the Million, with 
Portrait. The volume also contains an excellent portrait of Sir 
Michael Costa, to whom the work is dedicated by special permission. 
Members of the choir and others required to sell the work on commis- 
sion. Apply to the Editor, care of F. Pitman, 20, Paternoster Row. 





‘THe WAGONER. Sung by Mr. Santley. Music 

by W. T. WriIGHTON. 

“Words and music in happy accord, just such a vivacious composi- 
tion as the title suggests.” Hornet 

oat? catching. Likely to be ‘heard everywhere.”—News of the 
World. 

“A more excellent song could not be wished for.”—Sheffield Post. 

Post-free, 24 stamps. 
London: Simpson and Co., 33, Argyll Street, Regent Street. 


HE RECRUIT.” — New Song for Bass or 


Baritone. By Loutsa F, Essinct 
Messrs. C. Lonsdale, 26, Old | Bond Street. 


GLUCK’S OPERAS. 
NOVELLO’S OCTAVO EDITION. 











Paper covers, 2s. 6d.; cloth gilt, 4s. 
3s. od.; 0 5s. 


IPHIGENIA IN TAURIS 
IPHIGENIA IN AULIS a ” 


London: Novello, Ewer and Co. 
EN TRIOS for FEMALE VOICES, composed 
by Cart REINECKE. (Op. 100.) Octavo, 1s. 6d.; or singly— 
No.1. The Dreaming Lake, 2d. 
2. Praise of Spring, 3d. 
3. Of Oak thy mournful bier’s prepared, 3d. 
4. Sunbeams in Winter, 2d 
5. The Awaking of Morn, 3d. 
6. The Winter hath not a blossom, 3d. 
7 
8 
9. 
° 





Thou that a with death hath striven, 2d. 
. The Evening , 3d. 

As in a field ladle fruit will grow, 3d. 
The Elves, 3d. 
Novello, Ewer and Co. 


” 


London: 





JUST PUBLISHED. 


EIGHTEEN TWO-PART SONGS 


With Pianoforte Accompaniment, 
COMPOSED BY 
ANTON RUBINSTEIN. 
” Op. 48 and 67. 
THE ENGLIsH VERSION By NATALIA MACFARREN. 


Price Four Shillings. 





CONTENTS. 
1. The Angel. to. The turtledove and the war- 
2. Birdie. derer. 
3. The homestead. 1t. Twilight. 
4. The merry maidens. | 12. Autumn sadness. 
5: Wanderer's night song. 13. Song of the summer birds. 
. The hour of parting. 14. In the wood. 
7. Night. 15. Faith in spring. 
8. The cloud. 16. Pass by. 


9. The happy birds. 17. Rest after storm. 


18. The lotos flower. 


London: Novello, Ewer and Co. 
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THE ONLY COMPLETE EDITION. 





MENDELSSOHN’S 
LIEDER OHNE WORTE. 
Octavo, paper covers .. ee 48. 

Do. cloth gilt : 6s. 
Folio, elegantly bound in c! loth gilt. i poets 


THE ONLY EDITION CONTAINING THE 
7tH AND 8TH BOOKS. 


Lonpon: NovELLO, EWER AND Co. 





BEETHOVEN’S SONATAS 


(NEW AND COMPLETE EDITION) 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


In One Volume, Folio, handsomely bound in cloth, 
gilt edges, price One Guinea. 


Octavo Edition: Paper cover, 5s.; cloth gilt, 7s. 6d. 
Each Sonata is published separately. 


Lonpon: NovELLo, EWER AND Co. 








MOZART’S SONATAS 


(NEW AND COMPLETE EDITION) 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


In One Volume, Folio, handsomely bound in cloth, 
gilt _— pres ansene — 


OCTAVO EDITION IN PREPARATION. 


Each Sonata is published separately. 








Lonpon: NovELLO, EWER AND Co. 





PRICE FIVE SHILLINGS. 


A SCHOOL 


FOR THE 


HARMONIUM 


KING HALL. 


Containing a Description of the Instrument, a Diagram of 
the Stops, full Directions for Blowing, Fingering, &c., 
Twenty Original Progressive Studies, carefully fingered, 
and a Collection of Sacred and Secular Pieces by the 
best Composers, arranged for Instruments of various sizes. 





Lonpon: NoveLLo, Ewer AnpD Co, 
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NOVELLO’S 
TONIC: SOL-FA: SERIES, 


TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 76 now ready. 





ELI] AH (Translated by J. W. Powell) 
HEAR MY PRAYER ... 

HYMN OF PRAISE chineena) 
ATHALIE . re 
LORELEY.. ' 

LAUDA SION (Praise Jehovah) 
CHRISTUS 


MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
MENDELSSOHN 
et ae se MENDELSSOHN 
THE CRUSADERS ... ‘ies .. Niets W. Gave 
THE MAY QUEEN Sir W. S. BENNETT 
Complete Lists sent free on application. 


ae OCCOHNHOHY 





LONDON : 
NOVELLO, EWER AND ‘<0. 


COMPOSITIONS 


BY 


EDWARD HECHT. 


SONGS. 


A FAREWELL. Sung by Miss Palmer 

AN OLD SONG. Sung by Mr. Santley . 

THE FOUNTAIN. Sung by Mr. Sims Reeves 
ELEANORE ne nee ‘ 

GIVE. Sung by Mdme. Titiens k : 

A LILY THOU WAST. Sung by Mr. Sims Reeves 

THE LORD IS MY SHEPHERD. Sung by Miss Pune 


DUETS. S.S. or S.A. 
LIFE. Op. 18, No.1 ... + poe 
A LAMENT FOR THE SUMMER. Op. 18, No. 2 
THE PRIDE OF YOUTH. Op.18,No.3 ... 
MORNING SONG (Morgenlied). Op. 18, No. 4 
TRIO. 
BE STRONG TO HOPE, O HEART. Op.7. C.K oss 3 


FOUR-PART SONG. 
THE CHARGE OF THE LIGHT BRIGADE. §8vo _... Oo 4 
QUARTETTS. 


FLOWERS. s.a.1.B.. ‘ 3 0 
WHAT IS THAT WE TAKE FROM EARTH? 2 S.A.T.B. 862 6 


PIANO SOLO. 
POLONAISE. Op.17 a Fé Bar si ne ey 4.0 


London: Novello, Ewer and Co. 
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TO CHORAL SOCIETIES, &c. 


OCTAVO EDITIONS OF CHORUS PARTS 


To the following Oratorios are published, with the 
Music and Text, in very large type. 
HANDEL'S MESSIAH ms ots ove .. each 


» JUDAS MACCABZUS sa ys pis toe 
pe ISRAEL IN EGYPT. eat ses oe 


“Hw OOM 0 OF 
CADW wOaO™ 


- BRO is, PSone s ros 
HAYDN’S CREATION te bese. t0 BoUIio, 
MENDELSSOHN'S ELIJAH o: fo wii be arsed ak 

= Breet ere aa) Ae 


&ce., &c. 
London: Novello, Ewer and Co. 





NEW WORK FOR THE ORGAN. 


THE ORGAN 


A THEORETICAL AND PRACTICAL TREATISE; 
INTENDED TO ASSIST THE STUDENT IN ACQUIRING 


A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 


WITH A SERIES OF 


ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 


Written specially for this Work. 


FREDERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hiil. 





Price 10s. 6d. 


LONDON: 
NOVELLO, EWER AND CO., 1, BERNERS STREET (W.) 
AND 80 & 81, QUEEN STREET, CHEAPSIDE (E.C.) 


FOURTEEN SONGS 


SET TO 


POEMS OF ROBERT BURNS, 
By ROBERT FRANZ. 


EDITED AND ADAPTED BY NATALIA MACFARREN. 


Paper covers, 2s. 6d. 








CONTENTS. 

Ye banks and braes. 

Altho’ my bed were in yon moor. 
Oh! wert thou in the frozen blast. | Thou hast left me ever, Jamie. 
My heart is sair. ow can my heart be glad. 

The Highland lassie. | So far away. 


Twa sweet e’en. 
My bonny Mary. 





The lovely lass of Inverness. My love is like a red, red rose. 
Phillis the fair. My heart’s in the Highlands. 


London: Novello, Ewer and Co. 


NOVELLO’S OCTAVO EDITION 


OF WORKS BY 
NIELS W. GADE. 





ak 
COMALA i 20 
THE CRUSADERS . 20 
ZION we 1 6 
THE ERL- KING’ Ss DAUGHTER. z 6 
SPRING’S MESSAGE o 8 


London: :_Nevelle, Ewer ‘jak oe 


NEW AND CHEAP EDITION, 


SWEDISH MELODIES 


AS SUNG BY 


THE SWEDISH MINSTRELS. 


THE yer by Tuomas OLIPHANT, Esq. 








Come away, come away ... in ees se sot Schafer 13d. 
Onward roaming, never weary ... ae Se < Miller 14d. 
Hark! the merry Drum (the Dies March) ... ae Krugh 34. 

Vermeland. Old Swedish National Melody... on “we we 4d. 
Dear land of my fathers do. = ra we rid. 


Still amid old Sweden’s youth. Dalecarlian_ Song ser sad 
London: Novello and Co. 
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CHAMBER TRIOS, 


FOR TREBLE VOICES, 


THE MUSIC BY THE MOST EMINENT ENGLISH & FOREIGN COMPOSERS. 





(FORMERLY PUBLISHED BY MR. LAMBORN COCK.) 





1 











COMPOSER. s. d. COMPOSER. s. d. 
1. Swift from our fairy home descending Mozart os de 2 OF 98. Wemeetagain «2... ae we os Mra.Ames... we 2 6 
2. Ye powers guarding o’erus ... «- Rossini oo 2 ©| 59. Amid the mazy dance ... a .. Blangini ... oe 8°¢@ 
3. Yon bark like a bird on the ocean... De Glimes ... 3 ©! 60. The silent moon is beaming . a2: Oe .s. eee 
4. Gentle pity soothe our anguish .. Martini .. .. 2 0] 61. See the star of queenly beenty «. Flotow ra 
5. Welcome to our fairy dwelling .. Winter “to «. 2 6| 62. Come away nes sxe ae «. Lahee oe «we 2 6 
6. Murm’ring o’er the silent waves .. Meyerbeer... ... 2 6| 63. Lovely May coe eee ee See, Bis. Ames - -- 2 0 
7. Away to the West yer ee C. Horn... «. 2 6| 64. Here in cool grot oe oes «. Earl of Mornington 26 
8. Blessings on our absent hienda «. Frank Romer 2 6| 65. Friends, good night... ae «. Flotow «s 2 0 
g. Hark! the solemn music pealing +» Donizetti ... «. 2 6} 66, The Butterfly. ... ath uch «. H. Smart ... a 
10. Soft voices blending... ose .. Weigl ite «- 2 6] 67, It is not always May ... se ... Pinsuti ate el aoe 
11. Sister spirits, haste away «.« «. Brinley Richards... 2 6| 68. There is a reaper eau eee. | Gag wade i nates 
12. It is , it is +. « John Barnett 2 6] 69. Starofthesilenteve .. .. «.. Sterkel we wee @ OG 
13. Bend down from thy chariot ... ... John Barnett 2 6] 70. The glow-worm ... cco * ose Me NEE ce) tne eG 
14. O peace of mind! thou lovely guest ... Mrs. Ames... 2 ©} 71. Thou’rt lovely, oh night aa oo ORE os int 26 
15. Come, gentle sleep ble «. Mendelssohn 2 6| 72. Toa nightingale at mid-day ... os’ Nae Bennett 3 0 
16. We'll wreathe the fairest flowers .» Bellini 2 6| 73. ThecomingofMay ... ... .. Walter Macfarren 31-2 
17. The parting hour .. eve +» Bellini «» 2 6] 74. Sweet repose is reigningnow... ... Benedict .. .. 2 6 
18. Light and laughing summer sky «. G.A.Macfarren ... 2 6] 75. The golden ray of wean we yee Winter 2 6 
19. Golden summer ... +.» Frank Romer 2 6| 76. May morning... «. Flotow 2 6 
20. Beautiful streamlet ore pen -- Donizetti «+ 2 6} 77. So merrily over the ocean spray .. Brinley Richards .. 3 o 
21. Thefairy revel .. .. «. «» Rossini .. .. 2 6] 78. The minstrel maidens ... 4 . Weber <n, sean 
22. Night! dee * +. Rossini... «+ 2 6} 79. Lull’d by the motion of the heaving 
23. We'll row thee o’er the sendin. «. Méhul on wie .s billow.... on ie « Verdi 3 0 
24. Haste, gentle shepherd ... wee »-» Rossini “as +. 2 6] 80. A morning in May ae a .. H.C. Banister 2 6 
25. The red sun is sinking ... ad «. Rossini oe «» 2 6] 81. Hither! fairies trip pen os «- J. H. Tully... 3 0 
26. It is the hour aie Rossini. .. «. 2 6] 82. Wakethe lay ... a0 ave «. J. Coward ... 26 
27. Swiftly winging on bright “golden 83. Homeward bound se ove .- Benedict 3 0 
pinions ... Verdi eds «. 2 6] 84. Down by the silv’ry stream ... ... Ferrari 26 
28. All hail to the greenwood. eas «« Donizetti 2 o| 85. Happy flow’rets freshly wreathing ... Winter 2 6 
29. Brightly glows the morning star +.» Mercadante 2 6| 86. The bright stars are beaming... «. Paer... 2 6 
30. Now the twilight’s softly stealing ... Mercadante 2 6] 87. May... eee .. Benedict 3 0 
31. Thy flowery banks, O lovely river... Meyerbeer ... 2 o| 88. Gently, gently, weed wad endow ... Weber 3 0 
32. The Savoyard’s return ... ae «- J. L. Hatton 2 6} 89. Let us twine the clust’ring roses_... H. R. Bishop 3 0 
33. Come, follow, follow me . ii «. J. L. Hatton 2 6} go. Hark to the voices ante wed .. H.R. Bishop 3 0 
34. Sweet is the sound of charity’ s voice... Rossini 2 6 g1. Wake not, dreaming maiden ... .. H.R. Bishop 3 0 
35. The rose-gatherers eve «. Weber 2 6) 92. Where art thou, beam of light .. H.R. Bishop 2 6 
36. Summer bringeth buds and Sows ers ... Spohr on 2 0} 93. Where the sweet rose ... eas .. H.R. Bishop -- 3 0 
37. Sisters, trip lightly owe ese «. Verdi yon 2 6| 94. A summer song . J. Barnby ... on -§ @ 
98. Softly the echo... ase 0 ose wes )SRosSini ls 2 6| 95. The moon just peape from out ‘the sea H.R. Bishop we ¥ 
39. Come, gentle harmony ... .. Rossini... +. 2 6! 96. The voice of moonlight os «. Allen... a 
40. Who will to the greenwood hie? .. J. L. Hatton ... 2 6| 97- See the jocund spring advancing ... G.A.Macfarren ... 2 6 
41. Sweet convent bells a J. L. Hatton 2 6 98. Good-night ode oat oe .. G.A.Macfarren ... 3 0 
42. Calmly the hour of twilight is glowing Rossini 2 6) 99. Song for twilight... Se oad .. F. Berger 3 0 
43. Wake, gentle Zephyr, your softest spell Rossini 2 6 | 100. Cradle song o oe ove sigs Weel Sallieiialle.. 3 0 
44. The Wood-thrush iad J. L. Hatton 2 6/101. Sunrise... ps ie «. H. Smart a 
45. What say the clouds on hill and lain 7 J. L. Hatton «. 2 6] 102. Dear peaceful valley ra aia «. J. Barnett ... 3 0 
46. O’er the starlit waters gliding .. «» Campana ... «. 3 0©| 103. Go where the water glideth ... .. Alex. Rowland 3 0 
7. In liquid notes... «. T. Attwood... «. 2 ©| 104. Borne on the night breeze... «. Cherubini ... 26 
48. The nightingale to hints! siheirée .. Mendelssohn ... 2 ©| 105. Come down into the meadow ... « Cherubini ... sae 
49. O vales with sunlight smiling .. «- Mendelssohn «. 2 6| 106. Fair daffodils... ent oo «- Violet 2 6 
50. Rest, weary pilgrim up ove +. Donizetti ... 2 o| 107. Kind words pen 1 is «. Ciro Pinsuti 3 0 
51. O joyful day on oo +» Sacchini 2 6j| 108. Three charms of life... wee «. Ciro Pinsuti «coe 8 
2. Nymphs of air and ancient sea.. «. H. Smart 2 o/| 109. Sing, merrily al! ... ose — «. W.J. Westbrook... 2 6 
53. Rest thee on this mossy pillow... ee 2 6/110. Theprimrose... om pat «. Mrs. H. Ames 2 6 
54. Farewell to the flowers ... eee «. John Barnett 3 ©} 111. Spinning-wheel chorus.. wee «. Wagner 3 0 
55. The dawn of spring he + Mendelssohn 2 0} 112. First gift of spring om on «. H. Smart 3 0 
56. Now the golden morn is breaking «. Verdi 2 0| 113. The cuckoo cco eee, ce. eee, We PaRe 3 0 
57. While time is swiftly winging .. « Cimarosa ... 3 0! 114. Return, O brooklet .. ..  «.. Blangini 3 0 
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C. JEFFERYS, 67, Berners STREET. 


THE CHORAL SOCIETY 
A COLLECTION OF 
PART-SONGS, GLEES, 
CHORUSES, &c., 


EDITED BY 


MICHAEL WATSON. 


NEW NUMBERS, 
Price 2d. each. 


No. Composer. 

45 To the hills and the noies. (Chorus) Henry Purcell, 
44 The Primrose ie see Arthur Johnson, 
43 An evening song one wa aM, ae gee Owen Head. 
42 Row gently here ey bie ee ee .. F. Schira. 
41 Hark! the swains are calling ss $0 +. James J. Monk. 


T. M. Pattison. 
” Theodore Distin. 
. W.G. Marshall. 


40 May Morn 

39 Oh, the gallant fisher’s life (for male. € voices) 
38 Sp-ing- time 

37 Evening ... -- Seymour Smith. 
36 A poor soul sat sighing | 5 mh Meredith Ball. 
35 Ebbing and flowing Sis ie hs x Bd B. Halley. 
34 The Spirit of Music _ ... one W. F. Taylor. 
33 Welcome, lovely Boring ~~ Arranged by Michael Watson. 
32 The boatie rows . née A » Michael Watson. 
31 How beautiful is night | a ... F. Schira. 

(To be atiemane:|: 


COMPLETE LISTS ON APPLICATION. 


SIX ORIGINAL PIECES FOR HARMONIUM OR 
AMERICAN ORGAN, 


By MICHAEL WATSON. 
x Village dance, in B flat 
2 Mélodie, ae is 
3 Pas Redoublé, inG 
4 Berceuse, i in F . 
5 March, in C 
6 Reverie, in G 


FOR PIANOFORTE, 
By MICHAEL WATSON. 


WWWWWW BZ 
©co00o0o & 


Bourrée in F 
Gavotte, in B flat 
Passe-pied, in B flat 
Polonaise, in C... 
Tarantelle, in B flat 
Bolero, in A minor 
Gigue, in G 
Sarabande, i in B flat 
Minuet, in C 


WWWWHWWWw 
ceooo0oo0ooooco 


NEW NUMBERS. 
THE LYRIC STAGE, 
By MICHAEL WATSON. 
(Brilliant ae Fantasias.) 


10 Lohengrin . se : ste ss Wagner 4 0 
1x La Vie pour le Czar |. iss poi nee na Glinka 4 0 
12 Tannhauser # és Pry ne bts ae Wagner 4 0 
33 Flying Dutchman sale ea atk ~ ne Wagner 4 0 
GRAND OPERATIC DUETS, 
By J. RUMMEL. 
x Lohengrin ‘se ie oe oon ase Pas Wagner 5 0 
2 Tannhauser _... bse tees eee tee eee | WIE SR OO 
xo Rienzi... if ‘ei as sei ae Wagner 5 0 
31 Flying Dutchman ao 5s} seb Pe ove Wagner 5 0 


THE TWO MOST SUCCESSFUL SONGS 
OF THE SEASON. 


Diehl’s “ Jack’s Yarn,” sung by Signor Foli pr fe) 
Levey’s “ White Blossoms,” sung by Miss Fannie Leslie 


Ot 
° 





LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 








TO CHORAL SOCIETIES, &c. 
Fust Published. 


NEW PART-SONGS, MADRIGALS, &c., 


BY 


R. L. PEARSALL. 


COLLEGIATE SERIES. 
No. 


68. Part-Song ... ...Aladand lassie. S.A.T.B. 00. oe. eee eee 20. 
. Part-Song ... ...True love, to-day I must _— ke: ei ca 
. Madrigal ... ...When old King Cole age oe et ee 
. Madrigal... ~My bonnie lass, she smileth .. iad Sin gee 

Glee es «--Glorious Apollo... ieee 

" Part-Song . «Was there nota Too of fe fondness... ace 
Part-Song ... ‘Robin Hood... ... ee ee 
G sop King Charles ... ... ey a 

. «My mother loves me HOE cede 

. Part-Song ... ...Spring brings flow’rets fair ... .. con: ae 
Part-Song ...’ was a trumpet’s pealing sound.. 3d. 


. Ballad Dislegen. -Who kill’d Cock Robin ? . 8th Edition 3d. 


70 
64 

54 
67. 

73 

55- 

5. Glee... 
72. aes 
69 
ah 
52 

(Folio, illustrated, 3s.) 

50. 

25 
53 
4. 

5 


Part-Song ... ...Brave Lord Willoughby... a ae 3d. 

. Madrigal ... ...Here onthe waters... ... ... 4th = ,, 4d. 

. Part-Song ... ...Hereyesthe glow-worm ... 3rd_,, 3d. 
Student’s Song ...The three friends. S.A.T.B.... 4th ,, 3d. 

. Student's se nen T.T.B.B.... 4th 9 3d. 
60. Madrigal Down bya river straying ... 2nd ,, 4d. 
61. Madrigal .-Hie away! o'er bank and brae. 2nd_,, 4d. 
58. Glee... ... Flow, limpid stream. A.T.B.B. 3d. 
51. Student’s Song ...Gaudeamus igitur ... . 6th Edition 3d. 
74. Part-Song ... ...Springs she not as light as Ear eens 2d, 
63. Part-Song ... ...My enemies they doincrease ... ... «. 3d. 
62. Part-Song Nes MERIC nde ade “eek coe Teen Nic den, a 
59. Part-Song ..The Poacher’s Song “ 3d. 


Violin Accompaniment), nena of bh papagiaed cng 
Women, Swiss Jodel, &.... 1. one 


DR. S. S. WESLEY. 


56. Market ley ..The Villagers (with Pianoforte, Flute, ay ri 





3. Part-Song ... ...The Mermaid. s.A.1.B.... ... 3rd Edition 4d. 
6. Part-Song ... ...Arising from the deep. s.a.T.B, 2nd ,, 4d. 
2. Chorus... ... ...The praise of music (Double Choir). 

2n 4d. 

18. Anthem .--O how amiable!... ... ... .. 3rd a 4d. 
19. Anthem ...Wherewithal shall ayoung man. znd _,, 4d. 
40. Anthem... ...The Lordis my Shepherd ... and ,, 4d. 
14. Anthem... ...Let us nowpraise famous men. 4th ,, - 4d. 

BERTHOLD TOURS. 

8. Part-Song ... ...Swift the shades ofeve ... ... 6th ,, 3d. 
12. Part-Song ... ...The Vikings and the north wind. He a 3d. 
to. Part-Song .. i-The eagle... dee Wen ase OR. a 3d. 
42. Anthem ...O praise the ate 356 ed oe 3d. 
43- Anthem ooh Waited pationtly © “2000S is, ede aad eee 5 

DULCIANA. 


13. National Anth. ...God save the Queen ... 2oth Edition 2d. 


(With Organ Accompaniment. ) 


7. Part-Song ... ...Auldlangsyne ... .. 26th 4, 3d. 
SCHUMANN. 
26. Solo and Chorus...Sleep on, in visions ... AAR . 2 3d. 
tr. Solo and Chorus... Vesture pure and scatheless | eee 3d. 
20. Trio'(S.S.h:).... .sWARRNR PECCREPIX "20. nce dae ace) tas eee BS 
go. Trio(s.s.a.)  ...The midnight hags ... ... ... se se oe 3de 
J. P. KNIGHT. 
1. Madrigal ... ...Canst thou say me nay?... ... 3rd Edition 3d. 


NEW BALLADS. 
BERTHOLD TOURS. 


THE CATHEDRAL CHOIR (with Chorus)... weg 
R. L. PEARSALL. 

DRUMMING AND FIFING ... use ose ose nee one 38s 

BRAVE LORD WILLOUGHBY ...0 0. 0. ase ve 38 

WHO KILL'D COCK ROBIN? ... sn so ee one 8 





Fust Published. 


CONSECUTIVE FIFTHS AND OCTAVES 
IN COUNTERPOINT 


AN ESSAY, BY R. L. PEARSALL. 
Price 2s.; post-free, 2s, 2d. 


London: Novello, Ewer and Co., 1, Berners Street, W. 
Weekes and Co., 16, Hanover Street, W. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


a THE FOLLOWING EDITIONS ARE NOW READY :— 

No. Ss. 
L & ie only. Royalzgmo. BourgeoisAntique. Cloth,red 

edges pes fa aad Ke ae 44 het. tas 

2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, rededges ...  ... ese tue nee 

» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Limp cloth ... aie ph oe eae aes 

» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Paper covers om es aie see ap 

3. Hymns with Tunes. Demy 8vo. Cloth tie BB. ate 

4 Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 

gilt lettered, red edges ... sas ~~ we owe ini 

5. Tunes only. Demy 8vo. Cloth 

7 





o 


Tunes only. Demy 8vo. Cloth, bevelled boards, gilt lettered, 


Heh WH PO 


red edges ... oye oe ped bee 2X ode 
. Hymns with Tunes. Treble part only. Roval 24mo = 
» Hymnswith Tunes. Treble part only. Royal z4mo, cloth, 
bevelled boards, gilt lettered, red edges... oo os 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth hod Ad «a dis a 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ed Pay oa au pm xa 
30. Hymns with Tunes. Large type, Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges... Pes «10 6 
Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 


London: Novello, Ewer and Co. 


THE NEW HYMNAL. 
‘7 BE SONG OF PRAISE, By Lady Vicrorta 


Evans-Frekxe. Being a New and Enlarged Edition of the Rev. 
Epwarp Harranp’s CuurcH PSALTER AND Hymnal, ineluding a 
Jarge number of Original Tunes written by the most eminent Church 
‘musicians of the day expressly for this work. Prices as follow :— 





s. d. 

‘Large Organ Edition aie sig a ‘ies ‘ns ~ 

Ditto, red edges, strongly bound, with blank music paper 
at the énd, gilt lettered... pei ae aa oe +. 10 6 
‘Small Music Edition pd pe as na 3 6 
Ditto, red edges, strongly bound, gilt lettered 4 6 
Words only... oes rn peo ose «se : 2 
Ditto, red edges, gilt 1 6 


Liberal Terms to the Clergy. 
GEORGE ROUTLEDGE & SONS, Tue Broapway, Lupaare. 


HE BRISTOL TUNE-BOOK, containing 258 

‘Tunes and 85-Chants. 
Nox. Limp cloth, turned in... si re vee 28, 6d. 

» 2. Cloth boards, red edges, gilt lettered -. 38. 6d. 

TONIC SOL-FA EDITION. 
» 3- Limp cloth, turned in ~~ aoe ae 
» 4 ‘Cloth boards, red edges, gilt lettered a See 
A bout 250,000 copies have already been sold. 








Now Ready, 
"THE BRISTOL TUNE-BOOK (Second Series) 


containing 298 Tunes and 74 Chants. 


No.5. Limp cloth an pao pa ai on ae. 4. 

» 6. Cloth boards, red edges, gilt lettered ws 38. 6d. 
TONIC SOL-FA EDITION. 

no see cloth 05 as iS digo 14 98.060, 

» 8. Cloth boards, red edges, gilt lettered oe 28: 6d: 





First and Second Series Bound together. 
No. 9. Limp cloth oie oe an ie ~_ 
» 10. Cloth boards, red edges, gilt lettered «- 6s. od. 
» 12. Tonic Sol-fa,cloth ... Sos iad 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, providing for nearly 200 Varieties of Metre. 
No.11. Cloth ... we poe wa fe 38. od. 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





Now Ready. 
THE LONDON TUNE-BOOK. A Companion 
fer ell Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 

1. Words and Music, in short score, foolscap 4to, cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo, cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo, cloth, 1s. 6d. 

4. Words only, 16mo, cloth, ts. 

5. Words only, 32mo, paper cover, 6d. ; cloth, 8d. 

London: Novello, Ewer and Co., 1, Berners Street (W.), and So 

& 81, Queen Street (E.C.); Simpkin, Marshall and Co. Oxford and 
London: James Parker and Co. 


Just published, 
HE EUCHARISTIC HYMNAL, containing 


Hymns suited to the different Seasons, Holydays, and Com- 
memorations of the Church, to be sung at the Celebration of the Holy 
Communion, to which are added Hymns to be sung at the devotion of 
the “ Three Hours” gn Good Friday, and a few Metrical Litanies and 
Processional Hymns, being an Appendix to other Hymnals in use in 
the Church of England. Price, limp cloth, 9d.; cloth boards, red 
edges, Is. 

The attention of the clergy is especially called to this Hymnal, which 
provides for use at Choral Celebrations a variety of Eucharistic 
Hymns, suited to different days and seasons. 

London: Novello, Ewer and Co. 








Price 3s. 6d., cloth, red edges. 
‘THE TUNE- BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several ar Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


Now ready, in small quarto, 330 pages. : 

THE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries, as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster Row. Burnley: T. Simpson. 


Eleventh Edition, Enlarged. a 

UNES, NEW AND OLD; comprising all the 
Metres in the Wesleyan Hymn-Book. Also, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or re-arranged by Henry JoHN GAUNTLETT, Mus. Doc.; JOHN 
FREDERICK BripGeE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 

cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. 


Sixth Edition, obl. 4to, cloth, 7s. ol 
ARR’S CHURCH PSALMODY, containing 392 
Tunes, in 100 Metres, 301 Chants, various Responses, &c., with 
Memoirs of the Composers and Histories of the Pieces, giving an 
amount of information nowhere else to be found. 
London: Novello, Ewer and Co. 


HE MISSIONARY MANUAL TUNE BOOK. 
Compiled and Edited by Sir James Erasmus Pui tips, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and Witi1aM Vincent, M.A., Rector of Postwick, 
Norfolk. Paper covers, rs. 6d.; Cloth, 2s. 
A. -' yeenannieaaeees MANUAL OF HYMNS AND PRAYERS. 
rice 2d. 














London: Novello, Ewer and Co. 


HE REV. R. BROWN-BORTHWICKS 
“SUPPLEMENTAL HYMN AND TUNE-BOOK” (4th 
Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 
Quarto post, large type and beautifully bound in cloth, price 6s. 6d.; 
on toned paper, extra thick, ros. 6d. 


* Y SPIRIT LONGS FOR THEE.” Hymn, 

set to Music by Jon Naytor, Mus. Doc.,Oxon., together with 
five other original Hymn Tunes, including “‘ Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co. 


HN TUNES, composed by Rosert Brown- 
Bortnwick, Vicar of All Saints’, Scarborough. Elegantly 
bound in scarlet cloth, price 2s. 6d. Novello, Ewer and Co. 


REY. R. BROWN-BORTHWICK’S SERIES of 

MODERN HYMN TUNES, KYRIES, &c. This Series 
embraces original Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co. 


‘THREE PIECES for the ORGAN. Composed 
by Nrets W.Gape. Op. 22. Price 2s. 
London: Novello, Ewer and Co. 


One Shilling and Sixpence net. 3rd Edition. 


NGLIS BERVON’S 32 HYMN ‘TUNES 























(Principal Measures), 7 Kyries, Chants for the Canticles, and 
Offertory Sentences. Tobe had of the Composer, Organist and Choir- 
' master of the Parish Church, Stafford. 
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A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RicHarD Mann. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 
FORTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
im proving, and learning to read music at sight. 

For ScHoots. —Every requisite for learning Music, and reading at 
sight in a few lessons. 

For Cuorav Societies.—The exercises will be found invaluable, 
ten ‘ing to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 
Third Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


Eighth edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


“From intervals to counters to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 
London: Novello, Ewer and Co.; and all Musicsellers. 


LFRED R. GAUL’S CHORAL SONGS, 
as sung by Mr. Henry Leslie’s Choir, the Birmingham Festival 
Choral Society, &c. 
No.1. ‘*THE SILENT LAND.” Price 3d. 
“ Replete with melody. Some phrases are of remarkable beauty.”— 
Musical Times. 
No. 2. ‘* THE BETTER LAND.’ Price 4d. 
“Distinguished by beauty of melody and richness of harmony.”— 
Birmingham Daily Gazette. 
“ Full of charming effects."—Birmingham Daily Post. 


No. 3. ‘*THE DAY IS DONE.” Price 4d. 
Composed expressly for Mr. Henry Leslie’s Choir. 
London: Novello, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS for S.A.T.B. 























OCTAVO. 
No. 1. I love the merry springtime - Igthedition ... 2d. 
2. Gaily thro’ the greenwood... ... ... 25t ” os Od 
3- Welcome, merry May... ... ... Oth ,, o.) 2d. 
4. The mountain maid in, beg ee OU eine | & 
5. Come o’erthe mountain ... ... ... 8th ,, ooo ls 
6. Hail,merry Christmas _... shes Re ge 50 ee 
7. Songs of praise the angels sang ooo « (GED. . 5 wos 49s 
8. Blow, ye balmy breezes, blow... ... 6th ,, tes ES 
9. Fairy revels ... tic’ eet | sea! Ng vid ed, 
10. Oh, peaceful vale Of rest 0 ew i ote RM 
11. The merry bird ... ... a. eR ee 
: Come, let us be merry and gay tis so. 3d. 
. Forest echoes RATER er ee sie) aie 
a: Haste, ye merry elves... wie” NEE! ge we BGs 
15. The streamlet (with soprano solo) aan x Oh 
16. Sunshine and shadow .. deo EBT: 5 aoe 0s 
17. Sunny rays (with soprano solo). ree aa ee 
18. A happy new year... ... ... o. .. 2nd ,, —* % 
19. The coming of spring .. wep ae and +. gd 


London: Novello, Ewer sind eis i aed Street, w., or of the 


Composer, 6, Grove Terrace, Longsight, Manchester. 





SOP THWELE SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. SmitH Minor Canon of Southwell. 


OPINIONS OF THE PRESS. 

The nomi — Fourteen” (sixteen) “capital little songs in 3 cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.— Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
one tune, which is catching, appropriate, and quite in old ballad-song 
style.’ 

‘The Musical Times.—“ The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 


By the same Composer, 
TE DEUM in F, 3d. ANTHEM (s.a.7.B.), “The Lord is nigh,” 6d. 
London: Novello, Ewer and Co. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME 
FORTY-TWO ORIGINAL SONGS 


FOR 
ONE, TWO, OR FOUR VOICES 


ComPposEp By ROBERT JACKSON. 

Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. 

From Concordia. 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: Novello, Ewer and Co. 


POPULAR AND CELEBRATED CHORUSES 
FOR LADIES’ VOICES. 








No. Net. 
*1 SCHUMANN Chorus of Houris .. rm ona 
*2 WAGNER, R. Sp pinning maidens ... “ 
pi oe Wedding Ring (“ Lohengrin ”) 
*4 Pilgrims’ Chorus (“ acne maealh S 
5 WESTBROOK Pilgrims of the night... 4d. 
6 METRA, O. Summer fancies (Valse) ... on a 
7 ee ... Night Tie ase ee 
8 FILB abe To" an infant sleeping sin ons, Sis 
9 MENDELSSOHN” When comes sweet my, ns ae 
1o BURN In May ane eee se ngs ies 
II CHERUBINI Cradle Song me nam 
12 RAMEAU _... To our pgecnel valley acs at | 40. 
13 TAYLOR _... Church B - ae > 
14 SCHUMANN oO Galvake , a “Spring ninety Aa 
15 CONCONE .... Hail! welcome day i coe Ake 
16 FABIANI _... Young hearts ik é wee ee 
17 WEKERLIN és ... Stars, the night adorning eae, 
18 FAURE iis Ris ... Ocome to Him (Crucifix) iss? 
19 BONOLDI ... Joys bloom like roses... ae 3 
20 WEKERLIN Vilanelle_... ies ete sok, a 
21 CONCONE ... at .. Fond hearts ns ae on 4 
22 ~ na an ... The festive day... Bes i Ae 
23 OBERTHUR se ... Tyrolese mountaineers ... acs Ale 
24 WAGNER, R. Prayer (“ Tannhauser”) a * 
25 ABT, FRANZ In young May... es ses Ole 


a WEKERLIN - Inearly Spring . 4 
* All are for three voices excepting Nos. 1 to 4, which are for four. 


Published by WILLIAM CZERNY, 349, Oxford Street, W. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BarTHOLomMEw’s Original English 
Words. 


Complete in One Volume, gn 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s.each. The separate Numbers are 


sold at half-price. 
No. 1. I would that my love. No. z My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be? 
3. Greeting. g. Evening wey 
4. Autumn song. to. Zuleika and Hassan. 
5.0 at thou in the cauld | 11. The Sabbath morn. 
12. The harvest field. 
6. The * Maybells and the | 13. Song from Ruy Blas. 
tlowers. | 


N.B.—The Quartett score to No. 13, Is. 
London: Novello, Ewer and Co. 


HIPPOORWILL and other BIRDS; Rondo 
(Facile), Piano; illustrated title; eighteen stamps. By R 
Andrews. Also Glee, three voices, “ Our Queen and our Country ;” 
4d. net. Historical Song of all the Kings and Queens of England; 
12 stamps. Andrews’s Music Academy, 14, Park Avenue, Manchester. 
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FULL ORCHESTRAL SCORES, 


One GUINEA EACH. 


HANDEL’S MESSIAH 


(With Mozart’s Accompaniments), 


HANDEL’S ISRAEL IN EGYPT, 
HAYDN’S CREATION. 


Large Paper; bound in cloth. 
LONDON: NOVELLO, EWER AND CO. 


WAGNER’S OPERAS. 
NOVELLO’S OCTAVO EDITION. 

Paper cover, 3s. 6d.; cloth gilt, 5s. 
3s. 6d. 58. 





LOHENGRIN 
TANNHAUSER 0... 
FLYING DUTCHMAN (In the Press). 


NOVELLO’S OCTAVO EDITION. 


MOORE’S 
IRISH MELODIES. 


M. W. BALFE. 
Paper covers, 2s. 6d. ; cloth gilt, 4s. 


” ” 











A Selection from the above, arranged for Two Voices, 
paper cover, Is. 





London: Novello, Ewer and Co. 





Now Ready, New and Revised Edition. 





MAY QUEEN 


THE WORDS WRITTEN BY 


HENRY F. CHORLEY 


THE MUSIC COMPOSED BY 


Sir W. STERNDALE BENNETT. 


PAPER BOARDS, 3s. ~“‘ CLOTH GILT, 5s. 
SOL-FA EDITION, 





PAPER COVER, 3s. ; 
LONDON : 
NOVELLO, EWER AND CO. 


NOVELLO’S OCTAVO EDITION. 


TWELVE SONGS 


WITH 
ENGLISH AND GERMAN WORDS 


COMPOSED BY 


Sir W. STERNDALE BENNETT. 








Op. 23. Op. 35. 
No.1. Musing on the roaring | No. 7. Indian love. 
ocean. 8. Winter’s gone. 
2. May Dew. 9g. Dawn, gentle flower. 
3. Forget me not. to. Castle Gordon. 
4. To Chloe (in sickness). 11. As lonesome through the 
5. The Past. woods. 
6. Gentle Zephyr. 12. Sing, maiden, sing. 


Price, in paper covers, 4s. ; cloth boards, 6s, 
Also separately, folio size, price 1s. 6d. each net. 


Re DDALMAINE, Deceased 


{LATE NEW BOND STREET AND SOHO SQUARE). 


REALISING THE ESTATE 


WITHOUT RESERVE, 








At time of decease of late Proprietor there were in hand 


780 PIANOFORTES 


OF THESE 


633 ARE STILL ON HAND 


UNDER CAREFUL FINISH, AND ARE NOW OFFERED AT 


UNDER THE USUAL COST PRICE 


(See other column). 





Sheet Music almost at the price of 
Waste Paper 


AND EQUAL TO NEW, 
ALL FULL SIZE AND OF HIGHEST CLASS. 


Various other Musical Property, 


A NUMBER OF 


HARMONIUMS, ORGANS, VIOLINS, &., &. 


ON VIEW AND FOR SALE AT 


5 FINSBURY PAVEMENT, 


BY MOORGATE STRERT STATION. 


POPULAR PIANO PIECES. 


EXCEEDINGLY LOW TERMS TO THE TRADE 
AND PROFESSION. 











H. QUICK, WEG oi see cen, end) seh! <ap,2 cpm ae, RUDEEEs 
Pomme yy 3 3.) | 1 ger Do. 
3. LA CACHUCHA ... Do. 
4. FAIRY DANCE SAEs Do. 
5. THE GIPSY CHORUS S (Weber) an like Oscar De VILLE. 
6. IL TROVATORE . -- CARL GERN. 
Wo APE ERTIES ic. oka dea st6 5 tae ae ~ wae Do. 
8 BRITANNIA ... ... 00. 2. cee cee ee Je ATTWOOD TAYLOR. 
is EME] Se’ Tedd. "1éss' ead. vas 45) ean) exe Do. 
10 HIBERNIA ain, we eee + Do. 
11, CAMBRIA... eee Do. 
12. SOUND THE LOUD TIMBREL... ... E, WILtert. 
13.5 EVENING PRAYER 2 Do. 
14. WEBER’S LAST WAREZ ons Fr. Rocue. 
15. THURINGIA ... . Bs .- H. S. Cowen. 
16. reg y. ete edition) ANe Kee deme A. De WinTER, 
17, MAY FLOWERS (facile edition) Po Page en Do. 
18 THE BRIDE. WALTZ ... J. W. Mareston 
19. VALSE EUSE C. WeEpPART. 
20. HAYDN Y CELEBRATED. ANDANTE, ea 
UPRE. 


with Variations ... ... 


Accounts opened, and Parcels “sent on approval, on receipt of satis- 
factory reference. 


PATTISON & CO., Wholesale Music Publishers, 


15, NORTH JOHN STREET, LIVERPOOI, 


ALF GUILMANT’S NEW COMPOSITIONS 
for the ORGAN :— 

Piéces de différents styles, pour Orgue. Books 10, 11,12 ... 

L’Organiste Pratique, Collection de Piéces sited Orgue ou 





each gs 





Harmonium. Books 3, 4, 5 . each gs 
Premiére Sonate pour Orgue tie 158 
Catalogues post- -free on n application. 

Schott & Co., 159, Regent Street, London, W. 
New Sona, BY MARGUERITE. 
"LL STEEL ‘MY: HEART!" 4 





LONDON: NOVELLO, EWER AND CO. 


‘< 


London: Lamborn Cock, 63, New Bond Street, W. 








254 THE MUSICAL TIMES.—May 1, 1877. 





Third Edition, enlarged. Small 4to. Price 2s. 6d. paper covers, 
38. od. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. Ousgzey, Bart., etc., 
and Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners Street, W. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin GeorGE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four- -part Chorus, 
with Organ accompaniment, adlib. Price 3d. 
London: Novello, Ewer and Co. 


-™HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Seventh Edition. : 
“yas ANGLICAN CHANT-BOOK, edited by E.G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, od. ; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 

Preparing for the Press. 


OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 




















Twelfth Edition. 
JOULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d., paper covers; 7s., limp cloth; 
separate vocal parts, 2s. each.—Tonic Sol-fa Notation. Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 
HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. Sr, J.B. Joute. 
(Large type), price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 








CHURCH MUSIC BY ERNEST C. WINCHESTER. 


Anthem, “I WILL GIVE THANKS.” With Treble or Tenor Solo. 4d. 
MORNING AND EVENING SERVICES, in Chant Form. 
Te Deum and Benedictus. 4d. Magnificat and Nunc Dimittis. 3d. 
TEN OFFERTORY SENTENCES. 4d. 
SIX KYRIES. 2d. 
GREGORIAN ARRANGEMENTS. 
Venite. 1d. Te Deum. 14d. Benedictus. 14d. Deus Misereatur. rd. 
HYMN TUNES, with Free Organ Accompaniment, 
Onward, Christian Soldiers. 1d. Hark! hark, my soul. 1d. 
London: F. Pitman 20, Paternoster Row, E.C.; a or of Ernest C 
Winchester, 18, W cliffe Grove, Lavender Hill, S.W 
Specimens and lists of rates for Choirs, &c., ‘from the Composer. 


CHURCH MUSIC, 


BY 
ALEX. S. Cooper. 





THE ATHANASIAN CREED, newly pointed for Chanting. With 
special Chants. Price 3d. 

niece _ anita DEI, to complete Communion 

rvice. T1Cc 

UNISON = with varied accompaniments. Second series. 
Price 6 

TE DEUM. Easily arranged for Parochial use. With twenty dif- 
ferent sets of Chants. Sixth Edition, enlarged. Price 6d. 

London: Novello and Co., and Weekes and Co. 





Just published, 
MORNING SERVICE IN F. Te Deum and 
: Benedictus, 1s. each. By W.O. Jones, Organist, All Saints’, 
ynn. 
Novello, Ewer & Co.; or of the Composer, Atheneum Chambers, 
King’s Lynn. 


CANTATE and DEUS, by R. TayLor. An easy 
Unison Service in F. Price 6d. To be had of Novello and Co., 
or of the Author, Brighton College. 








Now ready, 8vo, price Threepence. 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GeorGe Monk, Mus. Doc., Oxon., Grgunist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co. 


OD, WHO AS.AT THIS TIME.” Short 
full Whitsuntide Anthem. By G. H. Grecory, Mus. Bac., 
Oxon. Price 3d. Also, by the same Composer, 
SIX KYRIES, price 2d. 
a re greens and NUNC DIMITTIS on a Rouennais Theme. 
rice 4 
These compositions are suitable for choirs of moderate ability. 
London: Novello, Ewer and Co. 








Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 





Harmonised on a Monotone ina very simple manner for Parochial: 


use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 
A MORNING SERVICE, Te Deum, Jubilate, and 


Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect ; and they declaim the words devoutly and emphati- 
cally."—Musical Times. 

“ Good points, and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“ The strain is devotional, and harmonies full, solemn, and massive. 

. . He fairly claims to have dug a channel for the devout utterance 
‘of the words.”—Bristol Times. 





Also, 
ENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
Lendon: Novello, Ewer and Co. 





8vo, price 6d. 


FFERTORY' SENTENCES COMPLETE (20), 
with Music in full for Organist and Choir. By HersBert 
STEPHEN Irons, late Organist of Southwell Minster. 

One or more of these beautiful and effective sentences may be sung 
after the Priest has said the Offertory, or after the hymns at Matins 
or Evensong, whilst the alms are being collected. 

London: Novello, Ewer and Co. 





{LEVEN OFFERTORY SENTENCES, in 
Groups, for convenient use, by C. Swarn, 
London: Novello, Ewer and 0. 





Second Edition. 


COMMUNION SERVICE 
MEN’S VOICES ONLY, 


By WALTER H. SANGSTER, Mus. Bac., Oxon. 
Price Two Shillings. 
London : Novello, Ewer and Co. 





TE DEUM LAUDAMUS. 


Set to Music in Chant Form to original Chants, by 
S. C. COOKE, 
Organist and Choirmaster, S. Peter’s, Caversham, Reading. 
Price 3d. Post-free from Composer. 
London: Novello, Ewer and Co. 


TH BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. aad 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 18. each. Separate Nos. (1 to 71), 1d. 
SPOHR’S 24th PSALM, 8vo (2nd thousand), 9d. ; folio, 4s. net. 
London: Novello and Co. ‘Sheffield: W. T. Freemantle, High Street. 


ET NOT YOUR HEART BE TROUBLED.” 


Anthem for Whitsuntide, by Regs, rearranged by C. Swarn, 4d. 


HE LORD IS MY SHEPHERD.” Anthem, 


by C. Swain. 4d. 
“ Out of usual run—very nicely written.”—Choir. 
London: Novello, Ewer and Co. 


ae I WILL GREATLY REJOICE IN THE LORD.” 


Anthem for Whitsuntide, by BENJAMIN CONGREVE. Price 3d. 














LL NATURE NOW’ IS SMILING.” May 


Song. Price 14d. 
London: Novello, Ewer and Co. 





be! 
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ANTHEMS FOR WHIT SUNDAY. «. «. Third Edition. 
ATTWOOD, T—COME, HOLY GHOST __.. ot} THEORY OF MUSIC 


BARTHOLOMEW, R.—COME, HOLY SPIRIT, ‘COME. 
A new translation of King Robert’s Pentecost Hymn, ” 


M.C. 8vo 0 2 
HAYES. _GREAT IS THE LORD 0 4 
MACFARREN, G. A.—O HOLY GHOST, ‘INTO OUR 
MINDS S <0} O 
— THE SPIRIT OF THE LOR ats eee 
MONK, Dr. E. G—VENI, CREATOR SPIRITUS ..> 2.4 3 
REAY, S—THE LOVE OF GOD.. bee 
STEGGALL, Dr.—GOD CAME FROM TEMAN as 
TRINITY SUNDAY. 
BISHOP, JOHN.—HOLY, HOLY, HOLY a 
BLOW, Dr.—I WAS IN THE SPIRIT o 6 
GARRETT, Dr. G. M—IN HUMBLE FAITH AND 
HOLY LOVE o 14 
HOPKINS, J.— —HOLY, HOLY, HOLY | ian eS 
LAHEE, HENRY.—AND BEHOLD A THRONE... ee 
MACFARREN, G. A—WE GIVE THEE THANKS... o 3 
—— HOLY, HOLY, HOLY.. © 2 
—— THEY THAT PUT THEIR TRUST, and 0 HOW 
AMIABLE ... zl lost 
— O TASTE AND SEE, and KEEP INNOCENCY o 
—? one’? THING HAVE I DESIRED, and NOT UNTO 
2 

—,O MAGNIFY THE LORD, and LET US NOT BE 
ave on Ore 
— SING UNTO THE LORD, O YE SAINTS 0 2 
—— O WORSHIP THE LOR io ta ae 
—- O SING UNTO THE LORD’ ‘A NEW SONG easieue 
02 


— REMEMBER ME 
Most of the above can be had in folio vocal score and vocal parts. 


London: Novello, Ewer and Co. 


THE NEW ANTHEM FOR WHITSUNTIDE, 
“AND | WILL PRAY THE FATHER.” 


COMPOSED BY 
CHARLES JOSEPH FROST. 
T= Anthem has been adopted by the Choral Association for the 
Archdeaconry of Coventry, and is to be used at the five District 
Festivals held by them this season, and will be found sufficiently easy 
for the simplest of village choirs. 

‘‘ The short and easy full anthem for Whitsunday is a melodious and 
simple composition, the parts generally moving together in diatonic 
harmonies. Such an anthem ought to be sung well by any choir 
worthy of the name; while it is at the same time not beneath the 
notice of the most cultivated singers, and we hope it may find its way 
into the libraries of many churches in the course of this year.” —Musical 
Standard, Jan. 27, 1877. 





Price Twopence. 
London: Novello, Ewer and Co. 


TWELVE SHORT AND EASY 
FULL ANTHEMS 


F 
PARISH CHOIRS. 


THE WORDS TAKEN FROM THE PSALMS, THE MUSIC COMPOSED AND 
DEDICATED TO THE 


Rev. Sir F. A. G. OUSELEY, M.A., Mus. Doc., Oxon. 





BY 
FREDERICK ILIFFE, Mus. Bac., Oxon. 


No, Price 
1. Lorp I cALL upon THEE... 2d. 
*2, I LOOK FOR THE LorD oes 3d. 
3. TPRAISE THE LorD, FOR HE Is GOOD ... 3d. 
4. tO worsHIP THE LORD IN THE BEAUTY OF HOLINESS 3d. 
*5, {THOU THAT SITTEST BETWEEN THE CHERUBIMS 3d. 
‘6, FI WILL MAGNIFY THEE, O Gop my KING 4d. 
2d. 


7. My SONG SHALL BE OF MERCY AND JUDGMENT 
8. ¢THE Lorn Is KING, HE SITTETH BETWEEN THE CHERUBIMS 3d. 


g. FRET NOT THYSELF BECAUSE OF THE UNGODLY 3d. 
10. fAWAKE UP, MY GLORY; AWAKE, LUTE AND HARP 3d. 
11. {BLOW UP THE TRUMPET IN THE NEW MOON 3d. 

*12, TBEHOLD, NOW PRAISE THE LORD, ALL YE SERVANTS OF 
THE Lorp ... ae asa was pa a ere 4d. 


Those numbers marked * consist of two movements; each of these 
movements may be used separately as short Anthems, 
‘Those numbers marked + may appropriately be used on Festivals. 
London: Novello, Ewer and Co. 


PSALM XXIII., for SOPRANO, TENOR, and 
CHORUS, by the Rev. ARTHUR SEWELL. Price 2s. 
WitH ACCOMPANIMENT FOR THE PIANOFORTE AND HARMONIUM 





(pp. 71). 
“Taken as a whole, a Choral” Sodety may go further and not finda 
better composition for execution than this work. "—Graphic. 
London: Novello, Ewer and Co. 





(A FIRST BOOK ON THE) 


By LOUISA GIBSON. 
Dedicated, by permission, to 
H.R.H. Tue Princess Louise, MARCHIONESS oF LoRNE. 

(Adopted in the South London Musical Training College, and in various. 

High Schools in London and the Provinces. ) 

Price: Boards, 3s.; stiff paper, 2s.; postage, 2d. 

London: Weekes and Co.; Novello and Co. ; Whittaker and Co.; and 

of the Author, Seaton Terrace, Plymouth. 


CHARLES SALAMAN’S NEW SONGS 


ZULEIKA. Oriental Scena. Tenor or Soprano. 2s. net. 

EVA TUAL. Irish Song, in F and A flat. 2s. net 

WHAT SHALL I SEND TO THEE, SWEET? 
Baritone. 2s. net. 


CHARLES SALAMAN’S ANCIENT LYRICS. 





Contralto or 





I. ee ae — “AD CHLOEN.” Song. In Latin and 
nglis, 2s. 
2 HORACE’S ODE, “DONEC GRATUS.” Duet. In Latin and 


English. 2s. n 
3. ANACREON'S ‘ODE, “PARA TEN SKIEN. = wisid tn Geeak 
“ce Ilapa TH oxy.’ } uet. in Greek 


2s. net. 
London: Novello, Ewer and Co. 


Now ready, Vocal Score, price 3s. 


JONAH. A Sacred Cantata, by J. V. Roserts, 


Mus. Doc., Oxon., Organist and Choirmaster of the Parisi 


Church, Halifax. 
London: Novello, Ewer and Co. 
P.S.—Full Orchestral Parts to be had of the Composer. 


“THE VILLAGE ORGANIST.” 
N.B.—These popular volumes may now be had from the 


publishers for 
FIVE SHILLINGS EACH. 
London: Novello, Ewer and Co. 


THE 
ORGANISTS’ QUARTERLY JOURNAL. 


“| yaety Beautifully-engraved Pages of NEW 
ORGAN PIECES, by the best Composers, every quarter, fo: 
2s. 6d. Subscribers for one year can commence at any time, and 
receive back numbers, as may be required, by sending their names, 
with Post-office Order for 10s. 6d. (which includes postage) to the 
Editor, Dr. Spark, Springfield Villa, Leeds, or to Novello and Co. 

“ An invaluable work; no organist should be without it.”—Review. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Meg Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as re> character and length. Price 3s. London: Novello, Ewer 
and Co. 


ECESSIONAL MARCH. J. Fincnu TuHorne. 
Organ, Harmonium, or Pianoforte—‘ There is vigour and 
character in this march.”—Choir. Fifth edition. 2s. net. 
HURCH MUSIC.—Part I., containing Six 
Kyries, Single and Double Chants, &c. (originally composed for 
the choir of S. Mary’s, Ramsgate). J. Finch THORNE. 1s. 6d. net. 
HE RUDIMENTS OF SINGING: for Cho- 
risters and Classes. J. FincH THORNE. Secondedition. 1s. net. 
“ A very plain and comprehensive little book.” 
London: Novello, Ewer and Co. 
HE COLLEGE MARCH,” for Organ and 
Pianoforte. Second Edition. Specimen copy (post-free, 1s. 6d.), 
direct from the composer, E. W. Taylor, Mus. Bac., &c., Organist, 
Stafford. 
ESTIVE MARCH for the ORGAN. Composed 
by E. H. Tuorne. Price 2s. Arranged as a Pianoforte Duet, 
price 4s. 


and English. 























London: Novello, Ewer and Co. 


Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 
AKER’S PIANOFORTE TUTOR. 
Easy and very plain instructions. Adapted for Schools and 


General Teaching Purposes. London: B. Williams, 19, Paternoster 
Row;; or, post-free, 3s., of G. Baker, Stamp Office Place, Wakefield. 


ALVA PATRIAM.’’—Latin Chorus, from Tenny- 
son’s “ Harold.” By Louisa F. Esstncton. 
Messrs. C. Lonsdale, 26, Old Bond Street. 
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TO CHORAL SOCIETIES. 


REDUCED PRICES. 
NOVELLO’S OCTAVO EDITION. 


Mendelssohn’s Elijah .. oe oe oe So 
Bennett’s May Queen ée ei hae Benedict’s St. Peter .. ee 
Barnby’s Rebekah .. oe ee «. 20 Bach’s Passion (S. Matthew) 











The undermentioned works may now be had at a uniform rate of 


ONE SHILLING EACH. 


Handel’s Acis and Galatea. Weber’s Mass in E Flat. Mozart’s Requiem Mass. 
Do. rae Te Deum. wae me 7 G. Cherubini’s Requiem Mass. 
Beethoven’s Engedi (Mount of Olives). aydn’s First Mass. " 
Do. Mass in C. Do. ‘Third Mass (Imperial) Gounof's Mone Salqanetie, 
Mendelssohn’s Hymn of Praise). Mozart’s First Mass. Spohr’s Last Judgment. 
Do. Walpurgis-Night. Do. Twelfth Mass. Rossini’s Stabat Mater. 
and Handel’s Messiah (Novello’s Pocket Edition). 


NOVELLO’S FOLIO EDITION. 


The following works have also been reduced in price, and will, for the future, be 
supplied bound. 


Bach’s Passion (S. peaenew) 
Benedict’s S. Peter. 3 
Crotch’s Palestine . 
Handel’s Judas Maccabzeus 
Israel in Egypt .. 
Samson 
Solomon .. 
Jephtha 
Joshua 
Deborah .. se ie 
The undermentioned works may also be had in the Folio Edition at similar prices :— 


Barnby’s Rebekah .. ie os es 10° 6 Mendelssohn’s First Walpurgis- is arf 
Haydn’s Creation .. ws oe oe 10.0 Do. Antigone .. ° 
Handel’s Messiah .. . +» Io 6 Do. Athalie 

” Rossini’s Stabat Mater - is “S -- 10 O 


ORCHESTRAL PARTS. 


Since the reduction in the price of music in 1849, by Mr. J. A. Nove.to, Choral Societies 
have so rapidly grown up and developed that works requiring full orchestral accompaniments 
are now, rather as a rule than an exception, included in their public performances. Hitherto, 
however, the price of band parts has been so high that, instead of purchasing, it has been the 
custom to hire them whenever a composition demanding such aid has been given. In order to 
obviate the necessity of this, Messrs. NovEtto, Ewer & Co. have decided that in future all 
Orchestral Parts shall be marked at the uniform rate of 


SIXPENCE PER SHEET, 


thus enabling Institutions to form a permanent library for the orchestra, as well as for the choir, 
at a small additional outlay. 


NOVELLO’S OCTAVO EDITION 


OF THE 


ORATORIOS, MASSES, CANTATAS, &C. 


IN PAPER BOARDS. 
With the view of increasing the durability and usefulness of the above works to Choral 
Societies, an Edition in Paper Boards will in future be published. The price, in each case, will 
be sixpence above that of the Edition in Paper Covers. 





Handel’s Saul ‘ 
Do. Alexander’ s Feast 
Do.  Acis and Galatea 
Hiller’s Nala and Damayanti 
Mendelssohn’s S. Paul 
Do. Elijah 
Do. Hymn of Praise 
Spohr’s Fall of Babylon 
Do. Calvary 
Do. Last Judgment 


DANDADAAADIAG 





6 
6 
6 
6 
6 
6 
6 
6 
6 
6 
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